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'Music is the bridge of peace and love'
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A Comparative Study of Offline &
Online Modes of Learning
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Abstract

The study aims to examine student preferences for online versus offline learning following
the disruptions caused by the COVID-19 pandemic. The pandemic acted as a catalyst for
a massive shift in the education landscape, it pushed students and institutions from the
traditional, in-person classroom scene to a digital, virtual platform. However, was not
without its challenges, Students and the educational systems alike faced numerous hurdles,
especially technical disruptions and inconsistent access by reliable internet, which is vital
for a successful online education. This problem often hinders students’ ability to seamlessly
adapting-to online learning, it affects their overall educational experience and outcomes,
Now, as the world started stabilizing and educational institutions become capable of
offering both learning modes, the study aims, to explore and figure out student preferences
in a post-pandemic environment. By examining which learning mode - online or offline -
students opt for when presented with a choice, the research seeks to be understanding the
prevailing attitudes and preferences among learners. This insight is crucial for educational
institutions because it could guide future decisions regarding curriculum delivery methods,
Understanding these preferences also helps to address broader questions about the efficacy
and accessibility in online vs. offline learning. It offers a glimpse into what Students Value in
their Education experience, whether is the flexibility and accessibility of online learning or
the interaction and structures provided by Traditional classroom setups. By comparing these
preferences, the study not just sheds light on the current state of educational modalities but
also helps in planning for future educational strategies aligning with students' needs and
Expectations. Moreover, this research could provide valuable data on the readiness of both
students and institutions to keep incorporating online elements into standard educational
practice or to switch back to the predominantly offline methods used before the pandemic.
The findings could suggest enhancements in the infrastructure to support online learning or
strategies for blending both modes effectively, ensuring a resilient educational environment
capable of adapting to any future crises. This comprehensive analysis is fundamental in
paving the way for a more adaptable and responsive educational system post-pandemic.

Keywords: Offline mode, Online mode, Covid-19 educational systems, system post-
pandemic
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Introduction

The Educational Landscape has been
deeply moulded by technological
advancement, initiating the becoming
of both outdated (offline) and
innovative (online) modes of learning.
Offline education is characterized by
face-to-face interaction in the physical
classroom which facilitates direct
communication between teachers
and students to foster motivation
and efficient time management.
On the other hand, online learning
delivers a flexible and accessible
option enabling students to participate
in courses from any location via
the internet, which expands the
educational reach beyond traditional
geography limitations. Despite the
clarity benefits of each mode, the
abrupt switch to online learning
during the Covid-19 pandemic poses
significant challenge. Many students
and educators were unprepared for
the sudden dependency on digital
tools and internet connectivity,
which highlighted the digital divide
and raising questions about online
learning effectiveness under crisis
conditions. However, the pandemic
also accelerated the adoption of
digital learning technologies and
demonstrated the potential of
online education in maintaining the
continuity of learning.

Study Objective This study
aims to identify whether students
prefer learning modes online or
offline. now that they are faced with

options to select between them,
understanding these preferences
could shed light on the perceived
effectivity and satisfaction, that each
mode of learning allows. factoring
in diverse influences that effect their
selectiveness like the quality of
interaction. accessibility, bending rules
flexibility technical support, and all-
knowledgeful educational experience
have a lot is riding the rightly chosen
for such decisions in mode.

Potential Impact Understanding
student preferences post-pandemic
can guide educational institutions in
designing and implementing more
effective learning environments. It can
also inform policy decisions regarding
educational technology investments
and the development of hybrid
learning models that combine the
best aspects of both offline and online
education. Ultimately, this study aims
to contribute to the ongoing discourse
on how best to adapt our educational
systems to meet the needs of a
diverse student population in a rapidly
changing world.

Review Of Related Literature

Sharma et al., (2022) conducted
a study onA Research on Online,
Offline, and Hybrid Learning
Strategies. Finding out how students
felt about the various learning styles
was the main goal of this survey
study. We surveyed 654 first-year
engineering students using a specially-
designed questionnaire. After running
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the study's results through a chi-
square test, revealed that most of the
students preferred online teaching in
comparision to offline.

Priyanka (2023) Research on
"A Comparative Study Of Offline
And Online Modes Of Learning."
Examining the relative merits of
online and offline education was the
driving force behind the research. We
utilised Google Forms to administer
an online survey and gather data.
Using descriptive statistics, we
combed over the answers given
by 100 students. Students prefer
offline learning over online learning,
according to the study's results.

Umek et al., (2017) conducted
a study on “An assessment of the
effectiveness of Moodle e-learning
system for undergraduate public
administration education”. The
research set out to answer the
question, "How is the use of the
Moodle e-learning platform associated
with improved student performance
in terms of both average grade and
test enrollment?" by examining this
very question. Students and faculty
from the University of Ljubljana's
School of Public Administration
between 2008 and 2014 make up the
study's sample. The investigation,
which used a t-test, reveals that after
implementing Moodle, performance
improved significantly at the faculty,
student, and course levels. According
to the statistics, pupils who had worse
marks in high school are the ones that

demonstrate the most progress.

Chen et al., (2023) performed
research on "Effects of a Moodle-
based E-learning environment on
E-collaborative learning, perceived
satisfaction, and study success among
nursing students: A cross-sectional
study." The study's overarching
goal was to ascertain whether or
not nursing students enrolled in
a paediatric nursing course may
benefit substantially from ELEM
for educational purposes in terms of
enhanced e-collaborative learning,
perceived satisfaction, and academic
performance. This study used a
quasi-experimental design based
on non-randomized pretest-posttest
procedures. Fifty-two students in
the control group and thirty-two
in the experimental group took the
pretest and posttest. Students in the
paediatric nursing course who used
ELEMs on Moodle in addition to
traditional classroom instruction
shown considerable improvements in
e-collaborative learning, self-reported
happiness, and academic performance.
As supplemental learning aids,
ELEMs may be a great asset to
paediatric nursing courses.

Evaluate Student Engagement
and Learning Outcomes: The
objective of evaluating student
engagement and learning outcomes in
offline versus online learning modes is
to determine which environment offers
better academic performance and
under what conditions. Engagement is
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crucial as it directly impacts how well
students absorb material and perform
in assessments. Offline learning
typically involves face-to-face
interactions in physical classrooms.
This traditional setting allows for
immediate feedback and real-time
discussion, which can significantly
enhance understanding and retention
of material. Teachers can quickly
adapt their teaching methods based
on student reactions and learning
cues. Additionally, the structured
environment of offline classes often
helps students maintain a routine and
stay focused on their studies.

On the other hand, online learning
provides a digital platform where
interactions happen virtually. While
this mode offers flexibility and
accessibility, it relies heavily on
technology, which can sometimes
hinder engagement due to technical
issues or a lack of personal interaction.
However, innovative online platforms
are incorporating interactive elements
like live polls, chat functions, and
breakout rooms to mimic classroom
interactions and maintain engagement.

To thoroughly analyze these
aspects, data on participation rates
in discussions, completion rates
of assignments, and grades across
both settings will be examined. This
comparison will include a variety of
subjects to ensure a comprehensive
understanding of engagement across
different academic disciplines. The
expectation is to identify trends

showing whether students are
more engaged and perform better
academically in offline or online
settings under various circumstances.

The significance of this objective
lies in its potential to inform
educators and institutions about more
effective teaching approaches. By
understanding which environments
foster greater engagement and better
learning outcomes, educational
strategies can be tailored to maximize
effectiveness. This could lead to
improvements in curriculum design,
teaching methods, and the overall
educational experience, thereby
enhancing student performance and
satisfaction.

Investigate Accessibility and
Flexibility: This objective focuses
on the accessibility and flexibility
of offline and online learning,
especially for students from diverse
socio-economic backgrounds.
Accessibility is a key component of
educational equity, while flexibility
can significantly impact a student's
ability to balance learning with other
responsibilities. In offline settings,
challenges such as commuting times,
rigid class schedules, and physical
accessibility can affect students' ability
to attend classes and participate fully.
For students with physical disabilities
or those living far from educational
institutions, these barriers can be
particularly problematic.

Conversely, online learning
eliminates many physical barriers,
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offering students the ability
to learn from any location at any
time. This modality is particularly
advantageous for those who need
to balance studies with work or
family obligations. However, online
learning's effectiveness is contingent
on having reliable internet access and
appropriate technology, which can be
a significant barrier for students from
lower-income families or rural areas.

To address this objective, a survey
will be conducted among students
to understand how these factors
affect their learning experiences.
Demographic data will be analyzed to
correlate educational outcomes with
specific access-related challenges. By
identifying which mode of learning
is more accessible and flexible for
different student groups, educational
institutions can develop strategies to
mitigate barriers and enhance learning
opportunities.

The significance of investigating
accessibility and flexibility lies in
its potential to foster more inclusive
and adaptable educational models.
By understanding the specific
needs and challenges of diverse
student populations, institutions can
implement more effective educational
policies and practices that increase
access to learning for all students,
regardless of their background or
personal circumstances.

Assess Student Satisfaction
and Preference: When it’s about
Assessing students' satisfaction, and

their preferences between the online
versus offline learning environments,
the goal is to dig deep into which
parts of each mode do learners finds
more beneficial. Satisfaction matters
plenty; because pleased students
continue to be more likely and hits
those academic targets they aim for.
In offline learning, interpersonal
interactions and yes, the structured
nature of that classroom climate is
very treasured. These components can
result in learning to be more engaging
and effectual, bringing upped
satisfaction points. Also now. Online
learning; while serving up flexibility
and conveniences, has still got to
fulfil what students need for a quality
education! Things like ease for getting
your tools, or how good you can
communicate chats effectively with
teachers and school pals, and how
user-friendly those online platforms:
They are key. To really look into
this stuff, the study will use detailed
interviews and surveys to snatch up
all types of students' feedback on
different elements of their educative
journeys. The Expected outcome is
hopefully providing clear insights into
what students like most and why, the
reasons behind their choices really.
This information is super important
for institutes of Schooling aiming
to line up their offers with what
students hope for. Knowing what
scholars value in their learning spaces!
The schools or the universities can
totally make better their educative
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tactics, possibly increasing student
satisfaction, yes, and hoping to foster
greater academic finals.

Covid-19 pandemic profound
impact
The Covid-19 pandemic has had a
profound impact on the landscape
of education globally, pushing
institutions to rapidly adapt to
distance learning. This shift was
necessitated by lockdowns and social
distancing measures implemented
to curb the spread of the virus.
Initially declared a pandemic by the
World Health Organization in March
2020, Covid-19 led to nationwide
lockdowns in India and similar actions
worldwide, causing educational
institutions to close their physical
doors and move to online platforms.
Challenges of the Shift to Online
Learning During this transition,
numerous challenges emerged. The
abrupt shift to online learning exposed
issues related to access, affordability,
and the effectiveness of digital
platforms. Students and teachers
faced difficulties such as poor internet
connectivity, lack of suitable devices,
and insufficient digital literacy.
These technical barriers significantly
disrupted the learning process, leading
to decreased interaction between
students and teachers. The personal
touch that characterizes traditional
classroom settings was lost, impacting
not only the educational process but
also the mental health of students.

Adapting to New Learning
Modes: As institutions slowly
overcame initial hurdles, support
structures for online learning
were established, enhancing the
accessibility and quality of education
delivered remotely. However, the
lack of personal interaction remained
a significant drawback. When
lockdowns were lifted, educational
institutions resumed operations in
various modes, including purely
offline, purely online, and a hybrid of
both.

Comparative Disadvantages of
Online and Offline Learning: Offline
learning, while providing direct
contact and immediate feedback,
presented challenges such as travel
time for students living far from
educational facilities and limited
access to digital resources like
recorded lectures. On the other hand,
online learning, despite its flexibility
and cost-effectiveness, suffered from
issues related to excessive screen time,
which could harm students' eyesight
and increase distraction. Technical
glitches and inefficient group work
due to poor internet connectivity were
additional obstacles that diminished
the effectiveness of online education.

Benefits of Each Mode: Despite
these challenges, each mode has its
advantages. Offline learning allows
for more focused attention in class
and direct intervention by teachers
to address and resolve student issues
immediately. This mode enhances the
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interaction that is crucial for effective
teaching and learning. Conversely,
online learning offers unprecedented
flexibility—students can attend classes
from anywhere, and the availability
of class recordings and extensive
online resources enhances study
opportunities. It also tends to be more
budget-friendly and accessible to a
broader audience.

Implications for the Future:
Important lessons learned from the
pandemic's use of both methods
have the potential to influence
educational policy moving forward.
To maximise educational results and
meet the demands of a diverse student
body, schools should think about
maintaining hybrid approaches that
combine online and offline instruction.
The globe may soon enter an after the
pandemic age, but in the meantime,
we can use what we've learned to
build stronger educational institutions
that can handle future crises. This
approach has the potential to keep
education running smoothly and keep
students safe by making sure that
learning doesn't stop regardless of
what happens.

Conclusion

Looking at both online and offline
learning methods, it's clear that each
has its own set of pros and cons,
making for a complex educational
environment. The underlying pillar
of education has historically been
offline learning, which is based on

conventional classroom environments
and face-to-face interactions. It excels
at connecting teachers and students
on a personal level, encouraging
quick feedback, and easing peer-to-
peer communication. Participation,
engagement, and teamwork are
cornerstones of effective learning,
and they flourish in classrooms
where teachers and students are
physically present. In addition, the
organised structure of offline learning
environments provide a framework
that encourages focus, discipline,
and responsibility, which improves
the learning experience as a whole.In
contrast, the scalability, accessibility,
and flexibility offered by online
learning have completely transformed
the educational landscape. By
removing physical constraints and
making learning accessible from any
location with an internet connection,
students are able to overcome
obstacles related to time constraints
and lifestyle preferences. Thanks to
the proliferation of digital materials,
multimedia tools, and interactive
platforms, students with a wide range
of learning styles and preferences
now have access to an education that
is second to none. Online education
also encourages independence and
self-reliance, giving students more
control over their education and
allowing them to study at their own
speed.But there are problems with
both traditional classroom instruction
and online learning that should be
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carefully considered. Some students
may get disengaged and not get the
most out of their offline learning
experience since it doesn't cater
to their unique requirements and
learning style. Students in rural
or underprivileged locations may
also find it difficult to participate in
educational possibilities offered by
conventional classrooms. However,
issues with digital literacy, technical
hurdles, and social isolation are some
of the difficulties that online learning
may bring. Online learning efforts
have substantial challenges in gaining
broad acceptance and implementation
due to concerns about equality,
accessibility, and the digital divide.
Blended learning, which incorporates
elements of both online and offline
learning, stands out as a potential
solution to these problems. To provide
a hybrid learning experience that
makes the most of both online and in-
person components, blended learning
models combine the best of both
worlds. Educators may construct
stimulating and interesting classrooms
that meet the demands of a wide
range of students by combining
the best features of traditional
classroom instruction with those
of online resources. Students will
be better equipped to adapt to a
dynamic educational environment if
educational technology researchers,
innovators, and collaborators work
together to improve and optimise
offline and online learning practices.
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Abstract

In contemporary society, all individuals must obtain an education. The National Education
Policy 2020 (NEP 2020) in India has served as a catalyst for a paradigm shift in the field
of education, emphasising a learner-centric, technology-driven approach. Life is becoming
an ever-increasingly dependent system on technology. As a result, almost everyone is
making an effort to acquire knowledge regarding it. Hybrid education offers an adaptable
and all-encompassing learning environment that enables students to progress at their
individual tempo and in a manner that corresponds to their preferred learning styles. This is
especially crucial in a nation such as India, where a significant number of pupils encounter
obstacles including limited access to educational resources, substandard infrastructure,
and protracted commutes to and from school. The potential of hybrid education to tackle
these challenges is acknowledged by The NEP 2020, which has put forth several measures
to advance this cause. For the benefit of a specific group, a novel educational approach
known as hybrid learning was created by combining the benefits of numerous learning
philosophies. Hybrid learning, which integrates the advantages of online learning,
fexibility, and accessibility with the in-person interaction of traditional learning, will
significantly enhance the course's objective attainment. The New Northeast Policy 2020
and hybrid version both enhance students' self-efficacy. Students are encouraged to become
self-learners.

Key Word: NEP Policy 2020, Hybrid Learning, Crucial (Important), Learner-
Centric,Self-Efficacy, Motivated
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Introduction

The importance of developing digital
infrastructure and implementing
digital technologies in education
is underscored by NEP. It also
emphasises the need for the
development of digital educational
resources of superior quality that are
universally accessible to students.
The policy suggests assuming
accountability for the advancement
of said resources and advocating for
the integration of digital technologies
within the realm of education. Another
significant facet of hybrid education
is its capacity to foster inclusivity
in the field of education. Hybrid
education provides access to high-
quality education for pupils from all
over the nation, regardless of their
geographic location.

Hybrid education can provide
students living in rural areas and
having limited access to educational
resources. with access to high-quality
educational material and interactive
online classes, enabling them to learn
and develop their skills.

Objectives of the Study

Objectives of present study areas
follows:

a. To study the effectiveness
of hybrid learning model
for academic achievement of
secondary school students of
Ahmedabad district.

b. To study the factors influencing
the effectiveness of hybrid

learning model for academic
achievement of secondary
school students of Ahmedabad
district.

c. To study the improvement
in the overall performance
of students of the secondary
school students of Ahmedabad
district

Hypothesis of the Study

The following hypotheses were
formulated and to be tested at 0.05
level of significance. Hypothesis 1
HO : The hybrid learning model
has no significant influence over the
academic achievement of secondary
school students of Ahmedabad district.

Hypothesis 2

HO : The hybrid learning model has
no significant influence overthe
overall performance of secondary
school students of Ahmedabad district.

VARIABLES OF THE STUDY

Dependent Variables of the Study:
According to all of the previous
studies and literature reviews, there
are four main elements responsible
for making the hybrid learning model
achievable. First is the technical
element, which includes all the
components and electronic types of
equipment. The second element is
the human element which indicates
providing both students and teachers
with adequate training on online
programs and how to use them. The
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third element is the organizational
element which focuses on planning
and performing and problem-solving.
The fourth element is related to the
design of the learning context and
content.

Independent Variables of the

Study:

In this study Gender (Male and
Female) has been taken as the
independent variable.

Definitions of Keywords

1.1 Hybrid Learning = Hybrid
learning is a teaching model
that combines online learning
with in-person instruction. It’s
a “best of both worlds” way of
teaching students!

Crucial = Important

Learner Centric=focus on
learners
Self-efficacy+Self-efficacy is
the conviction that one can
accomplish a task.

1.2
1.3

1.4

Limitations of the Study

Limitations of the study areas follows:
» To begin with, considering the
size of the population under
investigation, the sample size

was comparatively small.

* Caution should therefore be
exercised when extrapolating
the results of the research.

* Responses are also based on
self-report.It is advisable to
conduct another study with a

more substantial sample size
in order to further validate the
findings.

* In addition, the investigation
is restricted to precise data.
study can be carried out with
considering the fuzziness and
vagueness of data.

2. Research Method

The main objective of the researcher
was to study the effectiveness of
hybrid learning in secondary school
students of Ahmedabad. To obtain the
data, the researcher constructed and
standardized the educational efficiency
of students using technological tools.
The researcher randomly selected
different secondary schools of
Ahmedabad. Thus, as a data collection
procedure, information regarding
academic achievement and overall
performance of secondary school was
collected in large numbersin the form
of a google form. Therefore, Survey
Method in the form of a google form
was used in present study.

3. Sample of the Study

The researchers opted to include
six tertiary institutions in Gujarat.
There are 400 pupils in total, with an
approximate ratio of males to girls of
10:8.

4. Research Tool

The researcher constructed two tools,
(i) Survey Method (ii) Statistical and
Data Analysis



160 / Rt : Griqsie qieht

5. Data Collection

Data collection was the most
important task of present research.
The researcher selected 400 students.
The researcher visited to different
schools to obtain permissionfor data
collection in advance. The researcher
met principals of different schools for
taking the permission. Thus, Google
forms were submitted to the schools
and students filled the google forms
and thus result was drawn out from the

ANOVA

| Sum of Squares | dr

Between Groups 54214

Within Groups 54.301

Total 108.515

Hypothesis1

google forms which were generated to
the schools.

6. Data Analysis and Results
Hypothesis Testing

Hypothesis testing is necessary for
this research.The T-test and one-way
ANOVA are utilised to examine
hypotheses.

Note:If P-value <0.05then Null
Hypothesis Accepted(NHA),and
if P-value & 1t;0.05 then Null
Hypothesis Rejected (NHR)

| P-Value |

__Mean Square | F
3 000

15.071 73.550

246 |

HO1 : The hybrid learning model has no significant influence over the academic
achievement of secondary school students of the Ahmedabad district.

Table4.3 ANOVA(H1)
Sum of Squares df Mean Square F P-Value
Between Groups 307.611 76 4.048 11.554 .000
(NHR)
Within Groups ~ 200.733 573 .350
Total 508.345 649

The Hybrid Model shows improvement in overall performance
of the secondary school students.

eeeeeeee

Result: Significantly affecting the
academic achievement of secondary
school pupils in the Ahmedabad
district is the hybrid learning model.

It is clear, on the basis of the
data that is shown in the tables,
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that the hybrid learning model
has a considerable effect on the
academic success of children
attending secondary schools in the
Ahmedabad district. The vast majority
of respondents had a favorable
impression of hybrid learning,
showing its potential to raise learning
motivation and improve overall
performance.

The results suggest that hybrid
learning is perceived as a beneficial
instrument for augmenting scholarly
progress and learning. Students
hold the belief that it facilitates the
development of greater levels of

motivation and independence in their
educational journey, culminating in
enhanced scholastic achievement.
In summary, the findings presented
in the tables indicate that there is
substantial evidence to suggest that
the hybrid learning model significantly
impacts the scholastic achievements
of secondary school pupils in the
Ahmedabad district.

Hypothesis2

HO02: The hybrid learning model
has no significant influence over the
overall performance of secondary
school students of Ahmedabad district.

Table4.4 ANOVA(H2)
Sum of Squares df Mean Square F P-Value
Between Groups 118.163 4 29.541 48.833 .000
(NHR)
Within Groups ~ 390.182 645 .605
Total 508.345 649

A student using hybrid model of learning will gain higher level of
learning motivation, engagement, and interaction with others
250

200
150
100

50

0

Agree Neutral  Stonglydisagree Stronglyagree  Disagree

Hybrid learning assignments increases the academic learning
and growth of the student in his educational process.

Agree strongly Agree MNeutial  Strongly disagree  Disagree

Hybrid learning assignments increases the academic leaming and growth of the studentin his

Result: The hybrid learning
model has significant influence over
the overall performance of secondary
school students of Ahmedabad district.

Based on the data presented in
the tables, it is evident that the hybrid
learning model significantly impacts
the overall academic achievement
of secondary school students in the
district of Ahmedabad. Students'
feedback indicates that hybrid learning
facilitates academic learning and
progress, encourages self-directed
learning, and fosters autonomy in
the learning processes of students.
Additionally, they hold the belief
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that hybrid learning enhances
their motivation, engagement, and
interpersonal interactions, thereby
culminating in improved academic
achievements.

Findings

The findings of this study illustrate
the beneficial influence that hybrid
learning may have on the academic
experiences of students as well as
their overall growth. According to the
research, students see hybrid learning
as a helpful tool since itencourages
autonomy, increases engagement, and
prepares them for future problems.
In addition, the findings highlight the
necessity of taking into consideration
a variety of criteria, including
gender, age, and family history, when
establishing educational policies
and interventions. It is crucial to
acknowledge the variety among
children and theirfamilies in order to
create learning environments that are
inclusive, student-centered, and that
respond to the unique requirements of
individual students.

Conclusions

The effectiveness and adaptability
of the hybrid learning model as an
educational approach are clearly
demonstrated by the statistics.
This model provides students with
opportunities to thrive and attain
success throughout their academic
journey.

By conducting hypothesis

testing, one can deduce the following
outcomes.

e The hybrid learning model
has significant influence over
the academic achievement of
secondary school students of
Ahmedabad district.

e The hybrid learning model
has significant influence over
the overall performance of
secondary school students of
Ahmedabad district.

e The research also shows that
students see hybrid learning
assignments ishelpful in
enhancing their academic
learning and development.

e These results highlight how
hybrid learning has the ability
to change the educational
environment and encourage
a culture of self-learning and
academic performance.

e Hybrid learning is emerging as
an efficient tool for equipping
students with theabilities and
information required to excel
academically and in their future
efforts as schools continue
to change and adapt to new
paradigms of education thereby
reaching high pinnacle of their
growth.

In summary, the data indicates
that hybrid learning is beneficial in
enhancing the academic achievement
and overall performance of secondary
school students in the Ahmedabad
district.
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Abstract

This research paper explores the evolution of the status of women in the Shimla Hill States,

focusing on societal norms, traditional roles, and the significant transformations since the
integration of these states into Himachal Pradesh post-Indian independence. Traditionally,
women in the Shimla Hills were entrenched in a patriarchal social structure that delineated
their roles largely within the confines of domestic responsibilities and agricultural labor.
Customarily, women had limited access to education and were predominantly involved in
household management and child-rearing, with a considerable engagement in community
farming and artisanal crafis.

Following the integration into Himachal Pradesh in 1971, significant policy shifts and
the implementation of various schemes by the central and state governments have aimed to
improve the status of women. This paper highlights key government initiatives such as the
Beti Bachao, Beti Padhao (Save the Daughter, Educate the Daughter) campaign, the Mahila
Shakti Kendra project for rural women empowerment, and other state-specific schemes
like the Mukhya Mantri Shakti Vahini Yojana and the Rajiv Gandhi Empowerment Scheme.
These initiatives have focused on enhancing educational opportunities, health care access,
and economic participation among women, thereby contributing to their societal uplifiment.

The study employs a mixed-methods approach, combining historical analysis with
contemporary field surveys, to examine the changes in gender dynamics within the Shimla
Hills. The findings suggest a gradual but noticeable shift towards greater gender equality.
However, challenges remain in completely dismantling traditional gender roles and
ensuring equal participation in political and economic spheres.

Keywords: Women's empowerment, Shimla Hill States, Himachal Pradesh, Gender
equality, Traditional roles, Societal norms
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Introduction

The society in the Shimla Hill states
was patriarchal and although the
women were treated with respect,
they were not accorded an equal
status to the menfolk. Women were
influential in economic and social
life. Women had a special place in
the society's social hierarchy The
oldest female member of the family,
known as goine (the mistress of home)
in Kinnaur, had dignified status in
polyandrous households. She managed
the home and served as the family's
treasurer. Without her knowledge and
approval, nothing happened within the
household .

With the exception of the decades
1931-1941 and 1911-1921, when
the sex ratio fell from 904 to 902
and from 906 to 897, respectively
, Himachal Pradesh had a rising
tendency in the number of women
per thousand males for the previous
almost 100 years. However, the
following decades saw a rebound,
with the sex ratio reaching 976 in
1991 . The 1921 census found that
there were 955 girls for every 1,000
men in Himachal Pradesh. There were
972 females for every 1,000 men in
1901 .

Despite women being mostly
reliant on men at all ages and in all
circumstances, they were contributing
members of society. Even though
they had the freedom that society
had bestowed upon them, they were
unable to live happy lives. Even

cash wages occasionally earned by
some women were typically not
retained or spent privately by them
but were instead given to the parents
in the case of unmarried women or
to the husbands in the case of married
women . The marriage ties in the state
were loose, and the husbands and
even parents regarded the women as a
portion of their disposable property .
They took care of the animals,
cooked, cleaned, washed clothing,
cleaned the homes and utensils,
and collected water, fuel, and feed.
Women were the first to rise early
in the morning and the last to go
to bed. The women performed all
agricultural tasks, with the exception
of ploughing. Her work included
hoeing, reaping, gathering crops,
husking, and winnowing as she hauled
cow dung to the fields. She spun wool,
among other materials, during days
off from farming, particularly in the
winter, to make clothing and blankets.

Ornaments of women

Every community had a goldsmith,
who used to create a variety of
jewellery. Villagers seldom purchased
read-tiiade jewels. Particularly
in Kinnaiu, ladies liked to adorn
themselves with rich jewels. The
weight, of these jewels could go
up to 50 tolas , and would not
bother them. The usage of ornaments
on such a large scale was often
done to flaunt the family's financial
prosperity and status. Both sexes,
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according to Alexander Gerard,
were observed wearing ornaments
and wearing as many as they could
afford. He saw the ladies of Kinnaur
struggling under a tremendous burden
of jewellery, including massive anklets
and bracelets made of silver or pewter,
huge earrings, different types of metal
chains, silver beads, and valuable
stones. Coloured spectacles and
cowrie shells were fastened to various
portions of their bodies, including
their arms, ankles, and necks. Men
often wore bracelets, ear rings, and
tassels made of red beads that hung
from the rear of their topis .

Different types of marriage

In the Shimla Hill states, marriage
customs were a complex web of
traditions specific to different areas
and socioeconomic strata. One
characteristic that set them apart was
the function of middlemen, often
called Roovary, Dhamu, or Mazomi,
but most often called Rivara . These
middlemen were essential to the
process of matching families and
assisting in negotiations.

The financial makeup of marriages
varied across the plains and the hill
states. Here, the father of the boy took
on the duty of covering the costs of
the marriage by giving the father of
the girl a little payment known as
"Dheir." This stood in stark contrast
to plains conventions, which required
the girl's family to give the boy's
family a gift, or dowry. 'Tikka' was a

customary present given when a match
was made; this tradition was mostly
followed by upper-class household.

Another kind of polygamy was
multi-wife polygamy, which reflected
differences in marital arrangements.
Reet marriage was the situation in
which a married woman decided she
wanted to divorce her spouse and get
married to someone else . In certain
situations, the first husband demanded
'Reet Money' from the future
husband. Kinnaur tribes practiced
tribal marriages known as Darosh,
Dab Dhab. The story went that the
boy's father dragged the girl from
a carnival or festival gathering and
then demanded 'lzzat,’ or money, as
payment. The term "dam Chalshish"
described a formal marriage that
followed an elopement. As soon as
the girl left her house, the son-in-law
gave the bride's mother 500 rupees
as "Masore," or the cost of her breast
milk. When a woman eloped with her
fiancé, or when a guy kidnapped her,
these situations resulted in hari or har
marriages.

The divorce laws of Himachal
Pradesh reflected the period in history
when Hindu Shastras considered
matrimony to be an irreversible union.
Nonetheless, divorce was customary,
especially among the lowest classes.
The Hindu Marriage Act of 1955
brought about a legal change in
marital breakup by recognizing a
Hindu woman's ability to file for
divorce from her husband. Divorce,
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referred to as Dehri, Hari, or Har
in certain indigenous tribes , was
a special ceremony. These varied
customs highlighted the cultural
differences and customs that
surrounded marriage divorce in the
various Himachal Pradesh areas.
Apart from that, the Dehri monuments
outside most villages were a somber
reminder of the old sati system , in
which widows would burn themselves
alive on their husbands' funeral pyres.
These monuments served as quiet
reminders of the intricate history of
local divorce rituals and marriage
customs.

Reet

The practise of polyandry and reet
caused a great deal of suffering to the
women. In Bushahar, polyandry was
quite widespread. Reet was a kind of
remarriage and divorce that led to lax
morality and the shady trafficking of
helpless women . It served as a source
of revenue for the state as 15% of the
money generated by reet transactions
went to the public treasury. If the
spouse desired it, women were sold
like cattle to the highest bidder .

The reet was a fee assessed on
betrothal, purchase, or auction and
ranged in amount from rupees 15 for
virgins to rupees 300 for widows or
those who had remarried . Reet was
a ‘hideous fossil > and a ‘pernicious
tradition ’ and a question had been
asked in the British Parliament in
London about this immoral and

degrading practice on June 30, 1925 .
The Himalaya Vidiya Prabandhani
Sabha, the Rajput Sthaniya Sabha, and
the Hind Conference Simla brought
this issue to light and petitioned to the
highest authorities to put an end to it.
The Himalaya Vidiya Prabandhani
Sabha, which contributed its services
for the cause of the people of the
highlands, made significant advance
in this regard. It called for informal
gatherings, began its propaganda
campaign, and published leaflets .

Polyandry

Polyandry was also prevalent
in Shimla hill states, which was
uncommon. Several brothers shared
one woman and sometimes cousins
would also have a common wife
.Sometimes two unconnected friends
shared a lady. Six brothers might
share a common lady under this
practice. Two spouses were required
for more than six brothers. Taking
second spouses in case the first was
sterile. A younger sibling might have
wanted a marriage when the common
lady was too old. This meant dividing
the combined property unless the
new wife allowed all the brothers
marry her. All castes united this way.
This approach encouraged many
women to avoid becoming nuns in
monasteries. The end of the property
partition embargo and the reduction
of necessary state services from six
to one month reduced polyandrous
marriages in the first quarter of the
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20th century.
Polygamy

In the state, economic, social,
and inherent custom variables all
influenced marriage decisions . On the
one hand, wealthy men would choose
to have several wives for agricultural
and other tasks, but peplole with less
means whould prefer to have two or
more brothers with combined financial
means might afford to have one
wife in common. There were many
Polygamy and monogamous marriages
throughout the state, and eather
there were no societal restrictions
on polygamous unions. A man was
free to have as many wives as he
desired or could support. Members
of royal families and those who were
financially successful tended to have
several wives.

All classes and caste accepted
widow remarriage as well. It was
customary for the second husband to
give the reet money to the mukhtal
family of the first husband. She had no
rights with regard to the moveable and
immovable property of her deceased
husbands .The state encouraged
divorce, which may be obtained at
any moment by paying the husband
the price of the marrige as well as any
gifts of jewels and other items. This
was known as dheri, or reet.

Barda Faroshi

This was another pernicious and
immoral custom that had been carried

on for centuries in the hills and existed
in the 19th and even the 20thcenturies.
This social evil known as barda
faroshi has existed in Simla Hill
States and Punjab Hill States for all of
recorded time. The terms ‘farosh’ and
‘barda’ both refer to dealers .
‘Barda-faroshi’ refers to a slave
trader or the act of selling slaves or
prisoners . The Punjab Government
became significantly concerned with
eliminating this societal ill in the
summer of 1924. In the Punjab,
particularly in the submontane regions
and hill tracts of the Kangra, Ambala,
and Hoshiarpur districts, barda-
faroshes slave traders) operated a
regular business in girls and boys
under the practice of trading with
slaves, prisoners, and servants . It
was already present in the Simla
Hill States before the British
arrived. In July 1924, C.P. Kennedy,
the Hill States' Assistant Deputy
Superintendent, made a comment
on it. ‘Women of the highlands
were always in great demand for
the zananas or harems of the plains
until the British influence took hold,
and as slaves brought great price;
the demand was possibly higher
than availability .” On June 27, 1924,
the Punjab Government wrote to
the Registrar of the High Court of
Judicature in Lahore to inquire about
the prevalence of barda-faroshi in the
region and whether the Honorable
Judges believed that special legislation
was necessary to put an end to the
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Women Education

The process of establishing schools
for women in Himachal Pradesh and
the Shimla hill regions throughout the
colonial and early post-independence
eras was sluggish. During this period,
women's access to education was
often restricted due to social and
cultural limitations that needed to
be addressed . Nevertheless, first
efforts were undertaken to provide
educational opportunities to females in
the area. Missionary-operated convent
schools had a notable impact on the
first education of females in Himachal
Pradesh . These schools were often
linked to Christian missions and were
founded to provide both religious and
non-religious education. Convent
schools played a significant role in
promoting literacy among girls and
young women. Mahashaya Sahi Ram
Jji, an ardent Arya Samajist, founded
two gurukuls in the Rajgarh region
at the beginning of the 20th century.
Due to the strict caste system that
was still in place, two Gurukuls
were established: one for higher
caste students in the hamlet of Fagu,
called Arya Pathshala , and another
for lower caste students in the village
of Mashana Bag (Ser), named Arya
Sanskrit Pathshala, popularly known
as the ‘Koli School.” Sahi Ram sent
his two granddaughters, Urmil and
Nirmal, to the Arya Sanskrit Pathshala
Mashana Bag (Ser) (Koli School) to

demonstrate his opposition to the caste
system .Following independence,
the Himachal Pradesh government
implemented measures to facilitate
the advancement of girls' education.
Attempts were undertaken to create
government schools for both male and
female students across the state.

Conclusion

Women's position in Shimla Hill
States has altered substantially during
the previous century. Patriarchy
was widespread, limiting women's
roles to the house and limiting their
education and employment. Women
have to follow customary norms and
do traditional chores.

However, many events in the
late 20th century changed women's
standing. Campaigns to raise
awareness and literacy rates have
helped women assume larger social
and economic responsibilities.
Urbanisation and greater
communication also gave women
new ideas and possibilities. Women
worked outside traditional jobs,
especially in cities. Gender roles and
family structures shifted with this
development. The role of women in
family finances and decision-making
is well known. Legal developments
and women's empowerment initiatives
advanced women's standing. Women's
rights and healthcare efforts improved
well-being. Discrimination and
gender-based violence persisted,
although awareness-raising and
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advocacy efforts increased. Over
the past century, Shimla Hill States
women have moved from traditional
positions to greater involvement
in decision-making, labour, and
education. Despite progress,
difficulties remained, stressing the
need for women's empowerment,
societal transformation, and gender
equality.
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A Concise Discussion on Saarang &
Malhaar Anga Under Thaat Kafi

Mitali Mukherjee*, Prof.(Dr) Kiran Singh**

ABSTRACT

In Hindustani Classical Music, we have a total of twelve musical notes. Out of these twelve
musical notes, a combination of 5, 6 or 7 notes are used to create numerous ragas. Ragas
with same notes can be distinguished by their rendering styles. Differences in the rendering
styles induce various emotions, expressions and rasas in human beings and the nature.
Certain musical- note patterns give rise to various Angas, based upon which most of the
ragas are named. Moreover, a combination of more than one Angas are used to create a
new raga. Here, an attempt has been made to discuss the various aspects of two Angas out
of the five Angas that fall under Thaat Kafi, namely Saarang Anga and Malhaar Anga.

KeywordSs: Anga, Kafi, Saarang, Malhaar, Raga.

Introduction:

Thaat Kafi is one among the ten
Thaats of Hindustani Classical Music.
Within this Thaat the seven swaras are
considered to be like: S, R, g, m,
P, D, n.!
Note: S, R, P, D — (Shuddha Swara)
m - ( Shuddha Swara )
g, n - (Komal Swara)

In the Indian Classical Music, the
musical notes S and P being the Static
Swaras, always remain unchanged, i.e.
remain the same. R, G, D, N has 2
forms; the forms being Shuddha and
Komal Vikrit (deformed). These four
swaras while traversing backward,

shift to a lower shruti from its
Shuddha position; moves to a lower
pitched swara, and consequently
change its form from Shuddha to
Komal. On the contrary, the middle
swara (Madhyam) while traversing
forward from its Shuddha form;
moves to higher pitched swara, and
consequently changes from Shuddha
to Tivra form. That is why the notes R,
G, D, N change into “Komal” Vikrit
notes and are represented by small
letters, i.e. 1, g d, n. The musical
note Madhyam (M) on the other hand
change into “Tivra” Vikrit note. It
is represented by small letter (m) in
Shuddha form and by capital letter

*Research Scholar), P.G. department of Music, TMBU, Bhagalpur,bitmitali@gmail.com
**(Retd. Ex-HOD), PG Dept. of Music, TMBU, Bhagalpur (Bihar).
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(M) in Vikrit form.2

METHODOLOGY:

It is to be noted that there is a
difference between Raga Kafi and
Thaat Kafi. The notes of the Raga
and Thaat are exactly the same but
they differ in context to the style
of application of the notes. The
difference can be noted when the same
notes are used in different Ragas due
to the effect of inclusion of various
“angas”. The number of Angas under
Thaat Kafi is believed to be (5) five,
which is evidently more than the
number of angas in any other Thaat.
The five angas that come under Thaat
Kafi are —

1. Kafi

2. Saarang

3. Malhaar

4. Dhanaashree

5. Kanaada

The various combinations of the
musical notes G, N, g, and n, when
sung or played with different and
appropriate emotions and effect,
produce the different angas. The
possible combinations that can be
formed include —

cg—n
cg—N
°g
‘n—g
‘n-G
°n
*G—n
*G-N
G

-N_g
*N-G
*N

In this context, we have Raga
Vrindavani - Saarang based on
“Saarang anga” and Raga Miya -
Malhaar based on “Malhaar anga”.
Here, both the Ragas belong to Thaat
Kafi. Therefore, the angas “Saarang”
and “Malhaar” can be clearly seen
and distinguished under a single and
common Thaat — Kafi.

The introductory details of Raga
Vridavani - Saarang is given as
follows® —

* Thaat — Kafi

 Jati — Audhav-Audhav (5 - 5)

* Vadi Swar — Rishabh

* Samvaadi Swar — Pancham

e Time—After-Noon, 12.00- 3.00

pm (Third Prahra of the day,
and is basically considered as
a Raga of Summer season)

* Aaroh—-NSRmPNS’.

* Avroh—S’nPmRSNS

* Samprakritik Raga— Sur

Malhaar

In Raga Vrindavani — Saarang, the
note Gandhar is clearly eliminated. In
Aaroh, Shuddha Nishad (N) is used
whereas in Avaroh, Komal Nishad
(n) is used. It is to be noted here that
though the note Gandhar is eliminated
in the Raga, it is indirectly used in
the Avaroh of the musical phrase
“m - R” through the application of
“Meend”. Here the note Gandhar
shows the effect called “Langhan -
Moolak - Bahutva”. Despite being
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an eliminated note, Gandhar shows
its essence in the Raga through its
use with the application of Meend.
Moreover, it enhances the flavour of
the Raga, making it more attractive
for the audience. The note Rishabh (R)
has a high significance in the Raga and
is used with the application of the note
Madhyam (M) as Meend in the Raga.
It enhances the beauty of the Raga
making it more appealing.

Raga Vrindavani-Saarang is a
Raga based on “Shringaar Rasa”.
The musical notes and emotions used
in the Raga are usually compatible
with singing styles such as Dhrupad,
Bada Khayal, Chhota Khayal, Tarana,
Ghazal, Bhajan, Light Music, Folk
Songs, etc.

Thumri and Dadra are exceptional
singing styles which are not
compatible with Raga Vrindavani -
Saarang. Similar to Raga Kafi, Raga
Vrindavani - Saarang is also believed
to have originated from Folk songs
according to some scholars. Raga
Vrindabani- Sarang is believed to
have evolved as Raga in the Medieval
period. However, Bada Khayals are
not sung in Raga Kafi.

Along with Shringaar Rasa, there
is also a significance of “Bhakti Rasa”
in Raga Vrindavani — Saarang. This
Raga is credited with reminding us
of the deep and divine bond between
Swami Haridas and Lord Krishna.
Swami Haridas was the guru of
Tanna Mishra ( also known as Miyan
Tansen ). It is believed that the Lord,

impressed by the musical notes of
Raga Vrindavani-Saarang and singing
style of Swamiji, used to dance on
the tunes of the Raga with Swamiji.
As per belief it is also said that on
Swamiji’s request the divine power of
the Lord is still present in the idol of
Lord Krishna in Nidhuvana.

Bhakti or Devotion, which is
believed to be a path of “ Liberation
”, enables us to get rid of all kinds
of worldly belonging and pleasures.
Hence, it helps human beingsA to
differentiate between the “ good ” and
“ bad ”, further enabling us to follow
the Right path of life.

Any Raga in some or the other
form surely provides benefit to the
Living World; be it in Physical or
Mental aspect. However, the singer
(performer) and the audience need
to be involved in the music in order
to enjoy the advantages. This can be
achieved by understanding the logic
and scientific pattern of the notes of
the music or Raga and consciously
singing or playing it.

The other Raga that we have is
Raga Miyan-Malhaar. Its introductory
details are as follows* —

* Thaat — Kafi

 Jaati — Sampurna - Shaadav

* Vadi — Shadaj _

i According to some scholars,

e Samvadi — :|Vadi-Samvadi are Madhyam

and Shadaj respectively

Pancham
* Singing Time — Midnight /Any
time during Rainy Season
e Aaroh— SR, mR,PnD, N, §°
e Avaroh—S"nP mP,mR S
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» Samprakritik Raga — Bahaar

The jaati of Raga Miyan-Malhaar
is considered as “ Sampurna-Shaadav
” (7-6). The note Gandhar is used in a
“yvakra” manner in the Aaroh whereas,
the note Dhaivat is eliminated in the
Avaroh. The note Gandhar is used
in its Komal form (g) in the Raga.
The application of both forms of
Nishad, i.e. Shuddha Nishad (N)
and Komal Nishad (n) can be seen
in the Raga. Both the Nishad may be
used subsequently or with a Shuddha
Dhaivat (D) in between them.

For example —

*n, N, S’

*n,D,N, S

Application of the notes in
such a manner induces the effect of
“Malhaar” i.e. “Rain”. The effect
seems more prominent in the “Mandra
Saptak” i.e. the “Lower Octave”.
Other phrases that enhance the
Malhaar anga of the Raga —

* S,m R, P

* S, R, R, P (here, the note “R”
is used with the application of
“m” as “Kan Swar”)’

The main phrase of the Raga is
-S, mR,P;m,P,n, D, N, S and is
also considered as the most appealing
and unique part of the Raga.

Moreover, the phrase — m, P,
g-m, R, S highlights the Kanaada
anga. Hence, it is clear that with the
combination of some specific notes,
we get the patterns of various angas.
This is evident from the examples
of the musical phrases of Malhaar

and Kanaada anga in Raga Miyan-
Malhaar.

The notes of Raga Miyan-Malhaar
and its Samprakritik Raga “Bahaar”
are so similar that it can get quite
confusing if not understood and learnt
properly. Both are seasonal Ragas.
Miyan-Malhaar represents “ Rainy ”
season whereas, Bahaar represents
Spring ” season.

The significance of rain is well-
known to us Indians as India is an
agro-based country. The necessity
of a balanced rainfall for farming is
important and this is well-understood
by both the crop producers and the
consumers. It is believed that famous
musicians such as Baiju Bawra and
Tansen could make the Ragas alive by
their singing skills. They could make
clouds rain by singing Raga Megh-
Malhaar, Miyan-Malhaar and induce
heat by singing Raga Deepak. Ragas
have an optimistic effect on our mind
and soul. They help us get relief from
mental problems such as depression
and anxiety as they help our mind to
relax and tranquilize.

The Rainy season fills the soul
with immense pleasure. Seeing the sky
filled with clouds, the peacocks can
be seen dancing with their beautiful
feathers while the nature gets filled
with greenery, providing a refreshing
effect. Similar to this, the human
heart gets carried away with joy and
pleasure while listening to the tunes
of Raga Miyan-Malhaar, and the mind
gets filled with positive energy.
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DISCUSSION AND
CONCLUSION :

In this paper, we have discussed
in brief, the two angas namely-
Saarang and Malhaar which come
under the ragas Vrindavani- Saarang
and Miyan- Malhaar respectively.
Also in a specific raga, various
angas are included. Every Raga
evokes different kind of Rasas and
emotions through the rendering styles
of the specific notes used in the Raga.
Difference between the angas need
to be taught properly to the scholars
for the appropriate differentiation of
the same. This will further enable
the scholar’s creativity instead of
imitation. Conscious use of musical
notes induce an optimistic effect on
human body, mind, soul, and on the
surrounding nature. The effect and
outcome of a precise teaching and
learning process is quite evident from
the Guru-Sishya bonding of Baiju
Bawra and Miyan Tansen belonging
to the medieval period; both being
the Disciples of Swami Haridas. The
efficacy of the Guru plays a vital role
in the process of teaching-learning,
in context of imparting knowledge.
In the prevailing time, the number

of such Gurus has decreased. The
teaching process is becoming more of
a business than proper education now
a days. Thus, it becomes necessary
for a scholar to judiciously identify
a Guru who is ready to impart all
the required skills and knowledge to
his Sishya (Deciple) without being
biased, so that Music doesn’t remain/
exist as an item of entertainment but
also claims its identity as a source of
complete knowledge (Gyan) as has
been existing in the Ancient and the
Medieval period.
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Enhancing Environmental Education
- Blended Learning in Ahmedabad's
Primary Schools

Ms. Neelam Trivedi*, Prof. (Dr.) Parshuram Dhaked**

Abstract :

Blended learning means modern technological approach with traditional approach. The use
of computer, other technological applications in the classroom by teacher. Special Training
given to the teachers. It is mixture of both which brings improvement in teaching experience.
Environment studies is important for teacher. Environment is the study of natural living
being and non-living being it is mixture of science and social studies. Our surrounding
which is important for us and the blended study in environment studies in primary school
bring an effectiveness in Ahmedabad district. Environment study very important to teach
to students as surrounding of the living and non-living things are known. Blended learning,
which combines traditional face-to-face instruction with online learning activities, has
been increasingly adopted in educational settings worldwide. Its effectiveness on teachers
can be seen in various aspects like flexibility, personalize learning, Time management,
Professional development opportunities, increase engagement, Data driven instruction,
work life balance. By leveraging the flexibility, interactivity, and accessibility of blended
learning, educators can create engaging and immersive learning experiences that empower
Students to become informed environmental stewards and advocates for positive change
in their communities and beyond. Blended learning can be particularly beneficial in the
context of environmental studies due to the interdisciplinary nature of the subject and the
diverse range of topics it encompasses. Overall, blended learning can empower teachers to
enhance their instructional practice, engage students more effectively, and foster a deeper
understanding of environmental concepts and issues.

1.Introduction: learning activities. It integrates
the best aspects of both traditional
classroom teaching and online
learning to create a flexible and
dynamic learning experience.

Blended learning is an educational
approach that combines traditional
face-to-face instruction with online

*Research Scholar, Sabarmati University
**Dean Academics, Sabarmati University
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In a blended learning
environment, students engage in a
mix of in-person sessions with their
teacher and peers, along with online
learning activities via digital platforms
or learning management systems
(LMS). This combination allows for
a personalized and adaptive learning
experience that caters to individual
learning styles, preferences, and pace.

Blended learning offers several
advantages over traditional classroom
instruction alone. It provides
flexibility in terms of time, location,
and pace of learning, allowing
students to access educational
materials and resources anytime,
anywhere promoting active learning
through interactive multimedia
elements, simulations, and
collaborative online activities thereby
enhancing student engagement and
motivation.

Teachers are essential in designing
and implementing blended learning
experiences. They create online
resources, develop multimedia
instructional materials, and lead
online discussions to support student
learning. Teachers also employ data
analytics and assessment tools to
track student advancement, deliver
timely feedback, and customize
instruction to cater to individual
learning requirements.

Blended learning can be
implemented in various educational
settings, including K-12 schools,
offering a versatile and adaptable

approach to teaching and learning that
can suit the unique needs and goals
of different learners.

Overall, blended learning
represents a powerful and innovative
approach to education that combines
the benefits of traditional instruction
with the opportunities afforded by
digital technologies. By leveraging
the strengths of both face-to-face and
online learning modalities, blended
learning has the potential to enhance
student outcomes, foster critical
thinking and collaboration skills, and
prepare learners for success in the
21st-century digital age.

2.0bjective:

The objectives of assessing the
effectiveness of blended learning on
teachers include:

* To find the factors influencing
the blended model teaching
learning of environment studies
among the primary students of
Ahmedabad district.

* To study how instructors feel
about blended learning and
identify the areas for students’
improvement through blended
mode.

3.Hypothesis;
Hypothesis 1

Null Hypothesis (HO): There is no
significant difference in instructors'
perceptions of the effectiveness of
blended learning across different
subject areas, including environmental
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studies, in primary education in
Ahmedabad district.

Hypothesis 2

Null Hypothesis (HO): Instructors'
attitudes towards blended learning
is not dependent on their experience
in teaching environmental studies
to primary students in Ahmedabad
district.

4.Variable:

Dependent Variables of the Study

Teaching learning of environment
studies among the primary students of
Ahmedabad district

Independent Variables of the
Study

Blended Learning

5.Definations of Keyword:

Blended learning; Blended learning
or hybrid learning, also known as
technology-mediated instruction,
web-enhanced instruction, or mixed-
mode instruction, is an approach
to education that combines
online educational materials and
opportunities for interaction online
with physical place-based classroom
methods.

Effectiveness: Effectiveness
or effectivity is the capability of
producing a desired result or the
ability to produce desired output.
When something is deemed effective,
it means it has an intended or expected
outcome, or produces a deep, vivid
impression.

6. Delimitations of the stage:

The delimitation of study is

1)The study suggests some technology
constrain in some school.

2)Certain schools are not able to
provide training to their
teachers.

3)Some schools are at remote areas
internet facility is lacking

4)Some area the students are not able
to afford technology.

5)Certain school still believes in
traditional way of teaching and
less use of technology.

6)Some school believes it as increase
workload while using
technology and less face-to-
face study.

7.Research Methodology:

Some school believes it as increase
workload while using technology and
less face-to-face study.

8.Research tools

The Research tools areas follows
MSExcelSoftware
SPSS
Frequency Analysis
Reliability and Validity testing
Hypothesis Testing

9.Data Collection:

Data collection was the most
important task of present research.
The researcher selected 200 primary
teachers and 600 students from
Ahmedabad.The researcher visited
to different schools to Obtain
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permission for data collection
in advance. The researcher met
principals of different schoolsfor
taking the permission. Thus, a
specific date and time were fixed for
data collection. At afixed time and
date, the researcher again visited
to different schools. The teachers
gave response to the effectiveness of
blended learning google form. The
researcher explained everything about
how to provide responses to each
item.After completion of both the

inventories,theresearcher collected all
the inventories.

10.Hypothesis Testing:

The following Hypothesis needs
to be tested for this research.
IndependentsampleT-test and One-
WayANOVAtest is applied for
hypothesis testing.

Note:IfP-value>0.05then Null
Hypothesis Accepted(NHA),andifP-
value<0.05then Null Hypothesis
Rejected (NHR).

ANOVA
Sumof Squares |df MeanSquare F P-Value
BetweenGroups 54.214 3 18.071 73.550 .000
WithinGroups 54.301 221 .246
Total 108.515 224
IndependentSamplesTest
Levene's
Test for
Equality
of t-testforEqualityofMeans
Variances
95%
Confidence
Intervalofthe
) o Mean Std.Err |Difference
1o Sig.|t ar Value| Differen | or Lowe Eppe

Differen | ¥
ce

ce

H

Equal 12.30 | .001 4223
varianc
2.62
assume 2

d

es

.009 |-.24107 .09 194 - -

. 42224 [O5989

Equal 1190.537
varianc
2.74
9

es not
assume

d

007 [-.24107 .O8769 -

.41403 [LO6810

.Hypothesis 1

Alternative Hypothesis (HI1):
Instructors perceive blended learning

to be more effective in teaching
environmental studies compared
to other subject areas in primary
education in Ahmedabad district



182 / Rt : Giiqsie qieht

5.There is a strong influence on the desired outcomes in the blended mode
Of learning of environment studies
Valid |Cumulative
Frequency |Percent Percent [Percent
Valid [Strongly Agree |98 43.6 43.6 43.6
Agree 107 47.6 47.6 91.1
(Neutral 11 4.9 4.9 96.0
Disagree 6 2.7 2.7 98.7
Strongly 3 1.3 1.3 100.0
Disagree
Total 225 100.0 100.0

The table offers insights into
how teachers perceive the influence
of blended mode learning on
desired outcomes in the context of
environmental studies.

There is a strong influence on the desired outcomes in the
blended mode of learning of environment studies

476
45.0
400
35.0
30.0
25.0
20.0
49 27
10 || - =
=

Strongly Agree Agree Neutral Disagree Strongly

In summary, this data underscores
the varying perspectives among
teachers regarding the influence of
blended mode learning on desired
educational outcomes in the context
of environmental studies. While
a significant portion of educators
falls into the categories of "Strongly
Agree" and "Agree," highlighting
the perceived effectiveness of
blended learning, the presence of

differing viewpoints in the "Neutral,"
"Disagree," and "Strongly Disagree"
categories emphasizes the need for
a nuanced understanding of how
educators perceive the impact of
blended learning on achieving desired
educational goals

Hypothesis 2

Alternative Hypothesis (HI1):
Instructors with more experience in
teaching environmental studies exhibit
positive attitudes towards blended
learning in primary education in

Ahmedabad district.
[Experienceofthe teacher
Valid |(Cumulative
IFrequency [Percent | Percent [Percent
Valid [Morethan 10 |80 35.6 35.6 35.6

Years
5-10Years 50 22.2 22.2 57.8
1-5Years 47 20.9 20.9 78.7
ILessthan1 48 21.3 21.3 100.0
years
Total 225 100.0 100.0
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The table provides a
breakdown of teachers' years of
experience, offering insights into
their professionalbackgrounds. It
categorizes data into four groups:

"More than 10 Years": Comprising
80 individuals or approximately
35.6% of the sample, these
experienced educators bring a wealth
of insights from over a decade in
education.

5-10 Years": With 50 teachers,
accounting for about 22.2% of the
sample, this group bridges the gap
between highly experienced and
newer teachers.

"1-5 Years": Encompassing 47
respondents or roughly 20.9% of the
sample, these educators offer insights
shaped by their early to mid-career
experiences.

The "Less than 1 Year" experience
group includes 48 teachers,
constituting approximately 21.3% of
the sample.

Each group's diverse perspectives
enrich our understanding of teaching
practices in education.

Experience of the
40.0
350

250

356
222 209 213
200
150
100
cn

5-10 Years

o

More than 10
Years

1-5 Years Less than 1 years

Collectively, this data underscores
the diversity of teaching experience
within the surveyed sample,

emphasizing the importance
of considering the insights and
viewpoints of educators at various
stages of their careers. This diversity
enriches the study, providing a
comprehensive understanding of
the perceptions and experiences of
teachers regarding blended learning in
the context of environmental studies.

The Influence of attitude of teachers towards
blended mode teaching learning

55.1
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400 342
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10.0 ﬁ 0e =5
0.0 —_— _—

Strongly Agree Neutral

Agree

Disagree Strongly

Disagree

Experience of the teacher

In summary, the data illustrates a
spectrum of attitudes among teachers
regarding the influence of their own
attitudes on blended mode teaching
and learning in environmental studies
within their school. The dominant
sentiment is one of agreement, with a
significant number of teachers falling
into the "Strongly Agree" and "Agree"
categories. However, the presence
of varying viewpoints, including
those in the "Neutral," "Disagree,"
and "Strongly Disagree" categories,
emphasizes the need for a nuanced
understanding of teacher attitudes and
their impact on the

adoption of blended learning
practices. 11. Findings:-

Summary of findings of the present
study are given asfollows;
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* Blended learning significantly
influences the teaching of
environmental studies among
primary students in Ahmedabad
district.

* Blended learning positively
affects teachers' ability to
perform various activities more
efficiently.

* Blended learning encourages
students to be more
environmentally friendly.

* Blended learning is perceived
to save time, energy, and money
for both teachers and students.

* Teachers and students
demonstrate a clear
understanding of the benefits
and challenges of blended
learning in environmental
studies.

These findings provide valuable
insights into the current state of
blended learning in thecontext of
environment studies among primary
students in Ahmedabad district and
offerguidancefor further improvements
ineducationalpractices.

12. Conclusion:-

In conclusion, the integration of
blended learning in environmental
studies among primary students in
Ahmedabad district brings about
significant benefits and positive
outcomes Teachers find blended
learning to be an efficient tool,
aiding in various activities and
providing support to students. It

achieves motivational objectives,
integrates assessments effectively,
and is perceived to save resources.
Overall, both teachers and students
understand and appreciate the benefits
and challenges of blended learning in
environmental education.
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Abstract:

A quality life is a fundamental right of every individual and education is the means to
achieve it. The issue of quality of life is closely linked with access to education and
economic resources. At present, India has become the most populous country in the world
(data.gov.in dt. 5 June 2023). In such a situation, due to increasing needs, unemployment,
and limited resources, the responsibility has increased on education (H. Ramakrishna & H
Hulugappa,2013) to develop skills in students and prepare them as productive human beings
and also enable them to face challenges of the future (NEP 2020). On the other hand, the
sustainable development goals (SDGs) also presented a target of 2030 in front of the world
to achieve issues like poverty, starvation, unemployment, etc...

In such situations, entrepreneurship education plays a crucial role. It's been over 80
years since entrepreneurship has been taught as a subject (Janowski, et. al., 2023;2020).
However, the issues related to entrepreneurship education are still unresolved. The main
issues are: - Can entrepreneurship be taught? Where to start? What to teach and, How
to teach? These fundamental questions are still unanswered and relevant in the current
scenario.

This review paper explores the above issues in light of the literature. The last 25
years of research papers were taken from various sources for this review paper. The
‘entrepreneurship education in school’ key term was used to filter the papers on the website.
The team filtered around 135 papers at the initial level. After the refiltration, the team
shortlisted 55 papers for the literature review.

Based on the literature review, the researcher finds that attitudes towards
entrepreneurship can be developed through education; entrepreneurship education should
be incorporated into every formal education stage and provided in an integrated manner
with other school subjects. The research also suggested that competencies cannot be
developed in the classroom and require experience outside the boundary wall.

Key Words: - entrepreneurship; education; pedagogy, curriculum
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Introduction

According to Article 21A of the
Indian Constitution, a quality life is a
fundamental right of every individual
and education is the means to achieve
it. The issue of quality of life is
closely linked with access to education
and economic resources. Highlighting
the same role of education in the
National Education Policy 2020, it has
been said that education is the means
through which the country's talent
and resources can be best developed
and promoted for the betterment of
the nation and the world. “Education
is the most important component
of nation-building” (Tagore R.). At
present, India has become the most
populous country in the world (data.
gov.in dt. 5 June 2023). In such a
situation, due to increasing needs,
unemployment, and limited resources,
the responsibility has increased on
education (H. Ramakrishna & H
Hulugappa,2013) to develop skills
in students and prepare them as
productive human beings and also
enable them to face challenges of
the future (NEP 2020). On the other
hand, the sustainable development
goals (SDGs) issued by the UN, also
presented a target of 2030 in front
of the world to achieve issues like
poverty, starvation, unemployment,
etc...

Education is such a power that
multiplies the success of efforts being
made for development. So, to achieve
these SDGs and to enable the child

according to the needs of the 21st
century, effective entrepreneurial
education is required. India has
emerged as a fast-emerging economy
on the world platform and will be the
third-largest economy in the world
by 2030 in terms of GDP (IMF's
October World Economic Outlook,
2019). 'Entrepreneurship is seen as
the process by which individuals use
resources to create new opportunities'
(Roos A., 2015). According to the
Report of the National Knowledge
Commission on Entrepreneurship,
Govt. of India (2008), entrepreneurs’
growth depends upon the quality of
education imparted in the institutions.
So qualitative entreprencurial
education is very important for
the nation. Entrepreneurship
education plays an important role
in the economic development of the
country. Now there are many concerns
raised about the relationship between
entrepreneurship and Education
(Janowski et al.;2023). In the current
scenario, entrepreneurial culture and
education are vital for any emerging
economy (Mukhtar et al,2021;
Bhardwaj P.2020; H. Ramakrishna
& H Hulugappa, 2013; Rehman
A. & Elahi Y. A.,2012; Todd and
Javalgi,2007) and entrepreneurship
education & training are the
pioneers for developing a culture of
entrepreneurship and entrepreneurial
mindset (Capote & Dinagsao,2016).
For qualitative education, it is required
to identify the important issues so that
effective strategies can be prepared.
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Methodology

This review paper explores the above
issues in light of the literature. The
last 25 years of research papers were
taken from various sources for this
review paper. The ‘entrepreneurship
education in school’ key term was
used to filter the papers on the
website. The team filtered around 135
papers at the initial level. After the
refiltration, the team shortlisted 55
papers for the literature review.

The Fundamental Questions
About Entrepreneurship
Education

The concept of entrepreneurship
education was introduced in 1736, but
formal education was started in 1938
by Shigeru Fijii, at Kobe University
in Japan. It's been over 80 years since
entrepreneurship has been taught as
a subject (Janowski, et. al., 2023).
But even today, the question related
to entrepreneurship education is so
relevant. Basu R. (2014) & Shankar,
(2012) highlight the issues faced by
Entrepreneurship education. These
are short-term focused results, elective
nature of the subject, inappropriate
pedagogy, untrained teachers, limited
focus on experience and a limited
number of institutions. Some other
pedagogy-related issues are:- Is it
possible that through education an
attitude towards entrepreneurship can
be developed in a person? (Henry
C. et. al.,2005; Harrison, 2014)
or, is it possible that competencies

such as: - risk-taking, creativity and
innovativeness can be developed
through education, which are essential
for an entrepreneurial mindset? In this
context, research shows that attitudes
towards entrepreneurship can be
developed (Janowski et.al.,2023; Basu
R.,2014; Donald F. Kuratko,2003) or
that some aspects of entrepreneurship
can be developed through education
(Henry C., Hill F., Leitch, 2005).
Blenker et al. (2011) and Gibb
A. (2008) raised concern about
entrepreneurship education and
highlighted the main issues about it
which are: - the policy justification,
enterprise/entrepreneurial idea,
intended goals, pedagogical obstacles
relating to this subject, teacher skills
and ownership, conceptual alignment
with educational objectives and
practice, curriculum placement and
integration strategies, opportunities
for a transition from primary to
secondary and higher education
include entrances into the curriculum,
alternative models for different student
groups, as well as evaluation and
assessment methods. Blenker et
al. (2011) highlighted the crucial
questions related to entrepreneurship
education which the following are: -
1) What is the best way to
prepare students to launch new
businesses?
2) How can students be prepared
to start high-growth businesses?
3) What are some ways to
teach students to apply
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entrepreneurship to address a
variety of social issues?

What are some strategies for
teaching students to think like
entrepreneurs?

These questions stem from
entrepreneurial instructors' need
to give effective education while
also adjusting to their embedded
environment. Different research
trends, institutional settings, and
definitions of entrepreneurship lead to
varying learning objectives.

Now some fundamental questions
about entrepreneurship education arise
here why? What? how? And where?

4)

Question on why we teach
entrepreneurship education

The first question
entrepreneurship education is
whether entrepreneurship is an innate
tendency of humans or whether can
it be developed through education.
Apart from this, what are the basic

about

objectives of entrepreneurship
education? etc... related issues
are included in this. Innovation,
risk-taking ability, foresight etc.
are the main competencies of
entrepreneurship which automatically
develop in humans at birth. Can
entrepreneurship be taught
(Harrison, 2014; Henry C.et. al.
2005)? Some research indicates
that an entrepreneurial attitude can
be developed (Nuryanti, B.L. et al
2016; Basu R.,2014; The Consortium
for Entrepreneurship Education,
Columbus, Ohio,2004; Donald
F. Kuratko, 2003). While, some
researchers say that most of the youth
have innate entrepreneurial qualities,
but they don’t have the technical
skills to put them into practice.
These skills can be taught to them
through entrepreneurship education
so that their inner talent is not wasted
(Trivedi, 2014).

Table 1. Relevance & importance of Entrepreneurship Education

Individual level

Organizational level

Societal level

References

Commonly stated reasons for entrepreneurial education, but less effective in schools and for embedded approaches

Job creation

job growth

Growing organizations
create more jobs

Entreprencurship and
innovation are primary
paths to growth and job
creation

(Jones and Iredale, 2010,
Hindle, 2007, Kuratko,
2005, Volkmann et al.,

2009

Entreprencurship can

Organizational renewal

Renewal processes are

(Kuratko, 2005,

Rarely stated reasons for entrepreneu

an ever-changing world

Creation / value

structures

l education. but promising for s

Employee creativity

mic wealth of
correlates with
55 of its citizens

Economic P ) is fundamental to every N O'Connor, 2008,
give individuals i fundamental to the .
SUCCEsS o ronini firm’s long-term ey 1 Volkmann et al., 2009,
SCONOIMIC SUCCEss vitality of economies "
SUCCESS Gorman et al.. 1997)
. — People need Entrepreneurial firms A de r."l'“"ufd and (Henry et al., 2005, Jones
Globhalization, . " N . flexible market
innovation entreprencurial skills play a crucial role in requires people with and Iredale, 2010,
and abilities to thrive in changing market 4 S Peof Kuratko, 2005, Hytti and
and renewal I

O Gorman, 2004)

(Amabile and Khaire,
2008, Amabile and
Kramer, 2011, Goss,
2005, Diener and Suh,
2003)

people can achieve
ECONOMIC SUCCess

oy, " g and joy is e
1 o —— creation / creativity is a Joy
engagement, main source of joy and A
creativity ride for people new and existing
P peop organi 3
People can make a Corporations can
- difference to society, collaborate with small
Societal and mgimadined | social ontre chi
and marginalized social entreprencurship
challenges L

Social entreprencurship

addresses problems in

society that the market

cconomy has failed to
address

(Volkmann et al., 2009,
Kuratko, 2005, Seclos
and Mair, 20035, Austin et
al., 2006, Rae, 2010)

Source: - Lackéus, M. (2015). Entrepreneurship in Education. What, Why, When, How.
Entrepreneurship360, Background Paper, European Commission: OECD.
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In the absence of sufficient
research on this subject, it is not
possible to draw any conclusion.
However, entrepreneurship education
must teach students how to convert
original ideas into practice. Where to
start? Which points should be kept in
mind to reduce the risk assessment?
Or how to establish yourself in the
market competition by adopting
innovation? Thus, entrepreneurship
education supports enterprise and
makes it a smooth process. Some
researchers (Rashid L.,2019) say
that entrepreneurship education
strengthens the ability to remove
poverty, establish social equality and
enrich economic development.

According to some other
researchers (Lackeus M. 2015;
Tattwamasi P. 2005; Krisner 1973,
1982), making self-sufficient, creating
employment opportunities, qualitative
change in lifestyle, environmental
protection etc. are also the objectives
of entrepreneurship. Globalization and
technological advances have increased
the demand for entrepreneurs and
employees with an entrepreneurial
mindset in the international world
(Goshen-Olgun S. et.al.,2022; Kuratko
et. al.,2015).

Question on What to teach

Entrepreneurial education supports
enterprise development (Agrawal
V K,1995). In such situations the
questions of 'what to teach and how
to teach' become important (Ronstadt,

1987). According to Agrawal V K
(1995), The curriculum, which has
great significance in education, must
not be a mere repository of facts;
rather, it ought to have real-world
applications. Adha et al. (2023)
highlighted the concern that the
academic and theoretical material
in current teaching techniques is
excessive, and there aren't enough
practical components to support a
business-minded mindset. Now what
should be included in the curriculum
of entrepreneurship education?
Along with this, what should be the
proportion of Theory and Practicum
in it? etc. related issues remain
relevant even today. Thus, student-
centric learning methods, practical
knowledge, and entrepreneurial
understanding are required to boost
students' entrepreneurial intentions.
Some researchers (Tattwamasi
P.,2005) said that both components
should be given equal weightage.
The Consortium for Entrepreneurship
Education, Columbus, Ohio (2004),
advocated that real entrepreneurs’
stories, discussions with them,
apprenticeships etc should be
incorporated into the curriculum.

Table 2. What to teach at the
school level in entrepreneurship
education

S. Content
No

Reference

1. Real entreprencurs’  Adha et al. (2023),

stories, narratives; SCERT of GNCT Delhi
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repertoires, Interviews, (2019); Blenker et al.

and discussions with  (2011), The

entrepreneurs Consortium for
Entrepreneurship
Education, Columbus,
Ohio (2004); Kuratko,
2003; Gartner,2001

2. Interact with

people outside the

school boundary Lackeus M.,2015

Question on How to teach

The Consortium for Entrepreneurship
Education, Columbus, Ohio (2004),
highlighted that ‘entrepreneurship
education is beneficial for wealth
creation. It also develops different
skills, abilities, self-esteem, and work
environment. Arasti Z. et al. (2012)
stated that the knowledge and skill of
an educator to use various teaching
methods, particularly those linked
to teaching entrepreneurship, have
a major role in the effectiveness of
entrepreneurship education. According
to Nuryanti, B.L. et al (2016), there
are several methods to develop an
entrepreneurial mentality, and learning
outside of the classroom is one of
them. Some researchers (Andelkovié¢
A. K et al 2020; Bhardwaj P. 2020;
Nadelson L. S.et al 2018; Natuna D.
A.& Rinaldi 2017; Tadvi V & Magre
S 2016; Basu R. 2014) argue that it
should be provided in an integrated
manner with other school subjects
whereas some researchers stated that
it should be taught as a stand-alone
subject (Ntsanwisi & Mnisi.2021;

Almahry F.F. et al.2 018; Tattwamasi
P. 2005).

Table 3. How to teach
entrepreneurship education: As a
subject or in a transdisciplinary
manner

S. Different views Researchers
No

1. Asaseparate

Ntsanwisi & Mnisi (2021);
SCERT of GNCT Delhi
(2019);  Almahry FF. et
al (2018); Tattwamasi P.
(2005);

Andelkovi¢ A. K et al
(2020); Bhardwaj P. (2020);
Nadelson L. S.et al
(2018); Natuna D. A.&
Rinaldi (2017); Tadvi V
& Magre S (2016); Basu
R. (2014); Ruskovaara,
E. et al. (2014); Lackeus
M. (2015);
Curriculum framework,
2005, MoE, Govt of

India; The Consortium for

subject

2. InaTrans-
disciplinary

manner

National

Entrepreneurship Education,
Columbus, Ohio (2004);
3. Inthe formof  Floris M. et al, (2023)
Extracurricular

subject

Now here, competent and
trained teachers are the basic
requirement of any education
system. The first condition for
the transition to an enlightened
curriculum is a change in teacher
competencies, skills, knowledge
and attitudes (Focus Paper on
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Teacher Education, 2009). Effective
education of any subject depends
on its effective implementation and
this implementation depends on the
efficiency, skill, training, attitude etc.
of the teachers. Shankar (2012) has
highlighted the paucity of trained
teachers as a major constraint in
entrepreneurship education in India.
Malywanga; Shi & Yang (2020)
revealed that business management-
related pedagogical approaches were
commonly used in the entrepreneurial
classroom. The lecture method was
followed which affects the goals of
producing competent entrepreneurs.
Diaz (2019) suggests that there is a
time to change the teaching approach
to addressing contemporary change.
Rajput V. (2020) found that the
use of experience methods and the
learning-by-doing methods used in
the pedagogy of entrepreneurship
education could improve their
entrepreneurial competencies,
make them more confident and
equip them with a can-do attitude
towards starting a business of their
own. Whereas Arasti (2012) found
that group projects, case studies,
individual projects, the development
of a new venture creation project,
and problem-solving are the
teaching methods used by faculty.
However, Gatchalian (2010) stated
that entrepreneurship education
experts gave more importance to
individualised experience and methods
like project-based learning. Sherman,

Sebora & Digman (2008) stated
that the experimental approach also
provided a realistic experience of
being an entrepreneur. Whereas
traditional approaches like reading
and lecture methods have shown
a weak relationship with students’
career choices. Some prevailing
pedagogical practices followed for
teaching entrepreneurship education
are as follows: -

Table. 4. Prevailing Pedagogies
in Entrepreneurship Education

S. Teaching Method Reference
No

1 Experimental

Costa et. al. (2024); Neck
et al, (2014); Sherman,
Sebora & Digman
(2008).

Ghafar (2020); Lackeus
M. (2020); Malywanga;
Shi & Yang (2020);
Rajput (2020); Tadvi
V & Magre S (2016);
Canziani B. et al (2015);
Rushworth S. (2011);
Gatchalian (2010);
Gatchalian (2010)

approaches

2 Experiential
Method

3 Project-based
learning

4 Design thinking Zupen, Cankar & Cankar

method (2018)
5. Discovery Learning Nuryanti, B.L. et al
(2016),

A common consensus
among researchers is that giving
opportunities to learners to work
in an interdisciplinary manner
and interact with people outside
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the school boundary wall is an
effective way to build entrepreneurial
competencies in learners (Lackeus
M.,2015). The integration of new
subjects in the curriculum is an
important requirement by which
contemporary issues can be addressed.
But due to this, the load of subjects
on the children increases. So the
better option can be to include
them in the curriculum through
the already existing subjects and
ongoing curricular activities (National
Curriculum framework, 2005, page
34). However, some researchers feel
that the transdisciplinary transition
of this subject does not meet the
nature of the subject and the demands
of the community. So, it should be
included as a separate subject. An
urgent need emerges here for how
to comprehend entrepreneurship
education in the ongoing curriculum
(Fejes et.al.,2018).

Question on Where to start

Entrepreneurship education can help
foster economic growth. But for this,
effective entrepreneurship education
is an essential condition. Some
research shows that entrepreneurial
competencies in human behaviour can
be induced and controlled by external
factors, therefore it is necessary to
teach entrepreneurship in schools,
from an early age (Tattwamasi
P.,2005; National Knowledge
Commission, 2008; Kautonen
et al.2015) So, entrepreneurship

education must be incorporated into
every stage of formal education.

Table 5. School Level from where
we endorse entrepreneurship
education

S. School Level
No

Reference
1. Primary Level Floris M. et al, (2023);
Andelkovi¢ A.K et al
(2020); Zupen, Cankar
& Cankar (2018);
Polenakovikj R. et al.,
(2016);

Ruskovaara, E. et al. (2014);
Tattwamasi P. (2005)

New Education Policy
of India (2020), SCERT
of GNCT Delhi (2019);
Kirkley, W.W. (2017);

3. Higher Secondary Bhardwaj P. (2020); Natuna
D. A.& Rinaldi (2017)

2. Secondary Level

Level

Apart from these pedagogical
issues, several other issues are also
affecting entrepreneurship education
such as: - inappropriate pedagogy,
untrained teachers, and limited
focus on experience are the main
challenges in entrepreneurship
education (Basu R, 2014). Rehman
A.; & Elahi Y. A. (2012) also
highlighted various challenges
in the field of entrepreneurship
education like cultural barriers,
dependency on the government, Lack
of standard framework, incomplete
entrepreneurship education, difficult
start-ups, etc...
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Conclusion: -

After reviewing the literature, some
important issues arise here like: -
How to teach entrepreneurship?
What should be the effective teaching
pedagogy related to entrepreneurship
education (Lackeus M. 2020; Blenker
et al. (2011)? Should the transition
of entrepreneurship education be
limited within the school premises
or should it be taken outside the
school boundary and organized in the
community? Should entrepreneurship
education be included in the
curriculum as a special subject or
given in a transdisciplinary manner
with other subjects? Now, it can be
concluded that entrepreneurship
education is beneficial for enhancing
students' entrepreneurial purpose,
learning, practical knowledge, and
entrepreneurial understanding. A
collaborative framework of education
is required between universities
and primary schools to face social
challenges. Teachers are crucial in
operationalizing entrepreneurship
education and identifying best
practices. So, high legitimacy among
teachers about entrepreneurship
education is required for qualitative
education in the discourse of
entrepreneurship education.
Teachers frequently used roleplay,
brainstorming, problem-solving,
networking, and use of case studies.
The literature work also suggested that
educators and policymakers should
give sufficient time to assess the

effect of various pedagogical methods
for boosting competencies related
to the entrepreneurship mindset.
The research also suggested that
competencies cannot be developed in
the classroom and require experience
outside the boundary wall.
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Resisting Oppression: Feminist Themes
in the Play 'Maa bhoomi’

Dr. Pejjai Nagaraju*, Dr. Siva Prasad Tumu*

Abstract:

The purpose of this study is to examine the feminist themes embedded in the play, Maa
Bhoomi, as they relate to the socio-political context of Telangana during the Nizam's
rule. The study uses a qualitative approach to reveal its findings. By applying the lens of
feminism to the play's representation of oppression against injustice and exploitation, the
study illuminates the female characters' challenges and contributions to the revolutionary
narrative. Ultimately, the study discusses the broader themes contained within the play,
namely women's agency, resilience, transformational journey, gender inequality, enduring
oppressive governance, societal struggle against patriarchal norms, collective action and
the transition from relying on male protection to fighting oppression.

Keywords: Maa Bhoomi Play,; Land Struggles; Oppression and Exploitation; Female

Empowerment

1.Introduction: exploitation (Lal, 2004, p. 359). The
1.1. Contextual Background of play highlights Telangana's armed
'"Maa Bhoomi’: struggle as a successful revolution,

advocating for redistributive justice
(Christof-Fiichsle & Khan, 2024,
p. 485). As a result of its roots in
the social and political climate of
Telangana, "Maa Bhoomi" channels
the collective struggles of farmers and
oppressed classes against government
oppression and landlordism (Ramana,
1995, p. 100). In an effort to magnify
the significance of the Telangana
protest against the Nizam's despotism,

The play "Maa Bhoomi," written
by Sunkara Satyanarayana and
Vasireddi Bhaskar Rao, stands
as a pivotal work inspired by the
Telangana Armed Struggle against
the oppressive rule of the Nizam
(Satyanarayana & Bhaskar, 1957, p.
i1). The play vividly illustrates the
struggles and hardships of the landless
and oppressed, capturing a broader
theme of resistance to injustice and
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the playwrights seek to magnify
the suffering of the oppressed and
raise awareness about their plight
(Satyanarayana & Bhaskar, 1957, p.
i1 ; Radhakrsnamurti, 2002, pp. 514-
521).

A significant part of the play's
content and reception is shaped by
the social and political environment
of Telangana during its conception.
The relentless oppression of Nizam's
police and Razakars, marked by
raids, imprisonments, and violent
suppression of protests, fuels the
playwrights' portrayal of heroic
struggles and resistance in "Maa
Bhoomi" (Radhakrsnamiurti, 2002,
pp. 514-521). This depiction resonates
deeply with audiences in Andhra
Pradesh and Telangana, leading to
the play's widespread popularity
with over a thousand performances
and an audience of two million
within a year (Lal, 2004, p. 359).
"Maa Bhoomi" emerges as a symbol
of protest against exploitation and
gains significant momentum within
the broader movement for social
change and justice through its realistic
portrayal of peasant struggles.

The play Maa Bhoomi stands as a
powerful evidence to the intersection
of social activism, leftist politics,
and cultural expression, and the play
resonates with millions of people.
Although the play is associated
with the struggles of oppressed
classes against government oppression
and landlordism, its origin also

has a strong connection with leftist
politics (Purushotham, 2021, p.
191). With the support of the leftist
movement, the play reaches millions
of people as a cultural movement.
Leaders like P. Sundarayya, M.
Basavapunnayya, Ravi Narayana
Reddy, and Devulapalli Venkateswara
Rao collaborate to organize cultural
activities, including showcasing
the play "Maa Bhoomi" through
Prajapriya Natyamandali in the
Telugu-speaking region (Rao,
1990, p. 265). The success of "Maa
Bhoomi" brings substantial revenue
to the Communist Party in the form of
donations from the masses.

A scholar also points out that
"Maa Bhoomi" presents Telangana's
revolutionary context but does not
adequately depict Telangana's village
culture or dialect; instead, it focuses
on Andhra Pradesh dialect and life
(AK., 2002, p. 61). This observation
can be viewed in two ways: first,
even though it does not reflect the
Telangana dialect and culture, the
play attracts a lot of Telangana people
at that time; second, the neglect of
Telangana culture raises concerns
about the representation of Telangana.

Thus, the play gained immense
popularity through numerous
performances, reaching millions
of people and setting records for
its extensive cultural reach within
a short period. The play garnered
immense popularity with in a short
period. The play was performed
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very successfully by Praja Natya
Mandali and shows were supported
by another troupe from Krishna
Distric, Andhra Pradesh. The play
was performed by 125 branches
of Praja Natyamandali, and it was
performed over 1000 shows within a
year; Khwaja Ahmad Abbas praised
that the play made a world record
with these many shows ( Rao, 1989,
p. 117 Radhakrsnamurti, 2002, 514-
521 Venkat€svararavu, 1998, p. 14).
With over a thousand performances,
the play was witnessed by two million
people within a year (Lal, 2004, p.
359; Maddukuri, 1958, p. 62). Thus,
the play gained immense popularity
through numerous performances,
reached millions of people, and set
records for its extensive cultural reach
within a short period.

Maa Bhoomi contributes to the
theatre movement and inspires artistic
endeavours focused on societal
transformation and the pursuit
of justice and equality. In Telugu
literature and theatre, the legacy
of "Maa Bhoomi" has remained
profound, influencing subsequent
works and discussions regarding
socioeconomic and political concerns
of the era (Radhakrsnamirti, 2002,
pp. 514-521). Throughout the Telugu-
speaking region, it is influential in
the theatre movement, reflecting
the Telangana liberation struggle
and contributing to the cultural and
political landscape (Ramana, 1995, p.
100; Radhakrsnamiirti, 2002, pp. 514-

521; Christof-Fiichsle & Khan, 2024,
p. 485). In portraying land struggles
and advocating for social activism,
"Maa Bhoomi" sparks discussion
and inspires artistic endeavours that
continue to resonate within the context
of broader societal transformation and
the pursuit of justice and equality.

2. Methodology

In this research paper, a qualitative
approach was used. A feminist
perspective was applied to the textual
analysis and critical interpretation
of the play. As part of this study, the
portrayal of female characters was
examined in depth, as well as their
interactions and contributions within
the socio-political context depicted in
the play.

One of the researchers directed
the play and presented it to the public
in order to gain an understanding of
its characters, themes, and various
elements (Rajkumar, 2019). Following
the performance, data was collected
informally from the audience in order
to gain insight into the characters. In
the course of the production, notes
were taken based on the actors'
responses to the characters and
themes. A number of primary sources
of data were utilized, including the
script of the play, the notes of the
actors, and the feedback of spectators.
We collected secondary data about the
play from various published sources
in order to gain an understanding of
its performance and historical context.
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There were several ways in which
the data was analysed. The researchers
analysed the play individually,
identifying feminist themes
such as gender roles, resistance,
empowerment, and solidarity through
dialogue, setting, plot, and character
behaviour. In order to uncover deeper
meanings, one researcher rehearsed
and performed the play in front of a
large audience. Researchers analysed
the collected data jointly.

Through the research process,
ethical considerations were
paramount, especially with regard
to sensitive interpretations of gender
dynamics and feminist themes within
the historical and cultural context of
the play. As a result, the researchers
avoided essentializing gender roles
and instead focused on the complexity
and agency of female characters in the
play.

This study had a limitation as
it relied solely on literary methods,
potentially constraining the scope of
the selected resources. This limitation
could restrict the depth and breadth
of the study, leading to an inability
to contextualize the play within the
historical context of Telangana during
the period of the Nizam government
and the Telangana Armed Struggle.
A thorough literature review was
conducted in order to gain a better
understanding of this setting.

3. A Feminist Interpretation of
'Maa Bhoomi'"

'Maa Bhoomi' provides an
opportunity for feminist analysis,
highlighting the roles and
interactions of women within a
patriarchal society. Using this lens,
the storyline explores how women
challenge established gender norms
and contribute significantly to the
revolutionary undertones. As part
of their participation, Seetha and
Kamala decorate icons depicting
freedom fighters and revolutionary
leaders and sing empowering songs.
The actions of Kamala and Seetha
indicate their willingness to express
their freedom towards revolution.
Both of these female characters
display an exceptional level of bravery
and resiliency. As a result of some
of the actions of the characters,
traditional gender roles are challenged
as well as power dynamics. The
female characters play a significant
role in inspiring the community
and advocating for collective
action against oppressive forces.
Through their active participation
in the revolution, they challenge
ingrained gender norms and redefine
expectations of traditional society. The
actions of women have demonstrated
the potential for bringing about social
change as a result of their actions.
Throughout the play, feminist views
emphasize the complex shades of
gender relations, emphasizing the
essential contribution of female
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characters to the discourse on
resistance and liberation.

4. Discussion:
4.1. Characters in the Play

The characters in the play represent
a variety of themes. These characters
represent governance dynamics, rural
life, social structure, and farmers'
struggles. Characters are designed
with themes of power, oppression,
justice, and community identity in a
village setting in Telanagana during
the Nizam period.

Veerareddy is the protagonist of
the play. His occupation is that of a
farmer. Within the feudal structure
of the village, Veerareddy fights
oppression and social injustice. As a
leader, he is courageous and strong-
minded. Against oppressive rulers,
he leads the Sangham . He is engaged
in a battle with Jagannadhareddy.
Symbolically, he represents social
change and the revolution. In the play,
this character emphasizes themes of
empowerment, unity, and sacrifice.

Jagannadhareddy is the village
leader, locally referred as Deshmukh.
He is a symbol of authority,
governance, and oppression of feudal
landlords. He is responsible for the
distribution of land. Symbolizing
power, this character is challenged
by the rebellion of the common
people against his feudal systems.
His goal is to suppress revolutionary
movements. He exemplifies deep-
seated corruption and power. As a

result of his influence, the government
oppresses the villagers. The leader
misuses his authority and leads to
physical attacks and resistance. During
the conflict, he ignited violent clashes
with the villagers.

Venkatravu is a Patvari and the
village's accountant and revenue
officer. In the villages, he is usually
responsible for maintaining land
records, settling land disputes, and
collecting taxes. He emphasizes the
role of bureaucracy and administration
in rural governance. The play
portrays him as a loyal subordinate
of Jagannadhareddy. In addition,
he is witness to Jagannadhareddy's
injustice and exploitation. Without
questioning Jagannadhareddy's orders,
he follows them. Additionally, he
appears in the play as an Antogonist.
In his interaction with Yellamanda and
farmers, he demonstrates inequalities
and power dynamics.

Mastan is a member of the
Muslim community, but does not
follow the elders of his community.
He is Jagannadhareddy's lackey.
In the village, he exhibits criminal
behavior and lawlessness. He reflects
the darker aspects of society, where
power is often wielded illegally. He
is responsible for imposing unjust
taxes. He is always instructed to
suppress dissent among the villagers.
As a result of their involvement
with Sangham, he physically
assaults villagers. Using intimidation
and violence, he maintains
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Jagannadhareddy's authority.

Ramudu is a servant of
Jagannadhareddy. He is of Mangali
descent, an occupational caste of
barbers. In the play, he illustrates
the challenges faced by lower-
caste individuals. Jagannadhareddy
exploits him. Jagannadhareddy seized
his land. Ramudu hopes to obtain
enlightenment and reclaim his lands.
As a result of the exploitation of
his land and his desire to obtain it
back, he is interested in joining the
Sangham in order to fight against
it. He supports the villagers and the
Sangham. He informs the Sangham
about Jagannadhareddy's movements.

Yellamanda is a member of
the Golla community. The Golla
community is primarily engaged in
livestock-related occupations. He
is passionate about the Sangham.
Injustice and corruption are
unacceptable to him. As a result of
his association with the Sangham,
Jagannadhareddy's people physically
assault him. Yellamanda remains
resolute and joyful despite many
oppressions, and he is dedicated to
Sangham's principles. By advocating
collective resistance and action, he
plays a significant role in uniting
the village community against
exploitation.

Seetha is the wife of Veerareddy.
Throughout her family setting, she
exemplifies unwavering care and
traditional values. Her portrayal
symbolizes suppleness and sacrifice.

Her commitment to social change
and justice is evident. Her defiance
and protective instincts were
demonstrated in the face of threats to
her family and home. By taking such
a courageous stance against intruders,
she demonstrates a spirit of resistance
against oppression. The sacrifice of
Seetha represents the personal cost of
fighting for justice and freedom.

Kamala is the sister of Veerareddy.
It is evident that she is a proactive
supporter of change. Kamala is an
active participant in the revolution
and the Sangham. She exhibits
courage in defending her family's
rights against oppressive forces.
Through her assertive actions, she
has demonstrated an unwavering
commitment to social justice.
Her resilience against adversity
underscores the transformative
power of individuals in confronting
systemic injustices and advocating for
collective liberation.

Ameen works as a police
officer. He aligned himself with
Jagannadhareddy. He is complicit
in the oppression of revolutionary
people, and he enforces the oppressive
rules of Jagannadhareddy. He attempts
to influence the Muslim community
against Veerareddy and the Sangham
at one point. During a conflict at
Veerareddy's house, he physically
violates villagers and shoots Seetha
and Dadasaheb.

Dadasaheb is a farmer from
the Muslim community. He plays
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an important role in the revolution.
Against Jagannadhareddy's
oppression, he actively supports the
Sangham and Veerareddy. Dadasaheb
rejects joining Ameen, when Ameen
plays religion politics, and when
Ameen tries to separate him from
The Sangham. He protects Kamala
and Seetha during the confrontation
with Jagannadhareddy's forces at
Veerareddy's house. He dies during
this confrontation.

Subhan is the brother of Mastan,
but he does not support Mastan;
instead, he actively opposes him.
Subhan, a farmer from the village and
a member of the Muslim community,
aligns himself with Dadasaheb's
principles. He holds a prominent
position within the Sangham, where
he plays an active role in organizing
resistance against Jagannadhareddy's
oppressive rule. Subhan courageously
confronts Jagannadhareddy's unjust
taxation policies and demands justice
for the villagers. He advocates for
unity within the village community
and underscores the importance of
collective action against exploitation.

Ramireddy, another farmer,
assumes a significant role within the
Sangham due to his strong leadership
qualities. He directly confronts
Jagannadhareddy's corruption and
exploitation of village farmers,
defending his fellow villagers against
oppression.

Bandagi, a posthumous character,
holds a profound connection to the

story. He is portrayed as an icon of
revolution, having fought against
injustice and oppression before being
murdered by Jagannadhareddy's
cohorts. Bandagi is depicted as
a valiant warrior and immortal
soul within the narrative. His tomb
becomes a symbol of collective
resistance against oppression, serving
as an annual gathering place for
commemorations and meetings.

4.2. Synopsis of the play:

Scene 1: The play unfolds at
Bandagi's tomb, adorned with a basil
plant, jasminum auriculatum, and
other flowers. Subhan and Ramireddy
stand together, while Veerareddy and
Dadasaheb are seated nearby. Seetha
and Kamala offer incense sticks at the
tomb, followed by a song recounting
Bandagi's sacrifices, clashes with
Jagannadhareddy, and revolutionary
legacy. Bandagi is portrayed as a
warrior, an immortal soul, and a
beacon of change in the song.

The tomb is surrounded by a
large crowd of supporters, their
enthusiasm for Bandagi's cause
growing. Dadasaheb, Subhan, and
Veerareddy discuss plans to revolt
against Jagannadhareddy's injustice.
Seetha comprehends the reasons
behind Bandagi's revered status
upon discovering Jagannadhareddy's
oppressive tax system, while Kamala
expresses her determination to join
the revolution. Details emerge about
Bandagi's murder, leading to hunger
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and mourning among the villagers.
Ramireddy then rallies the group
against Jagannadhareddy's corruption,
highlighting the villagers' suffering.

Following a discussion,
Veerareddy, Subhan, and Dadasaheb
plan to initiate a Sangham. Later,
Ramireddy escorts Kamala and Seetha
back to their home. Shortly after,
Yellamanda arrives, furious after
an altercation with Mastan, one of
Jagannadhareddy's lackeys, over
unjust taxation. Mastan then enters
to inquire about the discussions at
Badagi’s tomb. Yellamanda and
Mastan engage in another conflict,
during which Veerareddy intervenes
to break up the clash between them,
leading to Mastan's departure.
Mastan's rude behavior towards
Yellamanda further fuels rebellion
against Jagannadhareddy among the
group. Subsequently, Ramireddy
returns battered after confronting
rowdies who had been harassing
Kamala and Seetha on their way
home. These rowdies are known to
work for Jagannadhareddy, and this
incident further inflames Veerareddy
and his party with the spirit of revolt
against Jagannadhareddy.

Scene 2: The scene unfolds
in Jagannadhreddy's Diwanam ,
where Ramu, a servant, tidies up and
arranges chairs and tables. Mastan
enters, exchanging pleasantries with
Ramu before Jagannadhreddy's
arrival. When Jagannadhreddy
appears, Mastan reports on people

visiting Bandagi’s tomb, provoking
Jagannadhreddy's anger. A police
officer arrives, announcing Ameen's
imminent arrival. When Ameen
enters, Jagannadhreddy offers him
the opportunity to stay at his home
for the night, but Ameen declines.
Jagannadhreddy then offers him
a bribe, which Ameen reluctantly
accepts. After consuming alcohol,
Ameen hastily departs for Nalgonda.

Jagannadhreddy questions
Venkatravu about villagers visiting
Bandagi’s tomb without his
permission. Venkatravu reveals that
the visits are clandestine. Mastan
informs about an altercation with
Yellamanda, leading Jagannadhreddy
to command Mastan to bring
Yellamanda before him. Venkatravu
updates Jagannadhreddy on
Veerareddy's activities, including
the formation of a Sangham and
the display of a revolutionary flag.
Jagannadhreddy derides the Sangham
members and instructs Ramudu to
summon the village farmers to the
Diwanam.

Yellamanda arrives, and
Venkatravu questions him about
the Gongallu offering owed to
Jagannadhreddy. Yellamanda admits
to providing only three out of the
required five Gongallu, prompting
Mastan to physically assault him due
to his association with Veerareddy's
Sangham. Venkatravu imposes a
fine on Yellamanda for his Sangham
affiliation and tries to coerce him
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into admitting that he was pressured
to join. When Yellamanda refuses,
Jagannadhreddy commands Mastan
to beat him until he complies, forcing
Yellamanda to provide a finger
impression on a white paper before
being sent home.

Veerareddy, Subhan, and
Ramireddy enter the Diwanam,
where Venkatravu accuses them of
failing to pay crop taxes and demands
repayment of a debt owed by Subhan
to Jagannadhreddy. Subhan explains
his efforts to repay the debt, but
Venkatravu questions his integrity
and urges him to verify accounts
with Veerareddy. Veerareddy argues
against paying additional rice to
Jagannadhreddy, highlighting the
disparity in land ownership and tax
responsibilities. Tensions escalate as
both sides remain at odds, leaving the
confrontation unresolved.

Scene 3: The scene opens at
Veerareddy's home, where Kamala
sings a lullaby to her nephew, son of
Veerareddy and Seetha. Seetha enters,
and she humorously debates Kamala's
song choices, sparking a light-hearted
discussion. Veerareddy teases Kamala
about her song selection. During the
conversation, Seetha brings up an
incident where Kamala was teased
while returning from Badagi’s tomb.
Concerned for Kamala's well-being,
Seetha suggests arranging a marriage
for Kamala. She believes that once
Kamala is married and moves to her
husband's house, it will keep her

away from this village and protect her
from the rowdies' teasing. Seetha's
viewpoint reflects traditional gender
roles and highlights her reliance on
male protection for women's safety.
Seetha's assumptions about women
confronting injustice are challenged
by Veerareddy, who cites examples of
women protesting military oppression.
He emphasizes the importance of
collective action by presenting Seetha
with books from the Sangham. As
they sing, they invoke heroic historical
figures in a patriotic song.

The scene continues with the
entry of Dadasaheb, Subhan and
Yellamanda. Yellamanda shows his
injuries, and he explains how he
was beaten by Mastan and forced
his thumbprint on a white paper.
Ramireddy arrives and reports
that Jagannadhareddy’s people
have forcefully taken his bullocks
without his permission. Veerareddy
also expresses grievances over
the theft of Ramireddy's bullocks.
Yellamanda further complains about
Jagannadhareddy's people preventing
his herd from grazing on government
land. Veerareddy expresses frustration
with the lack of proper governance
and advocates for changing the
government, seeking everyone's
support for this. In response to
Veerareddy's call for change,
Yellamanda questions whether the
Muslim community will support
forming a new government against
the current administration, given its
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association with the Nizam’s rule.
Subhan asserts that the Muslim
community does support this and
challenges Jagannadhareddy's local
governance by citing protests against
injustice. During this discussion,
Ramudu enters the scene.

Ramudu's visit exposes
Jagannadhareddy's exploitative
practices, including illegal land
seizures, and Ramudu expresses a
desire to join the Sangham. He also
shares critical information that Dora
and the Venkatravu have traveled to
Nalgonda and plan to visit the city,
leading the Veerareddy’s people
to suspect nefarious intentions
such as framing them with false
police cases. The scene concludes
with the villagers reaffirming their
commitment to the Sangham and
singing a song. Throughout this scene,
the villagers are depicted as resolute
in their resistance to exploitation and
oppression, emphasizing unity and
empowerment through their struggles
against injustice.

Scene 4: This scene begins with
Jagannadhareddy and Venkatravu
at Jagannadhareddy’s home. They
discuss strategies to undermine
the spirit of the villagers who are
joining Veerareddy's Sangam.
Jagannadhareddy expresses
confidence in his power and
government support to suppress the
villagers. Jagannadhareddy echoes
this sentiment, boasting about the
backing of one lakh soldiers from the

Nizam and claiming that, if needed,
the British government will provide
war tanks and aircraft to combat the
villagers. He displays arrogance and
dismissiveness towards the villagers
and the Sangam, firmly believing that
they are powerless against his strength
and support.

Mastan enters with news that
villagers collectively protested against
working on Jagannadhareddy's farm
and home, causing disruptions.
Jagannadhareddy becomes further
enraged by the shortage of labour.
Ameen arrives, revealing complaints
against Jagannadhareddy for alleged
atrocities, but Jagannadhareddy and
Venktravu dismiss these as lies.
The Venkatravu informs Ameen
that villagers are disrespecting his
authority by holding unauthorized
meetings and swearing at the police,
which enrages Ameen.

Initially sympathetic towards
the villagers' complaints, listening
to Jagannadhareddy’s peope, Ameen
changes his mind. Now, Ameen
aligns with Jagannadhareddy.
Ameen takes his regual bribe from
Jagannadhareddy. Ameen inquiries
about the leader of the Sangam,
expressing surprise that Veerareddy,
a member of Jagannadhareddy's clan,
is involved in actions against him.
They plan to divide and conquer
by leveraging Muslim sentiment
(Ameen's focus) and influencing the
Reddy community (Jagannadhareddy's
focus).
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Mastan, Dadasaheb, and
Subhan arrive. Before their arrival,
Jagannadhareddy and the Venkatravu
withdraw, leaving Ameen to address
his clan. Upon their arrival, Ameen
asks Mastan, Dadasaheb, and Subhan
to sit, but they decline, indicating
they are not interested in pleasantries.
Ameen appeals to religious sentiments
and questions their involvement in the
Sangham, suggesting that Hindus are
leading them astray from true Muslim
values.

He promotes the benefits of
aligning with the Nizam, emphasizing
happiness and wealth. Ameen
mentions the Majlis-e-Ittehadul
Muslimeen, a Muslim organization
offering benefits and respect,
urging them to join this Sangham.
Dadasaheb and Subhan strongly
disagree, explaining that the Sangham
supports the poor and oppressed
regardless of religion, addressing
the issues of all communities. They
express hesitation to join the Majlis-
e-Ittehadul Muslimeen, which they
believe is controlled by landlords.
Ameen warns them of consequences
if they do not sever ties with the
Sangham. Dadasaheb asserts
they are not afraid and insist on
remaining part of the Sangham
before leaving. Jagannadhareddy and
the Venkatravu return, learning of
Ameen's failed attempt. They comfort
Ameen, suggesting they persuade
Veerareddy to cease his revolt against
Jagannadhareddy. Ameen agrees

to rest, asking Jagannadhareddy to
inform him of Veerareddy's response
to their demands.

Now, Veerareddy arrives, he
rejects Jagannadhareddy's offers of
a government job and administrative
role. Venktravu becomes enraged
and praises Jagannadhareddy's
achievements, which Veerareddy
challenges, accusing Jagannadhareddy
of exploiting villagers for personal
gain.The confrontation escalates as
Jagannadhareddy insults Veerareddy,
leading to a physical altercation
where Veerareddy is forcefully
restrained and arrested by Ameen
on Jagannadhareddy's orders. This
scene highlights the escalating
tension between Jagannadhareddy's
oppressive authority and the resistance
led by Veerareddy and the Sangham,
showcasing power dynamics and
ideological clashes within the village.

Scene 5: The scene opens at
Veerareddy’s house where Seetha
and Kamala are adorning icons of
revolutionary leaders and freedom
fighters with flower garlands. As
they engage in this activity, Seetha
sings a powerful revolutionary
Telugu song conveying a message of
empowerment and resistance against
the oppression faced by farmers.
The song emphasizes the principle
that those who cultivate the land
have rightful ownership over it and
cautions against individuals who
exploit farmers and their hard work.
Overall, it advocates for a collective
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uprising against oppressors who
exploit and steal from farmers.

At the conclusion of the song,
Dadasaheb and Subhan enter,
inquiring about Veerareddy's
whereabouts. Seetha informs them
that he followed them to meet
Jagannadhareddy, and Kamala adds
that Ramudu came to inform them
that Jagannadhareddy requested
Veerareddy’s presence, prompting
him to go to Jagannadhareddy’s
house. Dadasaheb and Subhan ponder
if Veerareddy might have taken a
different route and missed meeting
them along the way.

Soon after, Yellamanda enters
in a jubilant mood, prompting
Dadasaheb to question whether he
had been drinking alcohol to be so
happy. Yellamanda responds that
he hadn’t had a drop to drink since
joining the Sangham, showcasing
his commitment to responsibility.
Dadasaheb wonders if Yellamanda's
cheerful demeanor stems from
catching his arch nemesis, Mastaan,
but Yellamanda clarifies that this isn't
the reason for his jubilation.

Ramireddy enters and extols
Yellamanda's prowess with his
shepherding crook. This piques
everyone's curiosity, leading to
inquiries about Yellamanda's recent
actions and whom he confronted.
Yellamanda, unable to contain
his excitement, reveals that he
imparted a significant lesson to
Jagannadhareddy’s people.

Ramireddy then recounts
his sleepless nights, haunted by
thoughts of his cherished bull
seized by Jagannadhareddy's men.
Eventually, he devised a plan and,
with Yellamanda's assistance,
intercepted Jagannadhareddy's flock
at the lake, rescuing his bull and
confronting Jagannadhareddy's people
successfully. Yellamanda's crucial role
in this victory brings joy to all, who
commend Yellamanda and Ramireddy
for their bravery.

However, the atmosphere
shifted drastically when Ramudu
arrived with distressing news that
Veerareddy had been forcefully
arrested at Jagannadhareddy’s
residence. This news dampened
spirits, instilling tension and worry.
Despite the formidable police
presence at Jagannadhareddy’s place,
the group prepares to intervene,
demonstrating unwavering resolve to
fight for Veerareddy. Feeling pushed
to their limits by Jagannadhareddy's
oppressive rule, they vow to confront
the situation fearlessly. Sita urges
immediate action, emphasizing their
history of hardship and the need to
reclaim their freedom. Dadasaheb
agrees to remain behind to protect Sita
and Kamala, but Sita insists he secure
his own family first, fearing their
vulnerability should things escalate.

Ramireddy and Subhan urge
everyone to divide and cover each
street in the village to educate
people about the current situation.
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They emphasize the importance of
gathering all villagers and preparing
a defense. Seetha passionately urges
them to fight until death, while
Subhan delivers a compelling speech
about their history of oppression and
the need to reclaim their freedom.
All individuals, except Seetha and
Kamala, disperse to various houses to
inform residents about the unfolding
events, while Seetha and Kamala
remain at home.

Seetha bids farewell to the
departing villagers and anxiously
surveys the surroundings, worried
about the imminent threat. Kamala
calls Seetha inside the home to
prepare a plan to fight against
Jagannadhareddy and his team in
case they attack. Kamala shows a pot
filled with dried chili peppers and a
knife, outlining her strategy to blind
their enemies with the peppers and
subsequently eliminate them. Seetha
endorses Kamala's plan, suggesting
that Kamala hold their enemies' heads
while she slits their throats with the
knife. Concerned about her son's
safety, Sita asks Kamala to protect
him if anything happens to her during
the altercation. Kamala reassures her,
expressing confidence in their ability
to face any challenge together.

Suddenly, a commotion erupts
outside as Jagannadhareddy,
accompanied by police, Ameen, and
his goons along with Patwari, forcibly
enters the house. Seetha blocks their
entry, challenging their audacity to

invade her home. Ameen aggressively
orders her to move, claiming they are
seizing the house due to unpaid taxes.
Jagannadhareddy's unsettling gaze on
Kamala catches Sita's attention during
the confrontation. Reacting swiftly,
she confronts Jagannadhareddy and
threatens to gouge out his eyes if he
continues staring at Kamala. Enraged
by her defiance, Ameen grabs Sita by
her hair and throws her to the ground,
cursing vehemently.

In the chaotic situation, Kamala
attempts to attack Ameen, but
Mastaan intervenes, blocking her
and swiftly overpowering her in a
brief scuffle. He then ties her hands
while Venkatravu holds Sita down
to prevent further disruption. Amidst
the commotion, items are thrown out
of the house while Sita vehemently
protests their actions. In a moment
of respite, Kamala manages to free
herself and quickly grabs chili pepper
from her pot, throwing it into the
eyes of Jagannadhareddy's people.
This unexpected move leaves them
struggling with impaired vision and
intense discomfort. Taking advantage
of this distraction, Sita and Kamala
retaliate by physically attacking
Jagannadhareddy's people.

As the chaos intensifies,
Dadasaheb enters the scene and
witnesses the violence against the
women, prompting him to react
angrily by physically assaulting the
perpetrators and admonishing them
for their actions. Ameen, regaining
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his vision and realizing that their side
is losing control, retrieves his gun
and shoots Dadasaheb and Seetha.
With both individuals collapsing to
the ground, Kamala, understanding
the gravity of the situation, rushes
to their aid in tears, seeking help.
Observing the villagers closing in,
Jagannadhareddy and his associates
decide to flee the scene. Meanwhile,
Veerareddy and Ramudu arrive at
the house, discovering the aftermath
of the violence. It becomes apparent
that Dadasaheb has succumbed to
the gunshot wound, while Seetha
is in critical condition. Seetha, in a
desperate state, entrusts Kamala with
the responsibility of caring for her
infant son before the scene concludes.
Scene 6: The scene opens at the
graves of Seetha and Dadasaheb.
Veerareddy, Subhan, Kamala, and
Ramudu sing a song praising the
bravery of Seetha and Dadasaheb.
Veerareddy and the other villagers
blame Jagannadhareddy and his
followers for killing Seetha and
Dadasaheb. The discussion then
turns to retribution, with talk of
possibly burying Jagannadhareddy
alive. Ramudu expresses unforgiving
intentions towards Jagannadhareddy.

Everyone emphasizes their
determination to ensure justice for
Seetha and Dadasaheb.

Ramireddy and the villagers
enter with the arrested Venktravu.
Venktravu pleads for forgiveness
for his deeds and expresses

remorse, acknowledging his crimes.
Subsequently, Yellamanda and the
villagers bring Mastan, who is also
arrested.

Yellamanda presents Mastan,
highlighting his offenses and
expressing shame towards him.
Yellamanda explains Jagannadhareddy
and Ameen's escape to the dissatisfied
villagers who regret not capturing
Jagannadhareddy. Kamala is tasked
with reclaiming Jagannadhareddy's
lands.

With Ramudu and Ramireddy
expressing hope for the future
and their determination to ward
off adversaries, Ramudu suggests
enlightenment and reclaiming their
land. As they chant victory for the
Sangham, symbolizing unity and
resolve, they pledge to secure the
farmlands of Seetha and Dadasaheb.

The play's ending song
emphasizes stewardship of the earth
and empowers women with a sense of
patriotism. It questions land ownership
and property rights, stressing the
importance of collective duty and
ethical stewardship in protecting
the nation and its resources for
future generations. The song inspires
preservation and nurturing of the
homeland through poignant language.

4.3. Feminist Themes in 'Maa
Bhoomi':

In the play, female characters, Seetha
and Kamala, are actively engaged in
the movement aiming to overthrow



214 , T ; TGN U

oppression. They challenge traditional
gender roles, symbolizing endurance,
strength, resilience, and determination.
The first spirit of revolution is evident
in the play's opening scene when
Kamala and Seetha offer incense
sticks at Bandagi’s tomb, indicating
their respect for revolutionary essence.
Kamala demonstrates a spirited
attitude towards revolution right from
the outset, while Seetha undergoes
a transformative journey as the play
progresses. Initially, Seetha adheres
to traditional gender norms, holding
the belief that women depend on
male protection for safety. However,
she changes her perspective when
Veerareddy recounts the violent
protests of women against military
oppression in Mallareddygudem. This
shift in Seetha’s perspective indicates
women’s capability to stand up against
injustice.

The play also embeds issues of
women's safety and resistance to
oppression. For example, the play
raises concerns about women's safety
in scenes 1 and 5. In scene 1, Seetha
and Kamala face sexual harassment
while returning from Bandagi’s tomb,
highlighting the challenges women
face under an oppressive government.
Here, a lackey of Jagannadhareddy
makes sexual comments towards
Seetha and Kamala, but Ramireddy
intervenes to protect them. Gender
inequality and political oppression
are evident in scene 5 when
Jagannadhareddy’s people confront

Kamala and Seetha. In this scene, they
physically abuse them, and Ameen
even shoots Seetha with his gun.
Jagannadhareddy exploits the physical
vulnerability of women, knowing they
lack the strength to defend themselves,
which leads to their abuse. Despite
this, Seetha and Kamala, without
seeking help from men, courageously
fight against Jagannadhareddy and his
people. Thus, the play vividly depicts
women’s struggle against political
oppression and inequality under
Jagannadhareddy's governance.

In the era depicted in the
play, women were restricted from
participating in pursuits beyond
domestic responsibilities. However,
in defiance of societal conventions,
the play recognizes women’s voices
in catalysing social transformation.
Kamala takes an active role in
the revolution, she demonstrates
a willingness to fight against
injustices, and she inspires others
to join the Sangham. Her active
contribution demonstrates women's
role in engaging with social issues.
Kamala also deeply engages with
literature centred on revolutionary
themes. This engagement with the
literature highlights her ideological
progression. Kamala's revolutionary
path signifies women establishing
their own identities. Along with
her brother, Kamala influences
Seetha to immerse more deeply
in revolutionary literature. This
indicates Kamala’s deliberate effort
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to expand Seetha’s perspectives. This
exemplifies women’s solidarity and
collaborative intellectual engagement.
Assisted by Kamala and Veerareddy,
Seetha undergoes a significant
transformation towards embracing
empowered roles for women in
political and social contexts. This
collaboration emphasizes the
“collective effort” to empower
women in navigating political and
social terrain. Seetha's transformation
towards revolution does not
compromise her responsibilities in
caring for her family. This balanced
approach, which involves managing
both familial responsibilities and
revolutionary activities, suggests a
challenge to conventional gender
roles.

Kamala sings a variety of
songs, including lullabies, patriotic
tunes, and revolutionary anthems.
Her passion for diverse songs and
singing reflects Kamala’s cultural
connection and her efforts to uplift
her community. Her engagement
with these songs represents artistic
expression, women's empowerment,
identity, and the questioning of gender
stereotypes. Kamala's dedication
to singing revolutionary songs and
teaching Seetha reflects her agency
in expressing herself through music.
This engagement not only inspires
revolutionary ideas but also suggests
women's empowerment through
creative expression. Kamala doesn't
just sing at home; she even sings

at Bandagi’s tomb. This challenges
traditional gender roles that restrict
women’s participation in public
discourse and counters stereotypes
about women's roles, educating people
to change their notion that women's
contributions should be limited to
domestic roles. This also highlights
Kamala’s capacity for intellectual
and artistic pursuits. Overall, her
engagement with these songs enriches
the narrative and signifies women's
agency in shaping political landscapes.

In Scene 3, Seetha and Kamala
sing a song about historical women
figures such as Jhansi Lakshmi
Bai and Rani Rudrama Devi. This
song directly portrays women as
courageous, strong, and proficient
leaders. It emphasizes the significant
historical contributions of women,
presents women as proactive
participants in revolutionary
movements of resistance, challenges
societal perceptions of the capabilities
of women, and advocates for gender
equality. The participation of Kamala
and Seetha in these revolutionary
songs alongside men highlights the
inclusive nature of the movement and
positions women as equal partners in
the revolution.

Scene 5 demonstrates the
dynamics of power, resistance, and
the roles of women in challenging
oppression and violence. This scene is
evident of women’s collective actions,
challenging patriarchal authority,
resisting aggression, showing
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solidarity, support, vulnerability, and
resilience. In this scene, Kamala and
Seetha establish a fight against the
oppressive forces of Jagannadhareddy.
Kamala devises a plan to use chili
peppers and a knife for self-defense,
showcasing her determination to
protect herself and her family. Despite
the risks involved, Seetha confronts
Jagannadhareddy and Ameen,
displaying her courage in defiance
of male-dominated authority and her
steadfast opposition to oppression.
The collaboration of Kamala and
Seetha in this scene illustrates the
significance of female solidarity in
confronting violence and oppression
perpetuated by patriarchal societal
structures.

At the end of this scene, Seetha,
in a desperate state, entrusts Kamala
with the responsibility of caring
for her infant son. Here, Kamala’s
commitment to protect the baby
exemplifies solidarity and mutual
care among the women. This bond
underscores the significance of women
providing mutual support during
challenging circumstances.

In the final scene, Kamala
expresses her anger and desire for
punishment towards Venkatravu for
his misdeeds against poor people. The
anger she demonstrates is a shared
sentiment within the community
towards those who collaborated
with Jagannadhareddy's oppressive
administration. She demands
accountability from Venkatravu

for his involvement in instigating
Jagannadhareddy’s actions against the
villagers. Her efforts here, including
advocacy for land reclamation,
challenge traditional patriarchal norms
that typically confine women to
domestic roles. In this scene, women’s
sacrifice is honored. The scene
centers around the commemoration
of the sacrifices made by Seetha
and Dadasaheb. Veerareddy and his
comrades celebrate and commemorate
the sacrifices made by Seetha and
Dadasaheb in their pursuit of freedom
and justice. It emphasizes their
roles as courageous individuals
who fought for justice, freedom,
and social change. Others in the
scene acknowledge the significant
contribution of women against
oppression, like Seetha, by celebrating
the bravery and dedication of Seetha
and Dadasaheb.

5. Conclusion:

The play "Maa Bhoomi" stands as
a significant embodiment of the
convergence of social activism, leftist
politics, and cultural expression. The
aim of this research paper is to analyse
feminist themes within the play "Maa
Bhoomi". From a feminist perspective,
this research illuminates the nuanced
roles and contributions of female
characters within the socio-political
environment portrayed in the play.
The discussion section introduces
the characters and provides a synopsis
of the play. Subsequently, the analysis
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explores feminist themes, emphasizing Glossary:

the transformation of Seetha and
Kamala as they transition from
traditional gender roles to assertive
defiance. Within the discussion of
feminist themes, the paper emphasizes
the significant role of education in
empowering women, presenting the
narrative of female empowerment
within the context of the revolutionary
movement. Additionally, the paper
provides evidence of women's unity
and identifies their indispensable role
in the revolutionary movement for
social change.

Furthermore, the paper observes
the potential for women to challenge
patriarchal norms and emphasizes the
broader societal obstacles experienced
by women, including issues of safety
and political oppression. The research
underscores the significance of female
solidarity and reciprocal support in
addressing social injustices.

In essence, "Maa Bhoomi"
represents a significant cultural
milestone in Telugu theatre, offering a
perspective for exploring the diverse
roles of women in shaping historical
narratives and advocating for
societal transformation. This feminist
interpretation highlights the lasting
significance of the play, stimulating
ongoing dialogue on gender dynamics,
resistance, and the pursuit of justice
within the broader discourse of social
and political change.

i

1

Sangham refers to a
revolutionary movement and
coalition in rural Telangana
during the mid-20th century,
particularly associated with
communist ideology and the
efforts to challenge feudal
socio-economic structures
(Purushotham, 2021 pp. 187-
193). The Sangham aimed
to bring about significant
social, economic, and political
changes, including the abolition
of caste-based discrimination
and labour, cancellation of
debts, redistribution of
land, and empowerment of
marginalized groups such as
landless laborers and women.
The sangham's activities
extended to cultural and
educational initiatives aimed
at spreading revolutionary
ideas and mobilizing the rural
population towards a vision of
social justice and equality.
Diwanamu" can refer to a
court, administrative council,
or royal chamber that played
a crucial role in governance
and administration. In the
context of Maa Bhoomi,
"Diwanamu" represents
the court for governance,
typically established within
Jagannadhareddy’s residence.
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iii Gongali" indeed refers to a
course woollen sheet used for
warmth in Telangana. The term
"gognallu" is used for the plural
form of "gongali" in the Telugu
language, commonly spoken
in Telangana. These sheets
are valued for their insulating
properties and are popular
during colder months to provide
comfort and warmth.
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Guitar and its use in Indian Music

Pinak Nandi*, Dr. Samidha Vedabala**

Introduction

India, one of the countries of Asia, is
very well known all over the world
for its music and art. Every year the
various forms of Indian music are
performed in different countries of the
world. Various types of instruments,
both for accompaniment and as a solo
instrument, are used to perform Indian
music. Likemany musical genres of
many countries, Indian music also
uses Guitar for different purposes.
In India there are many forms of
music and Guitar is one of those rare
instruments which carries so much
of versatality. For the reason of this
versatality Guitar is used in almost
all forms of Indian music. In this very
paper we shall attempt to discuss how
Guitar is used in the different genres
of Indian music and how it contributes
towards the enrichment of the flavour
of Indian music.

Review of Literature

It is seen that works have been
done on Guitar from various

perspectives. Guitar and its various
types have inspired many scholars
and researchers to contribute on
various aspects of the same. Though
many works have been done on
Guitar, yet there remains scope
enough for studying Guitar from a
new perspective. One of the subjects
in world music that receives the most
research is the Guitar.

In order to suit the intricacies of
Indian Classical Music, the Hawaiian
Steel Guitar has been modified to
Mohan Veena and Chaturangi. Modern
Acoustic Guitar, Electric Guitar, Bass
Guitar, amplified version of Modern
Acoustic Guitar are very much in use
in Indian music. At present Guitar
occupies a very strong place in the
field of Indian music but there is a
dearth of scholarly work which tries to
find out how Guitar is used or can be
used in the field of Indian music.

Methodology

Both primary and secondary data will
be used in the investigation. Variety

*Research Scholar, Department of Music, Sikkim University

** Assistant Professor, Department of Music, Sikkim University
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of sources, including libraries, online
databases and published literature
including books, journal article and
unpublished research projects will be
used to gather secondary information.
Primary data will be collected
basically for understanding the use
of Modern Acoustic Guitar in Indian
Raga music.

Guitar and its origin

“Guitar is one of the most popular
instruments in the world whose
roots of origin can be traced back
over 4000 years”. It is a stringed
musical instrument whose hollow or
solid women's-body shaped body is
connected with a long fretted neck.
Being a string musical instrument
Guitar is clearly a member of
Chordophones family. Over the last
few centuries Guitar has gone through
many places and cultures which has
resulted in the availability of many
variants of the instrument like Nylon
string Guitar, Modern Acoustic Guitar,
Hawaiian Guitar, Slack Key Guitar,
Metal Body Resonator Guitar, Bass
Guitar etc. Various forms of music
like Western Classical, Blues, Rock,
Pop, Jazz, Flamenco etc. are usually
played on Guitar. It is also used in
various forms of Indian music like
Ghazal, Rabindrasangeet, Filmi music
etc. Nowadays Indian Raga music is
also being played on Guitar, specially
on Hawaiian Steel Guitar and to some
extent on Modern Acoustic Guitar.

“Guitar has originated from the
instrument known as the Vihuela”.
Vihuela a freted plucked stringed
instrument, originated in the 15th
century in Spain. Vihuela is a blending
of two parent instruments- the Lute
and the Gittern. “Vihuela has five
strings and the tuning of the strings,
starting from 1st string to 5th string,
are E,B,G,D,A respectively”. The
standard tuning of all the six strings
of a Guitar is E, B, G, D, A, E. Here
it can be seen that the tuning of the
first five strings of a Guitar is very
much similar to a Vihuela. Lute is
the ancestor of most modern string
instruments. “It appeared first in
Mesopotamian figurines, plakes and
seals of about 2000 BC”. Lute has
a pear shaped body, fretted neck
and head turned back at an angle
of about 76° to the front plane of
the instrument. In the 16th century,
Gittern was also a popular instrument
of Europe because of its comparative
simplicity.Some instruments from
Russia were also Guitar's distant
cousins having triangular body with
three strings. Amongst all these
instruments which ultimately gave
way to the blending of Guitar. The
English model of Guitar looks
somewhat like a Lute, with a pear
shaped body, flat at the back and with
slightly backward slunting peg box.
In Spain Guitar remained popular as



a solo instrument being used in the
musical scenario of Europe. In the
beginning Guitar had to face many
ups and downs and in the 18th century
it flourished as it got the fancy of
many European composers. Many
Guitar maestros contributed greatly
towards the establishment of Guitar
in the concert halls. Guitar had to
travel all the parts of Europe and then
reached the Indian subcontinent where
it's being used in so many genres
of Indian music. The geography of
Europe falling far too short for the
Guitar's versatality.

Structure of the instrument

Though there are many variants of
the instrument but basically there
are two major parts of all kinds of
Guitar - the Body and the Neck/
Fretboard. The size of the body of a
Guitar depends on some factors like
the type of Guitar, model of the Guitar
etc. Different size gives different
tonal quality. There is no fixed size
of the body of a Guitar. The body
of a Guitar remains attached with a
long Fretboard or Neck. There is no
standard length of the Neck also. The
length of the Neck of a Guitar depends
upon the brand and model of the
Guitar. The various parts of a Guitar
like Head, Tuning Pegs or Keys, Nut,
Frets, Fretboard/Neck, Position Mark,
Strings, Body, Sound Hole, Bridge,
Tail Piece, Plectrum/Pic etc. have been
illustrated in the following figure.
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Spanish Guitar

Head
g ———Keys
—————————— N

Fret board

Position mark

Frets

Body
Sound hole

Strings

Head

The head of a Guitar is found at the
end of the Fretboard. All the tuning
keys are found in the Head of a
Guitar. The head of the Guitar remains
turned back a bit to the first plane of
theinstrument.

Keys

As it has already been said that the
Keys are found in the Head of the
Guitar. The number of Keys are
exactly the same as the number of
strings present in the instrument. The
Keys are used to raise and lower the
pitch of the strings.

Nut

Starting from the bridge to a particular
point the strings remain absolutely
straight. The point from where the
strings get deviated a little bit while
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traveling towards the Keys is known
as the Nut. The length of a string from
the Bridge to the Nut is the effective
length of that particular string while
played it open. The Nut plays a major
role in stability of the tuning of the
strings.

Frets

A Fret is basically a piece of metal
inserted on the Neck of a Guitar.
The Neck of a Guitar is a piece of
wood and on that wood a particular
fine point determines a particular
note. It is very hard to find out that
point and play the note. The metallic
pieces which are known as the Frets
are inserted at those particular points
which makes it far more easier for
someone to play a particular note.

Neck/Fretboard

Fretboard is a long piece of wood
where the Frets are inserted. The
length of the neck of a Guitar is not
fixed. It depends upon the brand and
the model of the instrument. The
width of the Fretboard is also not
fixed. It depends upon the variety of
the Guitar. As for example, the width
of the neck of a Western Classical
Guitar is much more to that of a
Modern Acoustic Guitar.

Position Mark

Position Marks are the marks which
we find on the Fretboard. The function
of the Position Mark is that it helps
to find out the Frets quickly. The
Position Marks are usually found

on the odd numbered Frets. It has
to be mentioned that here "Fret"
stands for the space in between two
metallic Frets. The Position Marks are
normally found on 3rd, 5th, 7th, 9th,
12th (not an odd numbered Fret), 15th
and 17th Fret. Now if someone wants
to play on 7th Fret he/she doesn't need
to count right from the beginning. He/
she just needs to figure out the 3rd
Position Mark and he/she will be right
there.

Strings

Guitar being a member of
Chordophones family, it is very
obvious that there will be Strings in
it. Usually there are six strings in a
Guitar. The tuning of a standard Guitar
from 1st string to 6th string is E, B, G,
D, A, E respectively. The thickness of
all the strings are not same. The first
string is the thinest string. Thickness
gradually increases from the first
string and as a result of that the 6th
string is the thickest string. There is
no standard thickness of the strings. It
depends upon the brand of the string.

Body

It is the bigger portion of the
instrument. For a Modern Acoustic
Guitar or Western Classical Guitar
it is the big hollow body which is
responsible for the production of loud
sound out of the instrument. The shape
of the Body of a Guitar somewhat
looks like a Pear. The shape and size
of all the Guitars are not exactly same.



Sound Hole

In any kind of acoustic Guitar there
remains a hole through which the
sound of the instrument comes out.
When a Guitar string is plucked, the
vibration is transmitted throughout the
top, side and back of the instrument,
resonating through the air in the body,
the sound finally comes out through
the sound Hole. The Sound Hole
general looks like a small letter 'f' or
'0

\

Bridge

It is the place where one end of a
string remains attached. One end of
the strings remain attached with the
Tuning Keys while the other ends
remain attached on the Bridge.

Plectrum

Plectrum, also known as Pick or
Striker, is basically a triangular
shaped piece of plastic with which
the strings are struck. A right handed
Guitar player holds the Pick with the
right hand and a left handed Guitar
player holds a Pick with the left hand.
Thickness and size of Pick is not
fixed. One can get striker of various
thickness like 0.58 mm, 0.73 mm, 0.81
mm, 0.96 mm, 1.00 mm, 1.50 mm etc.
Thickness is chosen depending upon
the style of music and the desire of
the player.

Guitar in Indian Music

Though there are many variants of
Guitar but Hawaiian Guitar, Modern
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Acoustic Guitar and Bass Guitar
are very prominently used in Indian
music. “The Hawaiian Guitar is
claimed to be invented in about 1885
by Joseph Kekuku in Hawaii Island”
“This instrument was first introduced
in India by Tau Moe in the Late 1920s.
Tau Moe Lived in Kolkata (Calcutta)
from 1940-47 and performed regularly
at Grand Hotel” . In India Tau Moe's
student was Mr. Garney Nyss who
became India's leading Slide Guitar
artist. At that time, all the artists
like Sujit Nath, Abhijit Nath, Kaji
Aniruddha (son of Kaji Nazrul Islam),
Sunil Ganguly (father of Kaushik
Ganguly, a famous film maker from
Bengal), Rajat Nandi, Botuk Nandi
used to play the popular songs on
this instrument. Some of them used
to play Rabindrasangeet on this very
instrument. Kaji Aniruddha took the
help of Hawaiian Guitar to make
notations of many Nazrul Geeti. At
present various Indian version of the
instrument are available which are
used to play the Raga music along
with the other forms of music.

In the modern day scenario of
Indian music Modern Acoustic Guitar
occupies an important place specially
in Ghazals, Rabindrasangeet, filmi
music, non-filmi music, Regional
music etc. Modern Acoustic Guitar
generally used to play the various
strumming patterns with chord
progressions of various scales or
modes. “In Rabindrasangeet Guitar
is used as one of the accompanying
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instruments” .There are some
Rabindrasangeet which are based on
western tunes. With such songs the
flavour of Guitar blends well. Even
the Rabindrasangeet which are not
influenced from western tunes go well
with Modern Acoustic Guitar. The
famous Rabindrasangeet artists like
Srikanta Acharya, Jayati Chakraborty,
Sraboni Sen, Indrani Sen, Iman
Chakraborty, Manomoy Bhattacharjee
always use Modern Acoustic Guitar as
one of the accompanying instruments
when they sing Rabindrasangeet.

At present Guitar is very
much used in Ghazals also. “It is
believed that before Ghulam Ali and
Jagjit Singh Guitar was not very
prominently used in Ghazals” . In
many songs of various music albums
of Jagjit Singh like Sajda (with Lata
Mangeshkar), Close To My Heart
etc. Guitar has played very vital role.
“The song Ghum Ka Khazanafrom the
album Sajda can't be imagined without
the Guitar pluckings in the beginning
of the song and the plucking goes
on in the background all throughout
the song” . There are many such
songs of Jagjit Singh like “Mai Na
Hindu Na Musalman”, “Tum Itna Jo
Muskura Rahe Ho”, “Apna Ghum
Leke” etc. where Guitar has helped
in the upliftment of the song. “Arshad
Ahmed used to play with Jagjit
Singh in the concerts and in studio
recordings” .“Ghazal is basically a
specific format of poetry” A Ghazal
may be based on a particular Raga.

But as it is not purely classical music,
so there is no hard and fast rule as far
as application of notes is concerned.
As a result of that a Ghazal artist can
use all the twelve notes to meet the
desired expression of the poetry of
the Ghazal. So, while accompanying
with Ghazals the Guitar player must
know the Chord for the note which is
from the outside of the main scale of
the Ghazal. “Arshad Ahmed, who used
to play with Jagjit Singh, once said
in a conversation that to accompany
with Ghazals the Guitar player must
have the basic idea of the Ragas
(Chalan), otherwise the notes or the
way of playing the notes may destroy
the structure of the Raga (Raga-Rup)
the particular Ghazal is based upon”
. Guitar players like “Chintoo Singh
Wasir (who had also played with the
likes of R. D. Burman)” , “Sanjay Das
(popularly known as Bapi Das)” also
used to play with Jagjit Singh. Sanjay
Das also plays with Hariharan who is
one of the popular names in the field
of Ghazal in the present time both
outside and within the country. The
singing style (Gayaki) of Hariharan is
very complex as far as the use of notes
is concerned with a hint of Khayal
Ang (https://youtu.be/Q4UpitOR-uc).
Only the major-minor scales and
chords will not do while playing
with Haritharan. He/she has to know
the Chord Progressions of very very
complex musical scales.

Guitar also occupies an important
place in Hindi Filmi and non-filmi



music. Hindi Film industry, popularly
known as the Bollywood, produces
hundreds of songs in a year of
different genres. In most of the songs
Guitar is very much used for various
kinds of strumming patterns along
with the pitch of the song. “One of the
reasons of Guitar's popularity is that it
is one of those rare instruments which
can produce chords of almost all
kinds, all kinds of harmony, melody,
percussive rhythms etc.” . Guitar is
being used differently in different
songs according to the need of the
song. In some songs it is used only for
strummings. In some songs it is used
for some melody portions. Sometimes
it has been used for the fillers only. In
many songs Guitar has been used for
both strumming and melody. Almost
all the music directors of Bollywood
of present and past are found to have
used the Guitar for their production.
Music directors of Bollywood like
S.D. Burman, R.D. Burman, Salil
Chowdhury, Laxmikant-Pyarelal,
Bappi Lahiri, Kalyanji-Anand;ji,
Jatin-Lalit, Nadeem-Shravan, Pritam
Chakraborty, Ram Sampath, A.R.
Rehman, Shiv-Hari (Shiv Kumar
Sharma and Hari Prasad Chaurasia,
very big names in the field of Indian
Raga music), Rajesh Roshan, Anu
Malik, Vishal-Shekhar, Shankar-
Jaikishan etc. used Guitar in their
productions. The Guitar tune of the
film “Karz” or Guitar pieces of the
song “Neele Neele Ambar Par” is
very very popular in the field of
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Guitar players. “The Karz theme
tume was played by Gorakh Sharma
on electric Guitar” .“The Guitar
pieces of the song Neele Neele Ambar
Par was played by Sunil Kaushik” .
Gorakh Sharma, Ramesh Iyer, Sunil
Kaushik, Bhupinder Singh, Bhanu
Gupta, Soumitra Chatterjee, Dilip
Naik, Arvind Haldipur are some
of the names who play or played
for Bollywood music. Some of the
popular Guitar based Hindi Filmi
songs heve been given below:

1) “Neele Neele Ambar Par
[Film: Kalakar, (1983), Music
Director: Kalyanji-Anandji]”

2) “Dum Maro Dum [Film: Hare
Rama Hare Krishna, (1971),
Music Director: R.D. Burman]”

3) “Chura Liya Hai Tumne Jo
Dilko [Film: Hum Kisi Se Kam
Nabhin, (1977), Music Director:
R.D. Burman]”

4) “Karz Theme [Film: Karz,
(1980), Music Director:
Laxmikant-Pyarelal]”

5) “Sanson Ki Zaroorat Hai Jaise
[Film: Ashiqui, (1990), Music
Director: Nadeem-Shravan]”

Raga music and Guitar

Raga music occupies an important
place in the field of Indian music. The
identity of Indian culture depends a
lot on the Raga music both within
and outside the country. A Raga is not
mere a Scale, Mode or Composition.
Many Ragas can be created out of a
single Scale and many compositions
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can be created out of single Raga. A
Raga is basically an accumulation of
some unique characteristics which
makes it different from the rest of the
Ragas. A particular Raga has some
special characteristics. Here the word
"Characteristics" stands for the use of
notes, the ascending and descending
structure of the notes, use of dominant
note (Vadi swara), the note with
which a Raga stands for sometime
(Nyas Swara), the arrangement of
notes, way of movement of the notes,
application of ornamentations (Meend,
Kan), use of mictrotones (Ati komal,
Ati Tivra) etc. A Raga is nothing but
the sum total of some hard and fast
rules and regulations which creates an
emotional impact in the minds of the
listeners and the performer.

Raga has been defined by many
Indian and Western musicians.
“According to Alein Denielon, the
essential feature of a Raga is its power
of evoking an emotion that takes of
the listeners like a spell” . According
to Yahudi Menuhin “A Raga is an
exhalted personal expression of union
with the infinite”

A Raga can be performed both
through vocals andinstruments.
Instruments like Flute, Shehnai,
Sitar, Sarangi, Esraj, Sarod, Veena,
Santoor, Violin etc. are generally used
forsolo instrumental performances of
the Ragas. Nowadays Guitar (both
Hawaiian Guitar and Modern Acoustic
Guitar) is also very much seen in
the field of Indian Raga Music. “It

was Brij Bhusan Kabra, A disciple
of Sarod maestro Ali Akbar Khan,
who did first recording of Hawaiian
Guitar as an Indian Raga Music
instrument” . Brij Bhusan Kabra in
his early 20s, introduced Guitar as an
Indian Classical instrument and raised
it to the concert level and recording
purposes. Thus Kabra became the
pioneer of Indian Classical Guitar.
Originally there were 6 strings in a
Hawaiian Guitar. But Kabra removed
two regular strings and started to play
with 3 or 4 strings. In place of the two
already removed strings Kabra added
two Chikati strings. The first string
of Kabra's instrument was in Sa of D
scale, the second string was in Pa of D
scale, third and fourth string were in
Sa and Pa respectively of the D scale.
He used to play the Chikari strings
with the thumb and the main strings
with the index and middle fingers. No
other Indian classical Guitarist was
known to have done at that time.

At present Debashish
Bhattacharya, a disciple of Brij
Bhushan Kabra and a Grammy
nominated musician, is one of the
guitarists who plays North Indian
Classical music on Guitar. He did
many modifications on the slide
Guitar. “Debashish Bhattacharya in
a conversation with Jhon Schaefer at
the 2017 New York Guitar Festival,
said that at the age of 9 his father
applied for a national scholarship
for Indian Instrumental Raga music
for him. Amongst 80,000 to 100,000



competitors he stood first, but the
scholarship was not given to him
because he was playing a western 6
string Hawaiian Guitar. He played
Raga Bhairav in that. Bhattacharya
said, that incident made him more
determined to evolve the Hawaiian
Guitar as anlIndian Classical Guitar”
. But unlike his Guru, he strongly
believed in having six strings in his
Guitar to get the complete range of
the instrument. This allowed him to
increase the possibilities to explore
his imaginations. With the help of his
wide variety of music education he
evolved a Tantrakari Baaj. To achieve
this he added many features. He
introduced Tarab strings (resonating
strings) and front Chikati strings.
Prior to this, Debashish's Guru,
Brij Bhusan Kabra had introduced
the Chikari strings. Kabra used to
play the Chikari strings with the
Thumb. His style was followed by
all Indian Classical guitarists except
Debashish. After many experiments on
adding and removing the main strings
finally in the year 1980 Bhattacharya
emerged with a concrete concept of
the instrument. He added side Tarabs,
front Chikari, six main strings and
three supporting strings. The distance
between the front Chikari and the
main strings is now one and quarter
inch. At first it was one and half inch.
Unlike a Sitar, the resonating strings
in Bhattachary's Classical Guitar is
beside the bass string, not underneath
the main strings. In this Guitar there
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are 23 or 24 strings in total. The
strings of the Guitar are plucked
with the thumb, index and middle
finger of the right hand. To pluck the
strings the player wears metal ring or
pick on his/her index and ring finger
and a thumb pick made of celluloid
on his/her thumb. The strings of the
instrument are pressed with a still
bar held with the thumb, index and
middle finger of the left hand which is
quite conventional for the instrument.
Bhattacharya also modified the finger
style to suit the Indian classical music.
Bhattacharya's version of Hawaiian
Guitar is known as the Chaturangi.
Viswa Mohan Bhatt, also known
as V.M. Bhatt, born on 27th July,
1950, also modified Hawaiian Guitar
to make it Indian Classical music
friendly. His version of Hawaiian
Guitar is known as Mohan Veena.
V. M. Bhatt is a Grammy award
winning instrumentalist who plays
an instrument which consists 20
strings. Three to four melody strings,
four to five drone strings and twelve
sympathetic strings. Bhatt uses a
gourd in his instrument which is
screwed into the back of the neck
for improved sound sustain and
resonance. Just like a Hawaiian
Guitar, Mohan Veena is also taken
on the lap by the player as all the
Hawaiian Guitar players do. The
sympathetic strings of the instrument
run underneath the melody and drone
strings. The instrument has mahgony
back and sides, a mahgony neck
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and a fretless rosewood fingerboard.
Hawaiian Guitar has been modified
by some other artists also to make it
Indian Raga Music friendly. The name
of some of the variants are Satwik
Veena created by Salil Bhatt (son of
V. M. Bhatt), Hamsa Veena created
by Barun Kumar Paul, Shankar Veena
created by Kamala Shankar.

In the present day scenario
modern acoustic Guitar is also very
much in use in the field of Indian Raga
Music. Musical forms like western
classical, Rock, Blues, Jazz etc. are
usually played on such instrument.
In modern acoustic Guitar there
are 6 strings. The standard tuning
of such instrument happens to be E
(1st string), B (2nd string), G (3rd
string), D (4th string), A (5th string),
E (6th string). As the 3rd string of the
instrument is G, so the 7th fret of third
string will automatically be D. Now
if the 6th string is tuned down to D,
the sequence of 6th, 5th and 4th string
becomes D, A and D respectively. So,
if we take 3rd string, 7th fret D as Sa
and play all the melodies on 3rd, 2nd
and 1st string, the 6th, 5th and 4th
strings, when played open will sound
as Sa, Pa, Sa as A becomes Pa. So in
this case the open 6th, 5th and 4th
will play the role of drone strings. The
position of all the 12 notes in a Saptak
on 3rd, 2nd and 1st string when D is
taken as Sa are as follows:

NOTES

Sa Re Re Ga Ga MaMa Pa DhaDha Ni Ni S&

STRINGS3 3 3 3 2 22 22 1 1 11

FRET 78 9 107 8 9 10117 8 910

It has to be mentioned here that
the above mentioned positions are
standardized positions only. The
same note can be played in some
other position to meet the demand
and need of the melody/Raga. If all
the melodies are played on 1st, 2nd
and 3rd strings a player can get a two
and half octave out of these three
strings. But if all the six strings are
used for the melodies with 6th string
as D, a player can get a full range of
four octaves taking D note as Sa. In
western music the players play across
the strings of a Guitar and they jump
from one note to another. Unlike
western music, in Indian music there
is always a roundness when we move
from one note to the other. We in
Indian music use the complete space
which is there in between the notes
and for that reason we distribute our
complete octave into 22 mictrotones
(Shrutis). The Indian Raga Music
is characterized by so much of
ornamentations (Meend, Gamaka,
Kan). It is not possible it bring out
these ornamentations by playing
across the strings of a Guitar. To
achieve the ornamentations a player
needs to play down the string of a
Guitar which is quite unconventional
for the instrument. To improve the
Gamaka, Meend, Kan etc. a player
needs to practice various scales
(Thaat) and various patterns (Paltas)
in various scales on a single string.
Moreover, a player does both down
and up strokes with the Plectrum



that a he/she usually holds with the
right hand. Because, if a player plays
only with down strokes, after every
down stroke he/she will need an extra
amount of time to bring back the hand
up for the next down stroke. But if
someone plays with both down and up
strokes, after a down stroke the player
can have another stroke while taking
the hand up for the next down stroke.
This technique will help the player
to have one extra note all the time in
comparison to the player who plays
with down strokes only and this will
certainly help to increase the speed of
playing. There are some young artists
in other parts of India like Shahnawaz
Ahmad Khan, Kapil Shrivastava,
Prasanna who play Indian Raga Music
on modern acoustic Guitar. Prasanna
uses electric Guitar and plays Karnatik
Raga Music.

Limitations of modern acoustic
Guitar as Indian Raga Music
instrument

There are some limitations of modern
acoustic Guitar as an Indian Raga
Music instrument-

1) A standard modern acoustic
Guitar usually lacks the
sustainability compared to
the traditional Raga Music
instruments. As a result of this,
it becomes very difficult to
execute the Gayaki Ang on it
because, to execute Gayaki Ang
on an instrument there has to be
so much of sustainance in the

2)
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instrument. A player needs to
give so much of effort to bring
the Gayaki Ang out of modern
acoustic Guitar.

In some of the Ragas of North
Indian Classical music Ati
Komal or Ati Tivra swaras are
used. As for example, in Raga
Todi, as we all know Komal
Gandhar is used. Guitar being a
fixed freted instrument, one can
get the twelve notes of a Saptak
only and it is very hard to get
the microtonal notes. It has to
be mentioned here that one can
get a mictrotone by pulling the
strings of a Guitar but these are
those mictrotones which are in
between the notes that are at a
distance of semitone. Because
in Guitar we can get the note
which is at the distance of
semitone or hardly at a distance
of tone by pulling the strings.
It becomes far more difficult
to attain mictrotone which is
beyond the distance of a tone.
Here one more thing needs to
be mentioned that Sitar is also
a freted instrument but one can
get all the mictrotones possible
out of a Sitar. This is because
one can get a full octave in a
single fret by pulling the string.
So if someone needs Komal
Ga immediately after Sa he/
she can easily get that on Sitar
by pulling the string right from
Sa, but in Guitar it will be very
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hard to achieve Komal Gandhar
immediately after Sa as it is far
beyond the distance of a tone.
3) The basic requirement that is
necessary for any instrument
for Indian classical music is
that it must have the ability to
cover all the 22 Shrutis without
a break. As it has already been
said that one can hardly achieve
a note which is at a distance of
a tone by pulling the string of
a Guitar. So in Guitar it is very
difficult to move from one note
to the other through a Meend
which are very much far from
each other, as for example Sa
and Dha. So in Guitar it is
impossible to achieve Dha with
a Meend from Sa. But one can
get Komal Re through a Meend
from Sa or Sudh Re through a
Meend from Sa as they are very
much near rom each other.
Guitar is also used in South Indian
or Carnatic Raga music. But in South
Indian Raga music Electric Guitar
is used. Presently Prasanna is one
of the very very rare Guitarists who
plays Carnatic Raga music on Electric
Guitar in the concert level. But he also
plays various kinds of western staff,
collaborates with many western artists.
Prasanna has played in a recording of
“Coke Studio with the likes of A. R.
Rehman and Ghulam Mustafa Khan”
. In that particular project Mohini
Dey, who is one of the leading Bass
Guitar players of India, played the

Bass Guitar. Prasanna is teaching
many students to play Carnatic Raga
music on Electric Guitar. Vishnu R.
who is also a Guitar player from South
India plays Carnatic Raga on Navatar
which is his version of the Modern
Acoustic Guitar. In this instrument
there are nine strings. Both frted and
non-freted portions are there in the
instrument. “The non-freted portion
has been added with the traditional
freted portion of a Modern Acoustic
Guitar where he executes the Gamakas
and the Meends™ .

Conclusion

Guitar being very popular and one
of the mostly used instruments in the
world, is also very popular in India.
The main reason of its popularity
is probably its ability to produce
Melody, Chords, Harmony and
Rhythmic patterns of various kinds.
This is the reason it is used almost all
forms of music in the world. In India
Modern Acoustic Guitar, amplified
version of Modern Acoustic Guitar
and Electric Guitar are basically used
as an accompanying instrument. In
the various Indian musical genres
like Ghazal, Film music, Non-Film
music, Rabindrasangeet, Bhajan etc.
Guitar is mainly used for the rhythmic
strummings in the background of the
songs. It has to be mentioned here
that in many songs Guitar has been
very beautifully used for the Prelude,
Interlude and Fillers. The use of
Modern Acoustic Guitar as a fully



solo instrument is seen less in India.
Just like Modern Acoustic Guitar,
Bass Guitar is also used as one of the
accompanying instruments in various
forms of Indian music. In foreign
countries the solo use of Bass Guitar
is seen, but in India it is almost nil.
But the various Indian versions of
Hawaiian Guitar is very much in use
as a solo instrument in India. This is
because it has been established as a
North Indian Raga music instrument
upto the concert level. The versatality
of Guitar has reached almost all the
corners of Indian music. There will
be no surprise if the use of Guitar
enriches Indian music even more in
the near and far future.
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Education and Empowerment of Women
in the Valley Districts of Manipur

Dr. Pukhrambam Chitra Devi

Abstract

Education is the process that liberates mind. Women s literacy is essential for economic
viability and independence. Acquisition of knowledge is one of the pre-requisites for human
development. Today, all development agencies agreed on the importance of educating
women in order to promote and maintain family, education, health, nutrition and general
well being. The paper focuses on the education and empowerment of women in the valley
districts of Manipur. Normative survey method has been adopted for the present study. The
sample comprises of 1200 women i.e.,600 educate women and 600 illiterate women that
have been selected from the valley districts of Manipur. A standardized questionnaire on
Modernization Scale (MS-STL) developed by Raghavendra S.Singh, Amar Nath Tripathi
and Ramjee Lal has been used as the tool for the collection of data. For finding out the
significant differences amongst the educated women and illiterate women towards their
social attitudes by using MS-STL, t-test has been used and thus the social attitudes of
educated women and illiterate women have been studied. In the present day context,
education is perhaps the most important means for individuals to improve personal
enforcements, build capability levels, overcome concurrent and in the process, enlarging
their available set of opportunities and choices for a sustained improvement in the well
being. Education of women is a step in direction of ensuring gender equity, it empowers
women to make decisions about themselves, their families and communities.

Introduction:

Education plays an active role
in elevating women’s position and
promoting their rights in the society.
If the ultimate aim of education is to
create better place to live in, educated
women can play a significant role

in transforming the society for the
better. The real empowerment of
women in the social, economic and
political matters can be achieved
only when women who constitute
half of the population are educated.
Educational backwardness is the main
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factor for the social degradation of
women. If the level of intellectual
development of people is an indicator
of social progress, education for
women is very important for her to
develop knowledge, skill, awareness,
scientific outlook, positive self-image,
individuality, self-respect and dignity
which are necessary ingredients
for a women to empower herself.
With the spread of education among
women, exploitation and oppression of
women will be considerably reduced.
This will in turn lead to acceptance
of social values that encourage
economic independence and social
justice for women paying the way
for mutual respect and recognition
of sexes. Literacy of women is
an important key to improving
health, nutrition and education in
the family, and to empowering
women to participate in decision
making in society. It is women who
have to take up responsibility of
empowering themselves. Unless
they themselves become conscious
of their oppression, show initiative
and siege the opportunities, it would
not be possible to change the status
of women in society. In Manipur,
women have a distinct place in the
socio-cultural, religious and economic
life of the society. However, in spite
of this, the door of education was not
open to them in the past. In Pre-British
Manipur, except a few women of
higher strata of society, most of them
did not get facilities of education. The

traditional society assigned women
only domestic duties like cooking,
weaving and spinning, nursing the
family members and looking after
their children. The women worked
in the fields with their men folks,
doing lighter jobs like transplantation
of seedling, harvesting of paddy,
etc. Also, the guardians felt no
necessity of sending their daughters
to schools. Besides, the girls were
too useful in the household activities,
and to that extent, it was considered
a great loss for the family to send
their daughters to schools. In some
aristocratic families, parents used
to engage teachers to teach their
daughters in the art of dance and
music along with the knowledge
of 3 R’s, etiquette, administration,
etc. Education of women was not of
formal type in the beginning. In the
wake of independence, new hopes and
aspirations emerged and new avenues
were opened declaring equality of
both sexes. Regarding the educational
status of women, they have now
received education to a greater extent
than that of the education they receive
in ancient times. Empowering of
women presupposes a drastic change
in our perception and expectation of
women in our society. Women from
time immemorial have been saddled
with many family responsibilities
and are traditionally assigned many
roles including custody of children,
maintenance of the home, feeding
of the family and preservation of
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family health. Consequent upon those
traditional role expectations, they
become a significant factor in socio-
economic and political development
of a country. Apart from roles earlier
enumerated for the typical women,
the modern day women, who is
expected to be a wife, then a mother
is, like her traditional counterpart,
expected to play the role of a dutiful
home keeper. In playing this role,
she is expected ton be capable of
handing challenges of modern world
of automation and computer. Another
challenge before her is that imposed
on her as the first and the last teacher
of the child before and after school.
This is especially pertinent because,
she is expected to prepare the child to
be able to cope with the challenges of
the contemporary world. The simple
implication of this reality is that the
typical contemporary women is not
likely to play those roles efficiently
unless she is fortified with adequate
and functional education. Educated
women should take the personal
responsibility to be good citizens
and organize efforts to alert and to
educate the others, but low levels of
information are really that must be
taken into account, women will have
to do things differently so that they
can improve.

Statement of the Problem:

The present study has been entitled
as- “Education and Empowerment
of Women in the Valley Districts of

Manipur”.

Objectives of the Study:

The objectives of the study are as
follows-

1. To examine the social status
of educated and illiterate
women of the valley districts
of Manipur.

2. To compare the social status of
educated and illiterate women
amongst the valley districts of
Manipur.

Hypotheses of the Study:

The hypotheses of the study are as
follows-

1. There exists varied social
status of educated and illiterate
women of the valley districts of
Manipur.

2. There exists significant
differences in the social status of
educated and illiterate women
amongst the valley districts of
Manipur

Plan and Procedure:

To study the education and
empowerment of women in the
valley districts of Manipur, normative
survey method has been adopted. The
sample of the study comprised of
1200 women from the 4 (four)valley
districts of Manipur, viz. Imphal East,
Imphal West, Bishnupur and Thoubal
Districts, by selecting 600 educated
women and 600 illiterate women. In
the present study, educated women
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have been confined to those women
who have passed matriculation level
and above, who have been working
under private undertakings. Illiterate
women in the study have been
confined to those under matriculates.

Table showing the Significant
Levels of Educated Women and
Illiterate Women of the 4 (four) Valley
Districts, Manipur

SI. Districts M, M, t-value Significant
No. Levels

1 Imphal East 1.00 0.66 3.4 o

2 Imphal West 1.14 0.72 3.8 *k

3 Bishnupur  0.97 0,64 3.3 ok

4 Thoubal 0.94 0.65 2.9 ok

M,= Mean Score of Social Attitudes of Educated
Women
M,= Mean Score of Social Attitudes of Illiterate Women
df=298
ttab=1.96 at 0.05;
ttab=2.58 at 0.01;

*= significant at 0.05 level

**=significant at 0.01 level

Analysis and Interpretation:

The mean score of the social
attitudes of educated women towards
modernization levels of the 4 (four)
valley districts of Manipur have
been found as 0.01; 1.14; 0.97 and
0.9 respectively. On the other hand,
the mean scores of illiterate women
have been found as 0.66; 0.72;
0.64 and 0.65 respectively. Then,
the different calculated t-values
were found as3.4; 3.8; 3.3 and 2.9
respectively and all these t-values
have also found significant at both
0.05 and 0.01 levels of significance.
From the above mentioned, it can

be said that the difference between
the social attitudes of educated
women and illiterate women towards
modernization level have been found
significant differences at both 0.05
and 0.01 levels. Therefore, it can be
concluded that the modernization
levels have been found different
between the educated women and
illiterate women in the confined
valley districts of Manipur. Thus,
it can be accepted that reflection of
education has significantly related in
the development of modernization
levels amongst the women. Therefore,
the hypothesis of the study, “There
exists significant differences on the
social attitudes of educated women
and illiterate women of the 4 (four)
Valley Districts of Manipur” related
with the objective, “To compare the
social attitudes of educated women
and illiterate women of the 4 (four)
Valley Districts of Manipur” has been
highly accepted.

Tool Used:

The selection of suitable tools for a
particular study is of great importance
for a successful research and it
depends upon certain factors such
as the objectives of the study, the
amount of time at the disposal of the
investigator, availability of suitable
tests to find out the required results,
techniques of scoring and the like. For
the present study, the investigator used
a standardized questionnaire for the
collection of data, i.e. Modernization
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Scale (MS-STL) developed by
Raghavendra S. Singh, Amar Nath
Tripathi and Ramjee Lal.

Procedure for Collection of Data:

Modernization Scale (MS-STL) has
been administered on the selected
sample as per plan of the study
in the valley districts of Manipur.
The sample on which the MS-
STL administered, consisted of
the educated women and illiterate
women of the valley districts of
Manipur. While administering the
questionnaires to the educated women,
the investigator directed to read the
instructions carefully and then answer
each and every statement properly.
Each respondent took 20-25 minutes
to fill up the questionnaires. Also,
many respondents have been told
by the investigator to handle the
questionnaires and retrieved after a
week. For administering the same
questionnaires to the illiterate women,
the investigator adopted the interview
schedule in order to acquire the
necessary data.

Statistical Technique Used:

For finding out the significant
differences amongst the educated
women and illiterate women towards
their social attitudes by using MS-STL
scale, t-test has been used.

Delimitations of the Study:

The study has delimited in the
following areas:
1. The present study has been

confined only to the educated
women and illiterate women
in the 4 (four) valley districts
of Manipur, viz, Imphal East,
Imphal West, Bishnupur and
Thoubal Districts.

2. The sample of the study
confined to 1200 women.

3. Educated women of the present
study confined those women
who have been working under
private undertakings.

4. llliterate women in the study
confined to those under-
matriculates.

Findings of the study:

The following are the main findings
derived from the study-

1. Educated women found to have
higher modernization levels
than the illiterate women in
Imphal East, Imphal West,
Bishnupur and Thoubal districts
respectively.

2. Imphal East district found to
have the calculated t-value of
34

3. Imphal West district found to
have the calculated t-value of
3.8

4. Bishnupur district found to have
the calculated t-value of 3.3

5. Thoubal district found to have
the calculated t-value of 2.9

6. Significant differences have
been found towards the social
attitudes of educated women
and illiterate women amongst
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these valley districts of
Manipur.

7. Reflection of education has
significantly related in the
empowerment of women status.

Suggestions for Further Studies:

The following suggestions can be
undertaken in relation to education
and empowerment of women social
status:

1. Women’s education should be
encouraged from all sections of
the society for the improvement
in the status of women.

2. Government should formulate
and implement certain policies
and programmes relating to
women’s education.

3. Governmentshould eliminate all
forms of gender discrimination
to enable women to enjoy
their rights and fundamental
freedom on certain aspects such
as political, economic, social,
civic and cultural aspects, etc.

4. Adult education programmes
should be organized for women.

5. Free workshops and training
classes relating to women
should be conducted so as to
make women acquainted with
the knowledge of various skills
which will help for themselves.

Significance of the Study:

Women’s education is a major key
for effective implementation of
women empowerment for improving

a women’s status. Women are the
agents of change for a society and
education being major weapon for this
change. Involvement of them in public
life is an element that transforms their
status, as well as family relationships,
the socialization of children and
the organization and division of
work. Absence of education amongst
women is largely responsible for
lowering their status but also hindered
the development of the society.
Thus, education is a human right
and essential tool for achieving the
goals of equality, development and
peace. Education, itself is the most
significant instrument for changing
women’s subjugated position in the
society. Education will help women
in believing every human being is
born to fulfill certain duties. More
women are now getting education and
work outside the home for income
so much that in developing countries
they have almost reached the level
attained by their male counterpart.
Education will leverage women’s skill
and knowledge and make effective use
of the latest information technology
tools to find better ways to serve their
country and the people and orient
them as far as the problems of the
people and especially women are
concerned by adopting a more open
approach. Today, all development
agencies agreed on the importance of
educating women in order to promote
and maintain family, education, health,
nutrition and general well being.
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Conclusion:

Education for women should always
be directed towards their holistic
development. It enhances a women’s
sense of her own health and family
planning decisions. Increased
women education leads to greater
empowerment of women. Women’s
education should be given due
importance in the present society. It
not only open up vast avenues and
opportunities for growth but affects
families and future generations as
well. It plays an important role in
bringing about awareness in women’s
rights. Thus, women will become
into a responsible and independent
individual only through the knowledge
of education.
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Intersectionality and Gender :
Understanding the Double Burden for
Dalit Women

Renu Singh*, Dr. Shivani Vashist**

Abstract

This research seeks to examine the intersections of gender and caste in relation to the
many types of harassment that Dalit women in India experience. The connection between
gender as well as caste amplifies the abuse of Dalit women, who face a "double weight" of
marginalisation while making up a major share of India's population. The current research
aims to understand the unique types of violence that Dalit women undergo, as well as the
special socio-economic or political limits they confront, via the application of intersectional
analysis.This study explores the manner in which Indian social norms and institutional
practices sustain the caste system's inherent prejudice against Dalit women. It employs
a mix of literature research and qualitative case study analysis to accomplish this. In
addition, it evaluates the efficacy of various institutional frameworks and legal safeguards
in reducing various forms of intersectional oppression. The study shows that Dalit women
have their own set of advantages and disadvantages, and it stresses the importance of
intersectionality in policy frameworks. All women, especially those from oppressed groups
like the Dalits, need an inclusive and egalitarian society that upholds their rights and
dignity. By bringing attention to the need to change social conventions and legislation that
restrict the possibilities accessible to Dalit women in India, this study contributes to the
continuing conversation about social justice including gender equality.
Keywords: Dalit women. Discrimination, barriers, violence, human rights, India

Introduction provide various advantages and
disadvantages. It is essential to
understand this in order to fully
understand intersectionality. Kimberlé
Crenshaw first used the term in 1989

The idea of intersectional provides
a crucial theoretical framework to
analyse how many social, economic,
& political identities interact to
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to refer to the struggles faced by
African American women, who face
numerous forms of discrimination
due to their gender and race. An
intersectional perspective is useful
for understanding the experiences of
Dalit women in India because of the
double prejudice they experience due
to their gender and caste. Examining
intersectionality through the lens
of India's sociocultural context is
the goal of this study. The "double
burden" that Dalit women experience
is the primary emphasis of the
research. This statement, when used
to Dalit women, suggests the double
marginalization they experience due
to their gender and caste (Joshi).
A complicated interaction between
caste prejudice and gender inequality
characterizes the dilemma that Dalit
women in India face. This is what
sets their predicament apart from all
others. Being a woman compounds
the difficulties of overcoming
institutionalized discrimination, social
exclusion, and violence that Dalit
women encounter. This is the reality
notwithstanding the persistence of
legal protections like the Prevention
of Atrocities Act (1989). In order
to better understand the multi-
faceted nature of the discrimination
that Dalit women encounter, this
study will use the intersectionality
framework to show how gender and
caste interact to amplify existing
inequalities(Limbale).This project
aims to shed light on the complex

sociopolitical issues they face and
to call for more nuanced policy
responses that take into account the
multiple forms of oppression they
experience over the course of a
lifetime.

Objective of paper

1. Caste and gender shape Dalit
women's discrimination
experiences.

2. Identify barriers in education,
employment, healthcare, and
political participation for Dalit
women.

3. Specific instances of violence
and discrimination against dalit
women.

Change: Dalit Women Take
Control of Their Lives and Bodies
Through Writing

Dalit literature, especially the literary
contributions of Dalit women, serves
as a compelling testament to the
challenges, hopes, and personal
development of marginalised
communities in India. Literary
compositions of this kind offer a forum
for the expression of the complex
realities that persistently affect the
Dalit community in the country,
specifically Dalit women: caste-
based prejudice, gender inequity, and
societal intransigence.

Bama, a notable figure in Dalit
literature, is most renowned for
his autobiographical narrative
"Karukku," which holds a classic

status in the Tamil language.
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"Karukku," which translates to
"palmyra leaves" in Tamil, explores
in depth Bama's identity as a Dalit
woman during her formative years
in Tamil Nadu. The literary work
delves into the intricate facets of caste
persecution within a Christian society,
shedding light on the pervasive bias
and societal marginalisation that
Dalits encounter, both in and beyond
religious institutions. Through her
intimate anecdote, which challenges
dominant narratives and magnifies the
voices of marginalised communities,
Bama inspires readers to combat
injustice and work towards social
transformation. (Bama)

P. Sivakami is another renowned
female Dalit author whose works
have had an impact on Dalit literature.
The novel "The Grip of Change"
adeptly portrays the aspirations and
challenges faced by Dalit women
living in rural India. Set against
the backdrop of a dynamic social
climate, the literary work explores
prejudice on the grounds of gender,
social class, and caste, presenting a
compelling narrative of resistance
and tenacity. Sivakami sheds light
on the intricate circumstances that
Dalit women in Indian society face
through the perspectives of female
characters, such as the heroine Janaki,
who highlights the intersections of
patriarchy and caste.

Perhaps another well-known
figure in contemporary Dalit
literature is Meena Kandasamy.

"When I Hit You: Or, A Portrait of
the Writer as a Young Wife" is an
intellectually stimulating literary
work that thoroughly examines taboo
topics, including domestic violence,
marital abuse, and discrimination.
The artwork of Kandasamy offers
a perceptive analysis of patriarchal
structures and the constraints imposed
on women's independence. In addition
to its aesthetic appeal, the piece
is incisively critical. This literary
work explores the intricate dynamics
among gender, identity, as well as
caste, unveiling the reader to the
stark realities of privilege, power, and
oppression. (Kandasamy)

Baby Kamble's book "The Prisons
We Broke" is a motivational account
of her triumph over oppression
and subsequent transformation into
an empowering persona. Kamble's
narrative highlights the interplay
between caste, gender, and identity,
while also exemplifying the resilience
and resistance exhibited by Dalit
women when confronted with
systemic discrimination. Kamble
inspires readers to combat injustice
while striving towards social
equality through the narratives of
her community's tribulations and
triumphs. (Kamble)

Madhuri B. G.'s "Gorilla" explores
the experiences of urban Dalit women
residing in India, delving into a range
of concerns that encompass prejudice,
sexual assault, and social exclusion.
Through the utilisation of narrative



Intersectionality and Gender : Understanding the Double Burden for ... / 243

techniques, Madhuri B. G. sheds
light on the challenges and triumphs
that her characters experience as
they surmount oppressive societal
structures. Through its compelling
portrayal of privilege, oppression, and
social injustice, the book effectively
challenges and condemns these
matters. (Madhuri)

VIOLENCE AND
DISCRIMINATION AGAINST
DALIT WOMEN

In India, caste, gender, and

economic inequality intersect
in complex ways, making Dalit
women targets of prejudice and
violence. Physical aggression, sexual
misbehaviour, economic exploitation,
and discrimination in healthcare,
education, and employment are some
of the most serious manifestations
of these issues. Because of cultural
standards that emphasise caste
purity and long-standing gender
inequality, Dalit women confront an
already precarious socioeconomic
environment.There is a complex
interplay between caste, gender,
and economic inequality in India,
which leads to the prevalence of
discrimination and violence against
Dalit women. Physical aggressive
behaviour, sexual misbehaviour,
economic exploitation, and
discrimination in accessing medical
care, schools, and employment are
some of the worst manifestations
of these difficulties. Cultures' long-

established practices of caste purity
and prejudice based on gender
exacerbate Dalit women's already
precarious social positions. (Mani).
There is a disturbingly high
percentage of impunity for acts of
physical and sexual abuse against
women belonging to the Dalit caste.
The low social rank of Dalit women
makes them easy targets for upper
caste persons, who commit rape,
assault, and murder at alarming rates.
Many cases are either dropped or
postponed because of caste allegiance
and institutional prejudices in the
justice system, which results in a
sluggish reaction from the courts to
these kinds of offenses. The social
shame associated with sexual assault
makes matters worse since the victims
often experience isolation and even
revenge from those closest to them,
especially members of their own
families. As a consequence, the
crime goes unreported.Dalit women
face enormous emotional and verbal
assault, including gendered insults
and caste-based slurs, in addition
to the horrors of physical torture.
Abusive conduct like this may happen
anywhere, even in the comfort of their
own homes, and it can even come
from people they know and trust, such
as family and friends. They suffer a
decline in their personal and social
well-being as a result of the vicious
cycle of marginalization as well as
poor self-esteem that results from such
persistent maltreatment. (Michael)
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In terms of public services, Dalit
women encounter discrimination that
hampers their access to healthcare,
education, and even basic amenities
like clean water. They are often denied
entry into schools and hospitals, and
at water sources, they are forced
to wait until upper-caste members
have utilized the facilities, if they
are allowed to use them at all. Such
systemic exclusion has profound
implications on their health and
educational outcomes, perpetuating a
cycle of poverty and limited economic
opportunities.Economically, Dalit
women are often relegated to the
most menial and low-paying jobs,
frequently without any form of
job security or legal protection.
They face exploitation in various
forms, including unpaid wages,
harsh working conditions, and lack
of recourse in situations of labor
rights violations. Their economic
marginalization makes them more
susceptible to further exploitation
and less able to advocate for their
rights or improve their circumstances.
(Omvedt)

Reforms to the legislation,
stricter enforcement of current laws,
campaigns to raise public awareness,
and measures to empower Dalit
women economically are all necessary
to combat the multi-faceted forms of
discrimination and violence against
Dalit women. There must be stricter
legislative mechanisms to make sure
that violent offenders pay for their

crimes, and the justice system must
investigate all reported instances
fairly and thoroughly. One way to
change people's minds and lessen
prejudice is to bring attention to the
plight of Dalit women and to fight
against long-standing gender and caste
inequalities.It is possible to empower
Dalit women and lessen their reliance
on exploitative labor circumstances
by giving them access to economic
opportunities that provide stable
work and fair compensation. Dalit
women might find new opportunities
for economic independence via skill
development and vocational training
programs. (Omvedt)

Educational Barriers for Dalit
Women

Dalit women in India face severe
educational barriers that stem
from a complex interplay of caste
discrimination, economic constraints,
and gender biases. Systemic
caste discrimination ensures that
Dalit women are often viewed
as undeserving of education,
perpetuating a cycle of ignorance and
poverty. This discrimination manifests
in both overt and covert ways,
from the denial of admission and
resources to subtle discouragements
and a hostile school environment.
The safety concerns for Dalit girls are
significant, as schools can be arenas of
caste-based violence and harassment,
making the educational journey
perilous. (Paik)
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Economic hardships compound
these educational challenges, as
many Dalit families live in poverty.
Often, these families are forced to
make difficult choices about which
children to educate, if any. Typically,
due to prevailing gender biases, male
children are given educational priority
over females, leaving Dalit girls
doubly disadvantaged. The limited
access to educational resources in
Dalit communities—such as books,
uniforms, and transportation—further
impedes their ability to attend or
succeed in school.

The school environment itself can
be unwelcoming or even hostile to
Dalit students, particularly women.
Prejudices held by teachers and fellow
students can lead to discrimination in
the classroom, lower expectations,
and discouragement, which
significantly affects the performance
and continuation of education among
Dalit girls. Such an environment
not only stunts their educational
growth but also impacts their self-
esteem and aspirations for the future.
Addressing these barriers requires
a multifaceted approach, including
stringent anti-discrimination laws,
community education programs, and
targeted support for Dalit girls in
the educational system. (Prasad and
Gaijan)

Employment Barriers for Dalit
Women

Employment opportunities for Dalit

women are severely restricted due
to entrenched caste biases, gender
discrimination, and economic
disenfranchisement. In the Indian
job market, Dalit women often find
themselves confined to the lowest-
paying, least-secured, and most
labor-intensive roles. These jobs
are typically informal, lacking in
job security, benefits, or growth
opportunities. Discrimination in
hiring practices is rampant, with
many employers unwilling to hire
Dalit women due to caste prejudices
or perceived inferiority. (Rajshekhar)

The work environments for those
Dalit women who do find employment
are often exploitative and abusive.
They face harassment, both sexual and
psychological, and have little recourse
due to their marginalized status. The
absence of supportive labor policies
that address the unique challenges
faced by Dalit women exacerbates
this situation. The few available jobs
do not provide a living wage, forcing
many Dalit women into a cycle of
poverty and dependency without hope
for improvement. (Rege)

The socio-economic status of
Dalit women also restricts their
access to skill development and
vocational training programs, which
are crucial for better employment
opportunities. There is a pressing
need for inclusive policies that ensure
equal employment opportunities and
safe working conditions for Dalit
women. These should include rigorous
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enforcement of anti-discrimination
laws, establishment of affirmative
action programs in both public and
private sectors, and creation of support
networks that provide legal and
psychological assistance to Dalit
women facing workplace harassment.

Healthcare Barriers for Dalit
Women

Access to healthcare is a critical
issue for Dalit women, who face
numerous barriers in obtaining
quality medical services. Geographic
isolation of Dalit communities often
places quality healthcare facilities
out of reach. Those facilities that are
accessible frequently perpetuate caste-
based discrimination, either through
denial of services or provision of
substandard care to Dalit patients. This
discrimination is not only practiced
by healthcare providers but is also
embedded in the policies and practices
of healthcare institutions. (Samaddara
and Shah)

Economic deprivation further
complicates access to healthcare for
Dalit women. The lack of financial
resources means that even basic
healthcare becomes a significant
burden, and advanced treatments
or chronic care are often out of the
question. This economic barrier is
compounded by a general lack of
health education and awareness
among Dalit women, which prevents
them from seeking medical help
in the first place or leads them to

accept inferior care without question.
Cultural and social stigmas associated
with caste and gender also play a
significant role in the healthcare
disparities faced by Dalit women.
These stigmas can discourage
them from accessing reproductive
health services or seeking help for
issues that are culturally sensitive,
leading to poor health outcomes.
To bridge these gaps, it is essential
to implement community-based
health programs that focus on
education and awareness, improve
the affordability and accessibility
of healthcare services, and enforce
non-discrimination policies within
healthcare settings. (Sharma)

Political Participation Barriers
for Dalit Women

Despite constitutional guarantees of
equality and political representation,
Dalit women remain largely excluded
from the political sphere in India.
Cultural norms and existing political
structures systematically exclude
them from decision-making processes,
effectively silencing their voices in the
arenas that most affect their lives. The
challenges they face in the political
realm are deeply entrenched in the
patriarchal and caste-based structures
of society, which see Dalit women
as unworthy of political authority or
influence. (Zelliot)

The intimidation and violence that
Dalit women face when they attempt
to engage in political activities are
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significant deterrents. These acts of
suppression are often carried out with
impunity, reflecting a broader societal
sanction of such behavior. Moreover,
the lack of resources and support for
Dalit women who wish to pursue
political roles further restricts their
participation. There is a dire need for
targeted support and protection for
Dalit women in politics, including
training programs, legal protections,
and public awareness campaigns
that challenge the prevailing norms
and promote inclusive governance.
(Takhar)

Efforts to empower Dalit women
politically must also address the
broader issues of caste and gender
discrimination that permeate all
aspects of their lives. This involves
reforming political party structures,
enhancing the representation of
Dalit women in political offices,
and ensuring that their issues are
adequately represented and addressed
in political agendas. Only through
such comprehensive measures can
the political marginalization of Dalit
women be effectively challenged,
paving the way for a more inclusive
and equitable political landscape.
(Sangave)

CASTE AND GENDER
SHAPE DALIT WOMEN'S
DISCRIMINATION
EXPERIENCES

The plight of Dalit women in India is
a poignant illustration of intersectional

discrimination, deeply rooted in the
interwoven fabric of caste, gender,
and economic disadvantage. As
members of the lowest caste in India's
social hierarchy, Dalit women are
designated as "untouchable," a status
that perpetuates their marginalization
and subjects them to severe social and
economic exclusion. This status is not
merely a label but a determinant of
their life's trajectory, influencing their
access to resources, opportunities,
and basic human rights. The caste
system, which affects approximately
260 million people worldwide,
uniquely disadvantages Dalit women.
Their dual identity as Dalits and
women places them at a distinct
intersection of systemic discrimination
that is exacerbated by their often
impoverished economic conditions.
Most Dalit women are landless
laborers, dependent on daily wages
from jobs that offer little security
and are fraught with exploitation.
This economic vulnerability is
compounded by a lack of access to
essential resources such as education,
healthcare, and even clean water,
which further limits their opportunities
for advancement and entrenches their
poverty. (Gorringe)

Within both the broader
societal framework and their own
communities, Dalit women face
patriarchal structures that curb their
autonomy. This patriarchy manifests
not only in public spheres but also
within the domestic sphere, where
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women often encounter additional
layers of control and oppression. The
discrimination against Dalit women
is thus multifaceted, affecting them
socially, economically, and personally.
The human rights violations
experienced by Dalit women are
severe and widespread. They are
subjected to dehumanizing living
conditions and systemic violence
that includes physical assault, sexual
exploitation, and verbal abuse,
often with little to no recourse.
The perpetrators of such violence
frequently benefit from impunity,
protected by societal norms that
devalue Dalit lives and by institutional
failures that inadequately address
or even acknowledge such crimes.
This systemic impunity not only
perpetuates the cycle of violence but
also silences Dalit women, stifling
their ability to seek justice or aspire to
better conditions. (Malik)
Ultimately, the intersectional
oppression of Dalit women
undermines their dignity, self-respect,
and fundamental human rights. It
denies them equality, freedom of
choice, and the opportunity for
development. Addressing this
grave issue requires a nuanced
understanding of the intersectional
dynamics at play and a concerted
effort from all sectors of society,
including policy interventions
that specifically target the unique
challenges faced by Dalit women,
ensuring their protection and

empowerment. (Bharathi)

VIOLENCE AGAINST DALIT
WOMEN

When gender and caste come together,
it manifests in a different way as
violence against women. Human
rights organisations like the United
Nations Committee on the Elimination
of all Forms of Discrimination Against
Women and the United Nations
Special Rapporteur on Violence
against Women have recognised
this nexus, and several studies on
discrimination and violence against
Dalit women have also corroborated
it. It is evident from Dalit women's
stories that exploitation, abuse,
and degrading, cruel treatment
are pervasive. Their experiences
with verbal and physical abuse,
enslavement, trafficking, kidnapping,
and sexual assault (including rape)
provide light on how their social
status makes them susceptible to these
human rights abuses.. (Mangalam)
Violence is a common means
by which the ruling castes punish
Dalit women or demonstrate their
superiority over her group. Making
Dalit women march nude or force-
feeding them disgusting foods like
human faeces are examples of the
terrible violence and humiliation they
endure. A key issue to address when
thinking about racism and brutality
against Dalit women is the issue of
authorised impunity for perpetrators.
If a Dalit woman seeks legal and
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judicial assistance, the police may
ignore her or even refuse to assist
her. Police officers would not listen to
or do anything about the complaints
of many women, according to those
ladies. The court has repeatedly
struck down legislation that would
have protected Dalit women from
prejudice. Official convictions
concerning allegations of crimes
perpetrated against Dalits in India
were 5.3% as of 2006.Dalit women
face humiliating working conditions
on top of sexual assault, trafficking,
forced labour, exploitation, and
exploitation. The forced prostitution
systems of devadasi and jogini in
India inflict tremendous suffering on
certain Dalit women. A distressing
trend exists in which Dalit girls are
enslaved in Indian brothels, and
among Nepal's Dalit population, Badi
women are often stigmatised for their
profession as sex workers. Sexual
violence, kidnapping, and forced
religious conversion are among the
many atrocities perpetrated against
Dalit women in Pakistan. Narratives
shared by Dalit women indicate
that abduction often leads to forced
conversion and marriage to Muslims.
(Gundappa)

Conclusion

Essentially, the intersections of gender
and caste, together with the social
norms that govern Dalit women's
access to healthcare, education, jobs,
and politics, greatly amplify the bias

they face. Evidence of the systemic
character of this bias includes the
recurrence of violent crimes and the
ineffectiveness of current protective
laws and institutions. This highlights
the need of a comprehensive strategy
for formulating policies that takes
intersectionality into account and
seeks to alleviate current disparities
while simultaneously empowering
Dalit women via better educational
and economic possibilities, more
political participation, and better
economic prospects.

In order to change people's minds
and eliminate long-standing prejudices
against Dalit women, it is essential to
increase public awareness and take
part in lobbying efforts. Education
at the grassroots level and a national
discussion championing the cause of
justice and equality for Dalit women
must be integral components of such
initiatives. The business world, public
sector, nonprofits, and international
organisations must work together in
harmony if meaningful change is to
take place. In order to live dignified
and affluent lives, Dalit women
should strive for structural change and
promote inclusion. This would help
create a more equal society.
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Manjusha Art: Painting a Tale

Dr Shubhra Sinha

Abstract

Manjusha art is related to the region of Bhagalpur in Bihar. This art form is linked to a
very popular folktale of Sati Bihula-Devi Bishahari which dates back to 7th century CE.
There are several layers in this folktale pertaining to the main characters and their relation
with the devi Bishahari, a local deity of pre-Aryan origin. One of the most interesting
facets of this tale is that it'’s a living tradition in the region of Bihar, Bengal, Assam and the
neighbouring country Bangladesh. Every year in the month of Shravan the festival of Sati
Bihula-Devi Bishahari (also known as Devi Mansa) is celebrated across the eastern part
of India. What makes the festival unique at the region of Bhagalpur, the place of origin of
this folktale, is its association with Manjusha art (a colourful chest) which is created and
offered to the Devi Bishahari. The paper intends to look at the belief, religious practices,
cultural tradition, values, etc., associated with this art form. What is the artistic dimension
of this art? How valuable is it to understand the local socio-cultural milieu of this region?
This art form in present scenario has transcended the religious space and is recognised as
a popular folk art like the Madhubani painting.
Key words: Anga, Champapuri, Manjusha, Nag Maniyar, Devi Mansa, Sati Bihula

Introduction

Visual art forms have always
been a very powerful medium of
cultural tradition and expression. It
1s associated with values, beliefs,
behaviour of mankind and provides
material objects to understand
people’s way of life, their thought
process as well as creativity. In simple
words, it has become a bridge to our
past, reflecting what people think and
want to depict. It is a human way of

transforming elements of world and
beyond into symbols, where each of
it has distinct meaning. One such art
form is Manjusha art from the region
of Anga (Bhagalpur)in Bihar. It is
part of tangible material culture and
has helped us in understanding the
cultural ethos of the region. Since the
art form is associated with Anga, it’s
also known as Anga art. Reference
of Anga as a region is in the epic
Mahabharata as well as in Atharva
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Veda. In the Buddhist literature,
Anga has been mentioned as one of
the sixteen Mahajanapadas along
with Magadh and Vajji. In fact this
region had been inhabited from the
pre-history period and the original
inhabitants were non-Aryans, referred
as Asuras who worshiped the serpent
God Nag. The capital of Anga was
Champa which as per contemporary
literature was surrounded by the
groves of Champaka trees and was
not only a capital city but also a
thriving centre of trade and commerce.
Situated on the northern side of the
navigable river Ganga, it facilitated
trade by land route and river route.
The Jain text Champaka Shresthi
Katha, refers it as one of the six great
cities of northern India. This fortified
city had ramparts, gates and watch
towers.

Manjusha art is a living tradition
and is very integral to culture, society/
social groups, religious practices,
regional identity of this region.
This art form is associated with the
famous folktale of Sati Bihula-Devi
Bishahari , which dates back to 7th
century CE. The folktale is a family
saga of Chando Saudagar, a well-
known merchant of Champapuri,
who was an ardent devotee of Lord
Shiva, his son Bala Lakhendra and the
newlywed daughter-in-law Bihula’s
struggle to save family from the wrath
of Bishahari, the snake Goddess
and her determination to bring back
her dead husband to life. Besides,

it is also linked to the tradition of
annual worship of Bihula-Bishahari, a
festival celebrated during the month of
Shravan (July-August) with the advent
of Singha Nakshatra. This captivating
three-day festival begins with the
worship of the male cobra Nag
Maniyar and the first day is known
as ‘Lakpanchak’. After purification
of the houses, milk and lava (puffed
rice) is offered to the deity Maniyar.
On the second day, referred as
‘Mainapanchak’, the five sisters of
Devi Bishahari is worshipped and
offerings are made in form of the
dallas (baskets filled with flowers,
sweets, fruits, betel leaves etc.) and
colourful Manjusha. This festival ends
with festivities at Bishahari mela and
during this period every temple of
Mansa in Bhagalpur is adorned with
idols of the characters of this folktale
and the Manjusha. Along with the
deity Mansa (snake Goddess), Bihula
an epitome of courage, unwavering
love and sacrifice is also worshipped.

This folktale and festival
associated with it, are still in vogue
in Bihar (specially in and around
Bhagalpur) as well as other parts of
eastern India and the neighbouring
country of Bangladesh. This tradition
was probably transmitted from Bihar
to Brahmaputra region through North
Bengal and Sumra valley region to
Assam. Mansa in these regions is
worshipped in different forms, for
example- in some regions earthen
pots personifies Goddess whereas in



other idol made of earth is venerated.
What makes the worship in the region
of Bhagalpur distinct is offering of
Manjusha, which is not only a symbol
of religious belief but also a unique
piece of folk art. Interlinked with
the folktale or the Gatha-creating
and painting Manjusha is not only
a simple act of devotion for seeking
prosperity, good health, saving family
from the snake bit, etc., but also an
act of thanksgiving for the fulfilment
of one’s wishes to Devi Mansa.
Devi Mansa is embodiment of fury
as well safety when pampered with
devoutness. During the festival this
art form comes to life in the region of
Bhagalpur and beyond. When did this
practice of offering Manjusha began is
difficult to ascertain. It must have been
an ancient practice cherished through
generation in this region. In 1930s
WG Archer, a British official was
enamoured by the colourful Manjusha
art and he brought it to the forefront.
The Sanskrit term Manjusha
means a box or a chest and during
the three-day festival, temple
shaped Manjushas are created and
the devotees keep the ceremonial
offerings to the deity Manasa, inside
it. Material used for making it are
bamboo, jute fibre (Sanai), pith balls
(sola) and paper. As per legend the
Manjusha signify the chest, in which
the dead body of Bala Lakhendra
was kept, when newlywed Bihula
decided to carry it on boat to the
Devlok. Manjusha, the temple shaped
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boxes are of various sizes and heights
like two or three tiers. The sides of
Manjusha are fixed with frames, three
in numbers, meeting at each corner.
The first frame is three or four inches
above the ground, providing a strong
base to the Manjusha whereas the
second and third frames are on the top
of Manjusha providing support to the
Shikhar (upper most part of Nagara
style of temple) like structure. To
quote:

‘The edges and arches of the
frame is projected like a cornice and
is decorated with hood of snake Nag,
made of paper. In the centre of the
Manjusha lies box like structure. The
base, central box, top frame ...are
covered with paper from all sides with
openings known as akshiya door.’

The paintings and the sketches
are drawn on the paper covering
the Manjusha and are referred as
Manjusha art. Manjusha is a story-
oriented art and hence the theme
depicted in the painting is centred
around the folktale of Sati Bihula-
Devi Bishahari. This story is presented
like a scroll painting found in other
parts of India. Main events and
figures like Bihula’s journey on boat
to the Devlok with the dead body of
her husband, Panchmukhi Bishahari,
Nag Maniyar, etc are essentially
illustrated. Three main colours are
extensively used in this art on white
background of paper- green, pink and
yellow. These colours have symbolic
significance- Green represents nature,
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health and prosperity; pink-care,
relationship and victory; yellow-
joy, youthfulness, optimism and
confidence. In fact, these three colours
are epitome of the virtues embedded
in this folktale. The outlines and
borders are drawn in green and
the major figures illustrated in the
white background are of Gods and
Goddesses like Lord Shiva, Devi
Mansa, Nag Maniyar and the main
character of the folktale like Chando
Saudagar, Bihula, Bala Lakhendra,
etc. Besides, the illustration is also
in form of motifs borrowed from
the nature, celestial bodies, animal
and aquatic lives, etc., and depiction
of these are essential. Various types
of trees, Champa and lotus flowers,
leaves, fishes, gardens with snakes,
bamboo, sun, moon, mongoose,
elephant with mahout, horses, cats,
mynah bird, hawk, bow and arrows,
ships, kalashas are some of the
examples of the motifs depicted on the
Manjusha. Apart from the illustrations,
Manjushas are also decorated with
the shining margins of golden laces
(gotas), pith balls (sola), etc. In
Manjusha art, Lord Shiva is depicted
in form of Shivalinga and five sisters
of Bishahari is distinguished on the
basis of objects held in their hands.
Human figures are depicted in the
form of alphabet X with raised limbs.
Main characters have big eyes but
no ears. Use of borders are also
distinguished feature of this form of
art- Belpatra (associated with Lord

Shiva), Lehriya (depicting waves or
course of river), Tribhuj (symbol of
Shiva), Mokha (signs and decorations
of the ancient inhabitants of Anga),
series of Sarp Ladi (interconnected
snake pattern). This art is not only a
simple piece of piety but it also has
a deep philosophical connotation.
For example, use of lehriya motif is
symbolic of ups and downs of life
whereas series of sarp ladi symbolises
essence of unity. All these elements
has given this art a distinguished
identity. This tradition is essentially
local in its form and content, without
any influence from other style of
painting or art.

The colours used for Manjusha
art are obtained from nature and
traditionally it has been domain of
castes of lower origin like Kumbhakar,
Malakars, Kashira, etc. Decoration
and making of colourful Manjusha
is exclusively the work of Malakar
families (caste of Mali) from olden
times. All rituals are conducted
through Bhagats (priests) belonging to
castes like Musahar, Kewata, Chamar,
Nishada, Dhobi, etc.

Conclusion

Today this vibrant art has transcended
to the non-religious space. Canvas,
clay objects, fabric and other types of
surfaces are being used as medium.
The local artists have played a
very important role in preserving
and popularising this art in and
outside Bihar. Upendra Maharathi, a



connoisseur of art, took a keen interest
in preserving the various art form
of Bihar and Manjusha art is one of
them. One of the well-known artists
is Manoj Kumar Pandit and today this
art is providing livelihood to 700-900
artisans families. In spite of changes
brought in the realm of this art form
with time, it’s still embedded deeply
in the culture, belief and religious
practices of the local masses of the
region of Bhagalpur and is integral to
the local identity.

ENDNOTES

1. Manjusha art, a folk art is a story-
oriented art. It is also called a
scroll painting as it has a sequential
representation of the folk tale which is
displayed in a series.

2. Anga has been identified with the area
in and around the modern district of
Bhagalpur and Munger in the present
state of Bihar.

3. Raja Karna was the ruler of Anga
Desh. Duryodhana had given this
kingdom to Karna.

4. Its four miles west of present
Bhagalpur city.

5. PC Roy Choudhary, Bihar District
Gazetteers: Bhagalpur, Superintendent
Secretariat Press, Patna, 1962, p.36-37.

6. Ibid., pp. 37-38.

7. This folk tale is graphically mentioned
in Begali Kavya known as Manasa
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and were narratives of indigenous
deities of the rural eastern India and
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Devi Bishahari is one of them.There
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Innovation the Research Concept,
Vol.4, Issue 11, Dec.2019, pp.12-14.
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per the Bihula-Bishahari folk lore.
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Pretext of the Textual Universe’,
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For detail on shape and size, see
Rajeev Kumar Sinha and OP Pandey,
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Jaya Bishahari-holds bow and arrow
in one hand and amrit kalash on the
other; Dohita or Dwitela-rising sun
and snake; Mynah-mynah and snake,
Mansa-snakes in both hands.

Gouri Basu (ed.), Chitralok Folk Art
of India, Ministry of culture, GOI,
Kolkata,2020, p.36.
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Bihar Handicrafts, A Catalogue,
Upendra Maharathi Shilp Anusandhan
Sansthan, Department of Industries,
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Impact of ‘laya’, ‘laykari’ and ‘jati’ in
sattriya dance and music tradition

Introduction:

“Na Vidya Sangitat Para” — which
means that no knowledge is superior
to the knowlwdge of Music. Music
is the most suitable form of fine art
where the use of ‘Swara’ and ‘Laya’
gives the best experience of natural
human emotions. Sarangadeva in his
epic ‘Sangit Ratnakar’ (13th century)
used a Sanskrit pharse to define music.
The Sanskrit phase has been —

“Geetam Vadyam Tatha Nrityam
Trayam Sangeet Muchyate "

That is to say music has been
the coalescence of three different
attributes — song, instrument and
dance. It means that singing, playing
instruments and dancing in tune with
the two creates music. Song has been
a medium that express a tune and a
suitable sound fused in adequate Tala
and Laya. In so far as instrument is
concerned, Sarangadeva in his work
‘Sangit Ratnakar’ mentioned about
four different types of instruments —
Tat Vadya, Sushir Vadya, Avanddha
Vadya and Ghana Vadya. On the other
hand the systematic and rhythmic

Sreemoyee Borah

play in stylized costume in harmony
with tala-mana-laya to express some
emotions is called dance.

Tala:

Tala refers to musical meter in
classical Indian music as Amor Kush
mentioned —

“Tala Kala Kriya Manam’
(Borthakur 2004, 21). The
measurements of time in music in
Indian tradition are called the tala.
Generally, the generic name for
rhythm pattern is called

“tala”. It has been a ‘rhythmic
pattern’ or ‘time cycle’ made up of a
number of beats. ‘Time cycle’ implies
precise location and length of a sound
or silence. The group of various
versified matras used for determining
the speed and state of layas in song,
instruments and dance are called
tala. Sarangadeva in his work ‘Sangit
Ratnakar’ defined tala as under —
“Tala sthola protishamitidh-
atoghajyesmrita,

Gitang badyang totha nrityang
jotas thale protisthitom.” (Barthakur
2013, 71)

’

Research Scholar, Mahapurusha Srimanta Sankaradeva Viswavidyalaya, Guwahati, Assam
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Thus, according to Sarangadeva
‘tala’ has been derived from the
Sanskrit root ‘tal’, which is the base
upon which an object is fixed. In the
same way, ‘tala’ is the base upon
which vocal, instrument music and
dances are established.

In the book ‘Tala-Monjuri’, Aswini
remarked

“Taker: Sanker Prokta Laker Parvati
Smita

Shiva Sakti
Etyabhidhiyate”

Samajugyatal

It is said that the term ‘tala’ has
been derived by taking the initial
letters ‘ta’ from, “tandava” style
of dancing by lord Shiva and the

letters ‘la’ from goddess Parvati“s
lasyanritya. Hence it is believed that
both lord Shiva and goddess Parvati
are the creators of “tala”.

Introduction to the North Indian
Tala System:

There are two types of tala in Indian
tala system. One type has been the
North Indian or Hindustani and the
other has been the South Indian or
Karnataki Tala system. Within the
fold of North Indian or Hindustani tala
system, there has been two different
notation systems

— the Bhatkhande Talalipi and
Bishnudigamber Talalipi system.
Figure — 1.1 exhibits Indian tala
system.

Figure — 1.1: Classification of Indian tala

Indian tala system

[
North Indian or Hindustani tala system

|
I
Bhatkhande Talalipi

Sattriya Tala System:

Sattriya dance and music has unique
tala technique which was develop
by Srimata Sankardeva and Sri Sri
Madhabdeva and other monks of
later years. The Sattriya tala system
differs from both the North Indian
i.e. Hindustani as well as the South
Indian i.e. Karnataki tala techniques
— particularly in the sphere of its
practical use. In sattriya music more
than one tala are used in one song. As
for example, in the kamalabari thul,

I
South Indian or Karnataki tala system

I
Bishnudigamber Talalipi

the borgeet ,, Kemone Paibo Hari
Charana Ture" is performed by using
total eight different talas. Similarly,
nine different talas are used in the
borgeet ,, Hamara Gawe Dhula Dile
Tomaro Charana“.

The sattriya tala has been
classified into two types —

1. Multala (Basic tala)

ii. Upotala (Sub tala)

Multalas (Basic tala) are those
talas which are used in songs (geetas).
Example of Multala have been — Pori
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tala, Ektala, Rupaktala etc. Multala is
further classified into three — Ga-man,
Ghat and Chuk.

Upotala (Sub tala) are those
talas which are often seen in the
midst of songs (geetas). Examples of
Upotala are — Thak, Birup, Dewaj etc.
Upotalas are further classified into
two — Ghat and Chuk. The Figure —
1.2 shows the classification of Sattriya
tala —

Figure — 1.2: Classification of
Sattriya tala

Sattriya tala

Multala Upotala

I I
Ga-man Ghat Chuk Ghat Chuk

‘Laya’ in Sattriya Sangeet:

‘Laya’ means motion. Everything
from human life to flora and fauna,
the stars and planets of the universe
are at motion at a specific frequency
unique to all objects. As for example
difference between walk and run lies
in the motion. Natural movements
like the motion of a deer is not similar
to that of a tiger, a tree’s wirling in
breeze is different from its motion due
to a cyclone, a river’s flow in hilly
region is different from its flow in the
plain areas. Thus, every natural force

from abiotic wind and river motion
to biotic process — all have their own
rule of motion. This is true for every
object of the universe. Every element
in nature is imbibed with an inherent
‘laya’ and ‘tala’. The natural rule of
day and night, the musings of bird,
flowing of a spring and even our
human movement are governed by
their own motion. Similarly, the three
components of music are bound in
definite motion or ‘laya’. ‘Laya’ are
classified as follows —

Vilambita laya — where the movement
is very slow.

Madhya laya — where the movement is
neither fast nor slow.

Druta laya — where the movement is
as double as the speed of Madhya
laya.

In so far as the tala in Sattriya
sangeet is concerned, it has certain
similarities with the Hindustani tala
system. Just as Hindustani tala has
»laya™ and ,laykari®, Sattriya sangeet
tala has also ,,laya“ and ,,laykari®. In
Sattriya tala firstly the ‘Ga-man’ part
and then the ‘Ghat’ part and lastly the
‘Chuk’ part is played. Each of them
has their own flow or motion. As for
example the Sattriya Rupak tala can
be cited.
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Rupak tala
Matra — 12, Tali — 4, Khali — 2, Bibhag — 6

Ga-man: Dhei Dau | Dhei Dau | Tinda Khirkhir
X 2 0
Rau  Drik | Dau  Khit | S S
3 4 0

Ghat: - - } - - | Thei Thei
3 4 0
Tadhe Nita | Khiti Dau | Tata Khita
X 2 0
Dher Khita | Dhei Dau | Tata Khita
3 4 0
Jidhi Nak | Dhei Dau | Tinda Khirkhir
X 0 2
Rau  Drik | Dau S | Khit S
3 4 0

Chuk: Dher Khita | Dher Khita | Khita Khita
X 2 0
Dher Khita | Dher Khita | Khita Khita
3 4 0
Dher Khita | Dher Khita | Khita Khita
X 2 0
Dher Khita | Dhei S | S S
3 4 0

It is to be noted here that the becomes clear that Ga-man part is
above mentioned tala will end with slow, the Ghat part is little bit faster
the rhythm of Ghat. If the songs than Ga-man part while the Chuk part
of Jhumura dance are observed, it is the fastest.



260 / T ; TR G

Jyoti Tala
Matra — 14, Tali — 8, Khali — 6, Bibhag — 14

Ga-man: Ratanita | % : Ratanita | @

X 0 2 0
Raamty, | K, | Kb

3 4 0
Dhinanita : Khitadhei | Dhinanita | Khitadhei
5 — 6 0
Dy | fiidey, | K
7 8 0

Ghat: Dhagitak ! Khrikhritak | Khitadhegi | Tatakhita

e
X 0 2 0
Jidhinakhi | Ta- | Lhe%
3 4 0
Dhethititadhe | Nitadhekhiti | Tadhenita : Khitatadhi
5 0 6 0
Nauthatha | Dhei | Khit
7 8 0
. 1 | 1 | 1 | 1

Chuk:  Dherkhitg. | [Khitaday, | Takhitg | Khitaday,
X 0 2 0
Dherkhita ! T\atﬂtit} : @
3 4 N 0
hinadhina | Dhinadhina | Dhenitadhe | Nitadhena
5 0 6 0
Dherkhita | Tathitita | Khitidau
7 8 0

Here in the case of the Jyoti tala don’t increase with laya (motion).
also, the tala ends with the rhythm As for example, the Kaharba
of Ghat. Unlike the Bhatkhande tala tala (Bhatkhande system) can be
system, in the Sattriya sangeet tala mentioned.
system, the verses or words (bol)
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Kaharba tala

Matra — 8, Tali — 1, Khali — 2, Bibhag — 2

Theka:

Theka:

1 gun - Dha Ge Na Ti | Na Ka Dhi Na | Dha
X 0 X

2 gun - Dhage Nati Naka Dhing, Dhage Nati Naka Dhina | Dha
X 0 X

In Sattriya tala system:

Chuta tala
Matra — 4, Tali — 2, Khali — 2, Bibhag — 2

Dhina |  Khiti | Nadhe;j |
N

0 X 0

When the above tala is played even in twice the motion of the initial thythm
(2, 4 gun), the verse or bols remain the same, only the time required to sing the
verses increase.

Joti:

,Joti“ has been a part of the ,,Dahapran™ of ,tala™. ,Joti" has been the
movement of

,laya®™. It can be defined as the pace or flow of ,,laya”. It is of five types —

1) Samajyoti, i) Shrutagota, iii) Mridanga,

iv) Pipilika, and v) Gupussa

i) Samajyoti — The playing part (bol) of this Joti remains the same in three
of the layas. For example —

Dhina | Kheti | Nadhei | Khit
0 X 0 2

Kt

ii) Shrutagota — Here the ,,laya™ is very slow at the beginning, medium in
the middle and fast at the end. For example —

Jin Thei | S

0

Jin Thei | Thei S
X 2

Dherkhita Khita | Khitidau
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0
Tattau Dhenitadhinau | Dhenitadhi Nadhinau
3 4

iii) Mridanga — The joti where ,,druta laya™ (fast pace) is used both in
the start and in the end and bilombita laya (slow pace) is used in the middle is
called Mridanga joti. As for example —

Dhina-k | The-ithe-i | I-k | The-i-the-i
0 X 0 2

Tatak | The-ithe-i | Tatak | Ta-ta

0 X 0 2

S | Tha-tau | S | Tha-tau

0 X 0 2

Tha | Ta-khiti | Tattau | Ta-ta

0 X 0 2

Dhinak | The-ithe-i | Tata-k |  The-o-the-i
0 X 0 2

Tata-k | The-ithe-i | Tata-k | Ta-ta

0 X 0 2

iv) Pipilika — Here the pace goes like that of arts, somehow. It is usually
slow. For example —

Dheidheidheidau | Dheidheidheidau | Dheidheidheidau | Dheidheidheidau

0 X~ -0 A
Jintakhi | Ta- | Khitta | Ta

0 X 0 2

Tattalayana | Khititakhi | Ta- | S

0 X— 0 25—
Ta- | Grirgrir | Grirgrir | Dhei

0 X 0 2

v) Gupusssa joti — In this joti, the pace is very fast in the beginning, while
it becomes very slow at the end. For example —
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Dhekhririkhri | Rindakiti |
0 X
Takhririkhri | Rindakiti |
0 X

Ta-khiti | Dau

0 X

Nitakhita | Dhi-Nanita |
0 X

Rinthak | Dhei

0 X

The impact of ‘laykari’ in
Sattriya sangeet:

The variation in the play of ,laya™
is termed as ,laykari“. ,Laykari*
indicates number of subdivisions in a

Takhririkhri | Rindakhiti
0 2
Tatakdhe | Nitadheni
0 2

| Dhenita | Khititadhe
0 2
Dhe-ni-tini | Dau

0 2

| s | Khit

0 2

matra. In Sattriya music it is termed as
,Upakat juwa®. The use of

»laykari“ in Sattriya music,
particularly in Gayan-bayan can be
seen. As for example —

Nadubhangi bajana:

Stikhri |  Nadhei | Stikhri |  Nadhei

0 X 0 2
Rajaghari Cali Nac:

S tanita | Khitanita | S tanita | Khitanita

0 X 0 2

Bahar Nac:

S tau | S khri | Rata | Tau

0 X 0 2
Jati of Tala — Misra (7 aksharas), and Sankeerna (9
The meaning of jati has been Varnor aksharas).

Bhed. In Indian classical music
tradition jati means a class or group.
In North Indian as well as South
Indian music, the tala system is
written based on the jati. Every jati
is denoted by a set of syllables. In
Karnataki tala system jatis are of five
types — Thisra (3 aksharas), Chaturasra
(4 aksharas), Khanda (5 aksharas),

Thisra Jati: Impact of thisra
jati can be seen in the Matiakharas,
Lavanusurinac, Gosai Praveshnac,
Cali nac, Gopinac, Rajaghoria Cali
nac and other main talas of sattriya
dance. For example:

Matiakhara:

Dheikhiti | Takhiti | Takhiti | Thendak
0 X 0 2
Takhiti | Takhiti | Takhiti | Thendak

0 X 0 2
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A through research on application
of laya and laykari in sattriya dance
form would.

Aims and objectives of the study:

The study mainly aims to throw light
on the influence of ,laya®, ,laykari*
and ,,jati in sattriya dance and music
tradition. The followings are the
objectives of the present research
work —

i) To explore the impact of ,,laya®,
»laykari® and ,,jati* in Sattriya
tala tradition.

i) To comprehend the unique
features as well as techniques
used in the Sattriya tala
tradition.

Importance and necessity of the
study:

Sattriya has been a living dance
tradition of over 550 years — which
got recognition as classical dance in
the year 2000. It has been the most
popular dance form of Assam — which
is full of both religious as well as
different ethnic cultural attributes of
Assam. Influence of Natyashastra
on different ingredients of sattriya
dance is also evident. This dance
form is based on the four ,,Vrittis™ as
mentioned in Natyashastra and it falls
under the ‘Audra- magadhi Provrittis’.
Hence, as a dance form within
the ,,Audra-magadhi Provrittis®, it
embodies ,,laya“, ,laykari* and ,,jati"
in wider perspective. In other forms of
classical dance

Hlaya®™, ,laykari® and ,jati* are
reflected through Ghungroos used
by the performers. However, in
Sattriya dance tradition Ghungroos
are not used. So, in depth study is
necessary to understand the relevance
of ,laya®, ,laykari“ and ,jati" in
Sattriya dance tradition. Sattriya artists
have been displaying Sattriya music
and dance before the audiences across
the continents. In present time it’s
popularity has increased manifold. So,
an academic discussion on the above
mentioned topic is utmost necessary
to give an insight of the unique tala
pattern of the Sattriya music and
dance — which will benefit the scholars
and audiences in general and give
edge to the performers in particular.

Scope of the Study:

While studying the impact of ,,laya®,
»laykari® and ,,jati* in Sattriya dance
and music tradition, the scope of
the study will basically include the
Kamalbari Thul (Gharana in Indian
tala system). However, as per the
demand of the subject matter, the
other Thuls, i.e. Barpeta and Bardowa
will also be included.

Methodology and data collection:

Historical, descriptive as well as
analytical methods were used in this
study.

Both primary and secondary data
were collected for the study. The
sources of primary data have been
the practice skill of the investigator,
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performance by the specialities of
the Sattriya tradition, performers
of Gayan-Bayan etc. Primary data
were collected from field with an
unstructured interview schedule.
Participatory methods were also used
to get firsthand knowledge about the
subject.

The secondary data were collected
from books, journal articles, articles
published in newspaper as well as
unpublished manuscripts.

Review of early works:

Though no scholarly works on impact
of ,laya®™, ,laykari“ and ,jati” in
Sattriya dance and music tradition
have published, only a few books on
the tala system as well as mnemonics
(Bajana) of Sattriya tala have
published. Some important works are
as under —

Dr. Maheswar Neog and Keshav
Changkakati’s work ,,Sattriya Nritya
Aru Sattriya Nrityar Tal” has been an
important work relating to Sattriya
dance and music tradition. The work
not only throws light in to the origin
and development of sattriya dance
tradition, but also contains scientific
notations of music and dances of the
Kamalabari Sattra and Auniati

Sattra of Majuli. However, no in
depth discussion on ,laya®, ,laykari*
and ,,jati” in Sattriya dance and music
tradition is available in this work.

Dr. Jagannath Mahanta in his
work ,,Sattriya Nritya-Git-Badyar Hat
Puthi” made a brief mention about

the Sattriya tala system, Dah Pran
of Sattriya tala etc. The work also
incorporates explanation regarding
use of different talas in Sattriya music
and dance. However, the author didn’t
delved deep into the impact of ,,laya®,
»laykari® and ,,jati* in Sattriya tala
pattern.

»Tal Pradip“ by Keshav
Changkakati has been another
important work in Sattriya tala system.
The author compares the Hundustani
and Sattriya tala system in relation to
Laya, Laykari, Chapori, Maan, Jati,
Dah Pran of tala etc.

Dr. Dilip Ranjan Barthakur in
his work ,,Khol Vigyan“ enclosed
a discussion on North Indian and
Sattriya tala system. The author
also includes brief discussion about
Karnataki tala pattern as well as on
Laya, Laykari, Jati, Dah Pran of
Sattriya tala etc.

»3attriya Khol Pradip™ by
Gobinda Saikia has been another
important work on ,,Khol*

— the most prominent musical
instrument of Sattriya tradition. The
author engaged in depth discussion
about ,,Ga-man®, ,,Ghat", ,,Chuk",
,Hochar®, , Bhangoni®, ,,Matra™ etc.
of Sattriya tala. The author also throws
light on similarities between Tabla —
the prime musical instrument in North
Indian tala system and Khol — the
main musical instrument of Sattriya
tradition.

Karuna Borah in his work
»Sattriyar Nrityar Rup Darshan®
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discussed about different talas used in
sattriya dance and music. However,
the work doesn’t contain in depth
discussions on Laya, Laykari, Jati,
Dah Pran of Sattriya tala etc.

»oattriya Khol Badya™ has been
another important work on different
Sattriya talas of the Sundaridiya
Sattra of Barpeta district. Himangshu
Kumar Baruah, the author of the work
has taken pain in collecting some
traditional Bol-Barna (mnemonics)
and talas of the Sattra — which have
found place in the work. However, the
work doesn’t contain any discussion
on Laya, Laykari, Jati etc. of the
Sattriya tala.
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Navigating the Impact: Exploring

the Implementation of the prevention
of Sexual Harassment (POSH) at
Workplace Act 2013 and its effects on
Employees and Employers of Higher
Educational Institutions
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Abstract:

This research paper delves into the multifaceted landscape of workplace harassment,
focusing on the implementation and impact of the Prevention of Sexual Harassment (POSH)
at Workplace Act 2013 in India. Through a comprehensive analysis, the study investigates
the efficacy of the POSH Act in mitigating instances of harassment and fostering a safer
work environment. Additionally, it explores the diverse effects of harassment on both
employees and employers, shedding light on the financial, legal, and socio-emotional
ramifications. Drawing upon empirical evidence, case studies, and legal frameworks,
the paper aims to provide insights into the challenges and opportunities associated with
enforcing the POSH Act and addressing workplace harassment in specific manifestation
in universities, institutes and colleges level effectively. By examining the experiences
of affected individuals and organizations, this research seeks to offer actionable
recommendations for policymakers, employers, and stakeholders to enhance compliance,
promote accountability, and safeguard the rights and well-being of all members of the

workforce.
1. prevention of sexual offers guidance to employers on
harassment law how to better accommodate female

Preventing sexual harassment in employees. The legislation specifies
the workplace is one of the primary & Set of rules for businesses to follow.
objectives of the 2013 Preventing Specifically, it is concerned with
Sexual Harassment Act, which also avoiding workplace harassment and

*Research scholar, BPSMV,K K, Sonipat, (tanu.kinra@oulook.com)
**Assistant Professor,Dept. of laws, BPSMV,K.K, Sonipat, Haryana
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other legal infractions that might
have both personal and commercial
consequences for female employees.
“PoSH Act” is an Indian
legislation aimed at preventing,
banning, and remedying sexual
harassment of women in the
workplace. The Prevention,
Prohibition, and Remediation of
Sexual Harassment of Women in
the Workplace Act of 2013. India's
Ministry of Women and Children
Development enacted the legislation
on December 9, 2013, making it
applicable to everyone in the country.

2. BACKGROUND:

The rule against sexual harassment
in the workplace was implemented
16 years after the Supreme Court
decision in Vishaka and Ors. vs.
State of Rajasthan and Ors., By non-
governmental organizations (NGOs)
in the course of their operations. The
Supreme Court ruled that workplace
sexual harassment infringed on
women's basic rights (including
the right to equality, the freedom to
practice any profession, and the right
to a decent income) and discriminated
against them in this ruling. It was
agreed that an "alternative emotional
mechanism” was needed to prevent
these basic rights from being abused
at work, rectify the challenges,
and replace the legal hole in the
absence of statutory safeguards. The
“Vishaka Guidelines” mandated that
all employers have a policy in place

to deal with allegations of sexual
harassment in the workplace.

According to the Court, the
Vishaka Guidelines should be
recognized as a declaration of law and
should be in effect until Parliament
passes the necessary protective
legislation.

Sexual harassment is an issue that
has to be addressed in the workplace,
and therefore the Ministry for Women
and Children (Ministry) enacted the
Sexual Harassment of Women at
Workplace (Prevention, Prohibition,
and Compensation) Law of 2013 on
December 9, 2013.

Ministry regulations were also
issued on the same day. Rules
governing sexual harassment of
women in the workplace were
promulgated in 2013 and are known
as the Sexual Harassment of Women
in the Workplace (Prevention and
Compensation) Rules, 2013.

The Companies Act 2013
stipulates that every company must
submit a board of directors report
at the end of each financial year.
According to Article 134 of the
law on corporations, the board
of directors' report can be made
public if it includes “the certificate
that the company has complied
with the provisions relating to the
establishment of a commission on
harassment complaints (Prevention,
Prohibition, and Remedy) in the
workplace.”
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3. LEGAL DEFINITION OF
“SEXUAL HARASSMENT?”

Sexual harassment is defined in
Section 2 (n) of the Act as the
following unpleasant acts:

. Sexual approaches and physical
touch.

ii. Arequest for sexual favours or
a query about it.

iii. Make sexually suggestive
remarks.

iv. Displaying pornography

v. Any other sexually inappropriate
physical, verbal, or nonverbal
act.

Undesirable activities may be
performed on a woman who shows
signs of discomfort or refuses to agree.
Following the actions or behaviors
stated above may also be deemed
sexual harassment if they are linked
to them.

i. An implied or explicit promise
of special treatment at work.
Discrimination, whether
implicit or explicit, in the
workplace

ii. Implicit or explicit threats to
current or future employment.

iii. 1ii. Interfering with work
or creating an intimidating,
offensive, or hostile work
environment.

iv. Irritating medical care that
might endanger the patient's
well-being.

v. Office workers, who deserve
your respect and admiration?

If you are in charge of

a government or local authority
department, organisation, or office,
you are an employer for the purposes
of this Act. Employers are businesses.

iii. The person is responsible for
monitoring and regulating any
workplace that is not stated in
item iii above.

iv. It does not matter whether a
domestic worker is employed
full-time or part-time, what he
or she does for a living, or how
long they have worked for the
family.

4. OBJECTIVES OF THIS
LAW, WHAT CONSTITUTES A
“WORKPLACE”

The term “workplace” is defined in
Section 2 (0).

i. There are many different
types of government-run
organisations and businesses.
The most common are
municipal corporations (which
are run by local governments),
public corporations (which are
run by the federal government),
and cooperative corporations
(which are run entirely by the
federal government).

ii. Organizations and service
providers in the private sector
that participate in commercial
or professional activities,
educational or entertainment
activities, or industrial and/or
financial services operations are
called non-profit organisations
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(NGOs).

iii. Infirmaries and long-term care
facilities

iv. Sporting and recreational
activities in sports facilities,
stadiums, and other venues.

v. Any place that an employee
travels to while on the job.
This includes any company-
provided transportation to and
from the location.

vi. A family unit, whether it be a
house or anything else.
Individuals or self-employed
employees who operate
their own businesses in the
unorganised sector that produce,
sell, and distribute products and
services. Taking a look at the
PoSH legislation in a business
context is equally fascinating.

Who are the people who benefit?

The PoSH statute protects women

from sexual harassment in the
workplace.

i. Everyone who works for the
company on a regular basis,
whether on a contract basis or
on an hourly basis.

ii. Employed in one of two ways:
either directly or via an agency
or contractor.

iii. They may or may not be working
for the primary employer.

iv. They are either paid or unpaid
depending on the situation.

v. the terms of use might be
explicitly stated or implied.

vi. The PoSH Act covers all of

Vii.

the above. There is a PoSH
legislation that applies to all
contract workers and trainees.
Protecting the health and safety
of women at work.

scope of the PoSH law?

i. Make the workplace a secure
location to do one's job: Under
the PoSH legislation, employers
are tasked with safeguarding
the safety of their workers
on the job. When it comes
to protecting their workers,
they must take measures to
safeguard them from both their
own staff and anybody else
who may enter the workplace
(eg hunters). This restriction
applies to all business vehicles
and third-party websites that
workers access, not only the
official workplace.

ii. Aninternal committee should be
established in any organisation
with more than 10 workers.

5. FRAMEWORK AIMED
AT COMBATING AND
PREVENTING HARASSMENT
IN VARIOUS HIGHER
EDUCATION INSTITUTIONS
IN INDIA.

The Prevention of Sexual Harassment
(POSH) at Workplace Act 2013
constitutes a critical legal framework
aimed at combating and preventing
harassment in various organizational
contexts, including higher education
institutions in India. This paper seeks
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to explore the implementation of the
POSH Act within the realm of higher
education, focusing on its effects
on employees and employers. By
examining key challenges, initiatives,
policies, and socio-emotional impacts,
this research aims to provide valuable
insights into navigating the complex
terrain of harassment prevention
and promoting a safe and inclusive
environment for all members of the
academic community.

1. Implementation Challenges in
Higher Education Institutions

Despite the enactment of the POSH
Act 2013, higher education institutions
in India face unique challenges in
implementing and enforcing anti-
harassment policies. This section
examines the specific barriers
and complexities encountered by
universities and colleges in adhering
to the provisions of the Act, including
institutional culture, resource
constraints, and bureaucratic hurdles.
recently , it is been in news that
various prestigious institutes have not
mantained complaint commitess one
of the most shocking update come
in limelight when it become opened
about The Sports Authority Of India
has no internal complaint committee.
One more protest come upfront that
is protest aginst the president of
wrestling fedration of india Mr. Brij
Bhushan sharan singh against whome
variuos players come upfront .

2. Awareness and Training
Initiatives for Faculty and Staff

Effective implementation of the POSH
Act necessitates robust awareness
and training programs for faculty
and staff members within higher
education institutions. This subsection
explores the importance of education
and training in promoting a culture
of respect, preventing harassment,
and equipping employees with the
knowledge and skills to address
incidents effectively. Sometimes less
tranning programes or no tranning
programs can led towards more
exploitainon.

3. Institutional Policies and
Compliance Mechanisms

Institutions must develop
comprehensive policies and
mechanisms to ensure compliance
with the POSH Act and address
instances of harassment promptly
and effectively. This segment delves
into the design and implementation
of institutional policies, the role
of internal committees, and the
establishment of grievance redressal
mechanisms to safeguard the rights of
employees and students.

4. Impact on Organizational
Culture and Climate

The implementation of the POSH
Act has profound implications for the
organizational culture and climate
of higher education institutions.
This section explores how the
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Act influences power dynamics,
communication channels, and
perceptions of safety and trust within
academic settings, shaping the overall
work environment and student
experience.

5. Addressing the Socio-emotional
Effects on Stakeholders

Beyond legal and procedural
considerations, it is essential to
acknowledge and address the socio-
emotional effects of harassment on
stakeholders within higher education
institutions. This subsection examines
the psychological, emotional, and
social impact of harassment on
employees, students, and institutional
stakeholders, highlighting the
importance of holistic support systems
and trauma-informed approaches.

6. RESPONSIBILITIES OF
EDUCATIONAL INSTITUTIONS

The POSH statute gives educational
institution (employers) a slew
of obligations. They begin when
educational institution must set up an
internal complaints committee so that
anyone who has been victimised by
sexual harassment can do so and seek
compensation, and they end when a
educational institution is required by
law to provide specific information
in its annual report about incidents of
sexual harassment.

In addition to the above, there are
a number of other legal obligations
that an educational institution

(employer) must follow:

1. Ensure the safety of everyone
who comes into touch with your
workplace, including your employees;

2. Workplaces should display the
penalties for sexual harassment as
well as the Internal Commission, the
body that enforces the rules of the
workplace, in prominent locations;

3. Organize regular training
and awareness programs to make
staff aware of the consequences of
smoking. It is the responsibility of
the employer to provide training
and education for the members of
its internal committee, as well as
identify and address the root causes
of a hostile work environment for
women. Training and education for the
members of the internal committee, as
well as enhancing their capacity and
skills, must also be provided.

4. In order for the Internal
Committee to examine and resolve the
issue, provide the required facilities.

5. Assist the Internal Committee
in ensuring that the accused and
witnesses appear before it.

6. Make sure the internal
committee has all the information it
needs about the grievance.

7. Make it easier for the woman's
case against the criminal if he wishes
to submit a complaint under the Indian
Penal Code.

8. In order to submit a complaint
under the Indian Penal Code or any
other relevant legislation against the
aggressor or, if the aggressor is not an
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employee, in the workplace where the

8. ANTI-HARASSMENT

sexual harassment event occurred, if POLICIES IN INSTITUTIONS.

the aggressor is an employee.

9. According to service rules,
take necessary action against sexual
harassment.

10. Make sure that Internal
Commission reports are delivered on
schedule.

7. LACK OF IMPLIMENTAION
POSH / GUIDELINES/
REGULATIONS, BY HIGHER
EDUCATIONAL INSTITUTIONS
AND OTHER ORGANIZATIONS.

Incidents of sexual harassment affect
not just the establishment's image but
also the manager's personal brand.
Since they may deduce that the
management is also promoting such
behaviors and activities, for practically
every instance of sexual harassment
that happens on their grounds, a state
or nation might bring legal action
against them.

Article 4 of this legislation
mandates the establishment of an
Internal Complaints Commission by
every firm with 10 or more workers
(CIC). According to Pennsylvania's
PoSH statutes, executives are
accountable for making sure their
organisation adheres to all applicable
rules. If they don't follow the rules,
there might be negative repercussions.

To be punished for not abiding by
the law, one might choose between jail
time and large fines (from Rs 50,000
to Rs 25 lakhs).

* Under the POSH legislation,
you are required to execute
awareness codes to raise
knowledge of the law's
availability and the rights of
employees to report harassment.

* An organization's internal
committee (ICC) must also
be trained on harassment
prevention, as well as the
organization's employees.

* The International Criminal
Court (ICC) was created in
1997 and is based in The Hague,
Netherlands. If your company
has more than 10 workers,
you must have an ICC with an
external representative, such as
a lawyer.

* This committee must be
trustworthy in the prevention
and management of harassment
in the workplace.

* A sexual harassment policy for
the company should be written
and publicized to everyone.

* This committee is responsible
for resolving disputes and
tracking harassment reports
made by workers.

* Organizing and facilitating
educational seminars. These
training sessions are crucial
in raising awareness of sexual
harassment among employees.

The sexual harassment of women

and girls on the job has been going
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on for a long time now since women
have been able to leave the safety of
their homes and join the workforce.
The guys were not pleased with this,
believing that these women were
accessible and unfettered in their
favors inside the four walls of their
house and in the kitchen, where they
really belonged. Girls were expected
to fulfill the dual roles of homemaker
and procreator. The morality of
our culture has also undergone a
transformation.

9. CONCLUSION

The implementation of the posh act
after the Vishakha ruling has made a
significant contribution to addressing
incidences of sexual harassment of
women in the workplace. All over
India, women have benefited greatly
from this legislation. This is the
moment to get the most out of this
legislation by implementing this site
properly. Increased awareness about
workplace sexual harassment has
resulted from the passage of the POSH
Act. It is possible to address these
issues if this legislation is effectively
enacted and applied correctly. Sexual
harassment of women, particularly in
the workplace, is becoming a hot topic
because of the “Me Too” movement
and other recent campaigns. As a
result, a slew of women has taken to
social media to tell their own stories.
More people are speaking out against
sexual harassment than ever before.
This means that the existing problem

of workplace sexual harassment of
women will be better addressed if the
POSH Act is implemented correctly
and improved in particular ways.In
India various places in concern to
educational institutions where students
or working people have been harassed
either physical or emotional , area in
which students are more dependent ,
medical , nursing , art and craft, music
etc here the students are completely
dependent on teaching faculty at that
very point where victim get trapped .
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Human Ethical Values in Education

Vibha Kumari*, **Dr. Jay Prakash Singh

ABSTARCT

The present conceptual research focused on the study of Human Ethical Values in education.
Values an important part of daily life, including the teaching learning process. Now a days
value-based education and mindfulness peace activities and its theories and practices
change in human life. Human Ethical Values has brought about many dramatic changes
in how teachers teach & how students learn. Human Ethical Values brings many benefits
and advantages to human life. Definitely, it also brings changes to human lifestyle today.
If it is assimilated by human properly, it will bring effects on individuals, communities,
and nations. The present paper focused on the study of human ethical values in education
system.
Key words: Human Ethical Values, Human Lifestyle.

Introduction breaking the backbone of our society,
nation & the world. Therefore, there is
an urgent need to impart value-based
education system dealing specially
with human ethical values and to do
so reorganization of our educational
system is essential. A child’s mind is
soft clay which can be molded to any
desired shape. Thus, the early stage
is the correct time to impart value
inculcation into our system, so that the
right impressions formed in the child’s
mind will guide him throughout his
life based on noble principles.
Human Ethical Values neither
can be defined nor be measured.

Human Ethical Values are one of
the most crucial dimensions of an
individual’s life. Ancient Indian
education system was framed with
the aim of leading man from untruth
to truth, from darkness to light
and from immorality to morality,
but in this ambitious world, man
seems to have compromised with
his values, principles, and success,
to earn more and more wealth in
short term & anyhow. For this, it is
noticed the excessive corruption,
unlawful activities, brutal behavior,
and immoral works, which is slowly
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But it adds quality to life. It codifies
the do’s and don'ts of behavior.
They form the basics of character
formation and development of
personality. The values that arise
from within or the core of the heart,
like love, compassion, appreciation,
empathy, patience, etc. lay the basis
for the external practiced values like
discipline, regularity, and loyalty.
It is important to recall that values
are priceless, while valuables are
priced (Goel and Goel, 2008). Value
is also defined as important and
lasting beliefs or ideals shared by
the members of a society about what
is right or wrong and desirable or
undesirable.

Human Ethical Values education
may be seen at three levels:
household, classroom, and society.
The levels interact with one another,
as Household Level (Traditions,
family culture, religious education),
Classroom Level (Curriculum,
Interaction with peer group,
Professional Learning) and Society
Level (Social Interactions).

Meaning of Human Ethical Values

Human Ethical Values are
the principles or standards of an
individual’s behavior and can help
him/her to judge what is important in
their life. They reflect one’s attitudes,
choices, decisions, judgements,
relationships, dreams and vision
towards their life and surrounding
environment. An individual learns
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different human ethical values
from different sources like family,
relatives, friends, community,
religion, traditions, customs, books,
environment, great personalities, and
many other sources.

According to B. Ratna Kumari,
“Human Ethical Values are standards
which are desirable and are the
preferred choices having social
approval. They are centered around
Man’s strength and are derived from
Human Nature out of a reasoning
process. They provide directions
for the maintenance, enhancement,
and actualization of the self towards
growth and development leading to
the stability and effectiveness of the
Society”.

Classification of Human Ethical
Values

Innate Values- Innate values are
the inborn divine virtues such as
love, peace, happiness, mercy and
compassion or all positive moral
qualities like respect, humility,
tolerance, responsibility, co-operation,
honesty, and simplicity. Innate values
are more or less rigid and fixed.
Acquired Values- Acquired values
are those external values adopted at
our place of birth or place of growth
and influenced by the immediate
environment. Examples of acquired
values are our mode of dress, the
way we bless, our culture, customs,
traditions, habits, and tendencies.
Acquired values are very flexible and
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changing.

Sources of Human Ethical Values

Human Ethical Values of people have
their roots in numerous aspects of
contemporary society. In particular,
there are 4 sources of Human Ethical
Values formation in any society.
They are: - (i) Social Institutions,
(ii) Organizations, (iii) Peers and
Colleagues, (iv) Work and Career.

1. Social Institutions : The
life and development of a society
are both based upon and produce
Human Ethical Values. There are
various institutions in society which
inculcate Human Ethical Values in
an individual. In particular there are
4 major institutions which provide
the basic Human Ethical Values for
person:

family, school, state, and
religion. The basic process
of Human Ethical Values
formation by these institutions
is that they prescribe what is
good or bad for an individual.
Good behavior is rewarded, and
bad behavior is punished.

2. Organizations Every
Organization has a set of Human
Ethical Values, whether or not they
are written down. The Human Ethical
Values guide the perspective of the
organization subscribe to a common
set of Human Ethical Values; the
organization appears united when
it deals with various issues. Human
Ethical Value plays a very important

role in determining how the
organization confronts problems and
issues.

3. Peers and Colleagues : An
individual gets clues of behavior from
his peers and colleagues. He develops
and applies beliefs and attitude.
Human Ethical Values derived from
the group of peers and colleagues with
whom he/she is associated. Individual
feels an inmate involvement with
a number of people, a nation, a
society or a business organization or
a work group. Human Ethical Values
strengthen, protect, and solidify a
given group. Therefore, the individual
tries to follow that group norm of
behavior.

4. Work and Career : Work
consists of the task or responsibilities
associated with a particular job
or position in an organization. In
organization this work is organized,
directed, controlled, and entrusted
to individuals willing to become
employees. An individual’s experience
over a period of time constitutes his/
her career create special values that
give unity, cohesion and meaning to
persons, and groups, Therefore, each
work will have its own values and
follow those values.

Role of Human Ethical Values in
Education
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Improves leadership quality.
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< Enhance social and emotional
skills.

< Learning to adjust in a changing
world.

< Develops the Decision-making
capacity.

Purpose of Human Ethical Values
in Education

< To develop non-violence,
respect & democratic qualities
in individual.

< To build the peaceful world.

< To guide us along a pathway
to deal more effectively from
dilemmas.

< To enhance the tolerance
capacity & courage.

< To make the responsible citizen.

Human Ethical Values and the role
of educational institutions

Human Ethical Values are the features
that guide people to take into account
the human element when one interacts
with another human. They have many
positive characters that create bonds
of humanity between people and
thus have value for all human beings.
They have strong positive feelings
for the human essence of the other.
These human ethical values have
the effect of bonding, comforting,
reassuring, and procuring serenity.
Human ethical values are the basis for
any practical life within society. They
build space for a drive, a movement
towards one another, which leads to
peace. In simple terms, human values
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are described as universal and are
shared by all human beings, whatever
their religion, their nationality, their
culture, and their personal history. By
nature, they persuade consideration
for others. Common human values
are brotherhood, friendship, empathy,
compassion, love, openness, listening,
welcoming, acceptance, recognition,
appreciation, honesty, fairness,
loyalty, sharing, and solidarity, civility,
respect, and consideration.

Human Ethical Values are
regarded enviable, imperative and
are apprehended with high esteem
by a particular society in which a
person lives. Human Ethical Values
give meaning and strength to an
individual’s character by occupying
a central place in his/her life. They
reflect one’s personal attitude and
judgments, decisions and choices,
behavior and relationships, dreams,
and vision. These values influence
our thoughts, feelings & actions
and guide us to do the right things.
Human Ethical Values are the guiding
principles of life that contribute to
the all-round development of an
individual. They give a direction to
life and thus bring joy, satisfaction,
and peace. Human Ethical Values add
quality to life. Thus, one might say
that any human activity, thought or
idea, feeling, sentiment or emotion,
which promotes self-development of
an individual, constitutes a value.

Human Ethical Values may vary
from one society to another and from
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time to time. But every society abides
by certain moral values and these
values are accepted by all the societies
as “Global values”. The value system
is the backbone of the society. Role of
educational institutions in inculcating
values: Value education is important to
help everyone in improving the value
system that he/she holds and puts it
to use. Once one has understood his/
her values in life he/she can examine
and control the various choices he/she
makes in his/ her life.

In school, children are affiliates
of a small society that exerts a great
influence on their moral development.
Teachers serve as role models to
students in school. They play a
major role in inculcating their ethical
behavior. In ancient India, the Vedas,
the Upanishads, the Epics manifested
and upheld the values of Indian
society. More importance was given
to morality, honesty, duty, truth,
friendship, brotherhood, etc. They
were the themes of Indian culture and
society. Imparting value education
and reforming society were the only
aims and objectives of the teachers of
ancient age.

But in the present scenario, due to
manifold changes in various aspects
of our civilization such as population
explosion, advancement in science
and technology, knowledge expansion,
rapid industrialization, urbanization,
mobilization, IT revolution,
liberalization, privatization &
globalization as well as the influence

of western culture, present society
has become highly dynamic. The
modernization process is accompanied
with multifold problems, anxieties and
worries to human life, endangering its
original simple nature.

Growing global poverty, pollution,
hunger, disease, unemployment,
unsociability, caste system, child
labor, gender inequality, ill-treatment
of women, violence, disability,
exploitation of natural resources
and many such evils have caused
value- crisis on the globe, adversely
affecting the core human values such
as honesty, sincerity, morality and
humanity and, as such, there is a
great transition in human society. To
overcome the problems of the present
era, inculcation of values among
individuals and promotion of values in
educational system, as well as society,
is highly essential.

The prime concern of education
is to evolve the good, the true and
the divine in man so as to establish
a moral life in the world. It should
essentially make a man pious,
perfect and truthful. The welfare of
humanity lies neither in scientific
or technological advancements nor
in acquisition of material comforts.
The main function of education is
to enrich the character. What we
need today more than anything else
is moral leadership founded on
courage, intellectual integrity and
a sense of values. Since education
is a powerful instrument of social



change and human progress, it is also
a powerful tool to cultivate values
in an individual. Therefore, all the
educational institutes have greater
responsibility to impart learning
and cultivation of values through
education.

Role of Teacher in Imparting
Human Ethical Values in Education

The “Learned teachers” are like sign
posts in the road, to tell you where the
road leads to.

< The teacher should help the

students achieve their full
potential and bring out the best
in them.

< Be able to lead them towards a

better tomorrow.

< Most important of all must be

loving and sincere.

Aren’t imparting values the
responsibility of parents? Yes, it is.
But teachers and schools play a big
role too.

< Students spend more time in

campus.
< Campus forms the bridge
between the Home and the
Society.

< It is in Schools and later in the
colleges that students learn how
to behave in the society.

< It is in schools and colleges

that a good human ethical value
system can be nurtured.

“A teacher’s purpose is not to
create students in his own image, but
to develop students who can create
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their own image”.

Teachers are role models for
the students. Their actions convey
more than their words. Students
learn values from what the teachers
are rather than from what they say.
Teachers make a maximum impact
on the personality of a student in the
formative years. Students imbibe
virtues and vices knowingly and
unknowingly from these role models.
Teachers demonstrate the appropriate
behaviour of their students by their
actions.

Teachers must have healthy
attitude and should possess rich
human ethical values. Teaching is
all about attitude positive/negative
towards their job of imparting
quality education. Teacher should
act as a friend philosopher and
guide. A teacher not only a source of
information but it also a mentor and
guardian. Forth is teacher must respect
the teaching profession, love her
subjects and students. Students will
seek inspiration from teachers who
have high self-esteem.

A decade back or so the role of a
teacher was limited to being a source
of information. But today this place
is shared by books, coaching classes,
multimedia technology etc. So the
role of a teacher is marginated role
of a teacher has increased manifold.
In modern times we are experiencing
transition. A teacher can maintain
values and nurture them. A teacher
has an immense potential of bringing
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about a sea change in the society
by demonstrating essential values
of head and heart. Teacher can
impart values in student's by giving
them instructions through decisions
experimentation and lecture and by the
following mentioned ways.
< Teachers can maintain a case
study register to closely observe
the students and note down the
positive and negative traits of
their personality.
< By organizing cultural and
sports event values like
team spirit, sharing, spirit of
cooperation, patience, courtesy
etc can be imparted.
National and religious festivals
must be celebrated to foster a
feeling of homo-gently.
¢ “Thought for the Day” should
be employed in assemblies.
Moral thoughts trigger in them
moral thinking.
< Teachers should give importance
to cooperative learning.
< Skits, role plays propagating
moral values can be performed
by students under the guidance
of teacher.
< Teacher must tell the students to
go to the libraries-the treasure
house of knowledge.
< Teachers must explain the
students the importance of
meditation & yoga practices.
< Impart knowledge of foreign
languages to make them know
different cultures.
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< Organize games, excursions,
visit to places of historical
importance. Club activities
like nature club, literary club,
wildlife prevention club, social
service camps, blood donation
etc.

< Suicidal tendencies in students
should be cured. They must be
prepared by the teacher to face
the challenges of life fearlessly
and with courage.

Conclusion

Thus, teachers play an important role
in the nation building by character
building of the students. The best
and the greatest profession in the
world is that of a teacher, because the
future of a nation depends upon the
type of teachers who shape the future
generations. Every teacher plays
the most important role in shaping
the students as enlightened citizens.
Swami Vivekananda’s words should
not be forgotten by the teachers,
“Arise, Awake and Stop not till the
goal is achieved.”
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Pala performing art of India based on
the Ramayana Theme:A Study
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Abstract

Pala plays a pivotal role as a media of focusing different themes of the Ramayana among
the people of the upper and lower starta of India and aborad. The Ramayana has the
immense influence on the cultural life of the people of India. In a sense, the epic has
established a class of tradition of its own and has spreaded the high morality and dignified
ideology amongst the people of India. Saint poet Valmiki was directed by Brahma to

compose the Ramayana and made the following prediction:

Yabat sthasyanti girayah saritashwa mahitale

Tabat ramdyanie katha lokesu pracharisvati

(The story of the Ramayana shall be prevalent in the world till the mountains stand like

guard and the rivers continue to flow)
Keywords : Pala, Ramayan,gan etc.

Objectives:

1. To know the folk elements of
pala performing art .

2. To know the Ramayana themes
of Pala- performing art.

Methodology:

Descriptive methodology is applied
here to analyse the subject and
necessary references have been made
where applicable.

Introduction:

In the fourteenth century, the learned

Kachari king of the ancient Barahi
Kingdom? brought Madhava Kandali
and extended all facilities to do the
literal translation of the Sanskrit
Ramayana into Assamese verse.
Kandali did it accordingly and since
that time the Ramayana has been
influencing on the life of the people
of Assam. Later on, literal translation
of the Sanskrit Ramayana into Oriya
was done. Consequently, tremendous
impact of the Ramayana is seen in the
life of the people of Orissa also.

The Impact of the Ramayana is
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immense in the greater Assamese and
the Oriya society. It enriches both
the Assamese and Oriya literature.
On the other hand, the poems of the
Ramayana have distinctly appeared
in the performing folk-art-forms such
as Kushan- gan, Bhari-gan, Raiman,
Ojapali, pala-gén etc. And this pala-
gan is found prevalent in both the
states i.e. Assam and Orissa.

Findings and Discussion:

In Assam, the term pala-bhaona takes
the place of pala- gan and this pala-
bhaona is also popularly known to the
people of Assam as pala. But in Orissa
the term pala-gan remains same and
continues as a source of entertainment
like chhou-gan and Danda nit among
the Oriya people.3

The pala-performance presents
theme from three sources. Those are
The great epic tradition, the folk-tale
tradition and the modern tradition.
The Ramayana theme is very popular
in the both states as its story is
known to the common people. The
Ramayana theme includes — Taraka-
vadha (killing of Taraka), Haradhanu
Vanga (Breaking of Haradhanu),
Sita Haran (Abduction of Sita), Vali-
Vadha(killing of Vali), Ravan-Vadha
(killing of Ravana), Sitar Vanawasha
(Banishment of Sita), Ramar
Ashwamedha Yanja (Ashwamedha
yanja of Ram) etc. These are the
commonly performed themes of pala-
performance which are taken from the
Ramayana. These Ramayana themes

attract both the eyes and heart of the
audience because of its impact upon
the people of India. And although, it
can be considered as the adventure of
Rama, but in reality, it is more than
that. The Ramayana, strictly speaking,
is the guide of a man who starts his
life at zero point and is willing to go
to the last. It is a companion and can
provide solutions of problems to the
people, who feel frustrated, alienated
and consider life as the only reflection
of nothinglessness and absolutely
vacuum. It is not easy for the common
people to read out all the pages of the
Ramayana, excepting a few. To these
people, pala-performance clears the
picture that Rama is the hero and the
only hero of the Ramayana, and who
has link with each and every episodes
of the epic. A minuate investigation
of the main themes of the Ramayana
is necessary which are considered as
the main story of pala- performance
in Assam and Orissa and which also
bring Valuable messages to the people
who enjoy the folk-art-form heartially.

A brief discussion of the
Rémayana theme of pala- performance
helps to know the living-performing
art-form.

1. Taraka-Vadha: King Dasaratha
sent his sons Rama and Laxmana with
Visvamitra to keep his hermitage free
from evil powers. Ram killed Taraka,
the daughter of Suketu, who possessed
the power of thousand elephants
and who for the curse of Angustya,
became a very dangerous demon and
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destroyed anything before her. So, for
creating peace, Rama killed Taraka
and rescued Visvamitra from evil
powers.

2. Haradhanu-Vanga:- Janaka,
the king of Mithila, got the Hara-
dhanu (Bow offered by Siva) from
his fore-father Devrat. Sita was his
daughter and Janaka confirmed his
mind that he would offer his daughter
to a man who could fix the string of
Haradhanu, Rama could do it easily
and unfortunately, Haradhanu broke
itself in its midst.

3. Sita-Haran:- Sita was abducted
by Ravana while she was alone in the
Janasthan (name of the forest) Ravana
came to Sita as Sainyasi and she could
not understand Ravana’s mentality
and consequently she had to spend a
period of mental and physical torture.*

4. Vali-vadha:- Vali, the king of
Kriskindha, was killed by Rama in a
battle between Sugriva and Vali, and
Ram was unseen from Vali Ram’s
act of killing Vali was not just but he
did so only to disburden Sugriva in
attaining his crown of Kriskindha?

5. Ravan-Vadha: Ravana, the
king of Lanka, was killed by Ram,
sonOf Dasaratha, husband of Sita,
and a part of Vishnu for his act of
kidnapping Sita. Rama’s act of killing
Ravana, created peace to Tribhuvana
10

6. Asvamedha yanja: The
character of Sita, the leading woman
of the story has also been projected
in such a way that most of the people

will be memorized by her ideal role as
daughter, as wife and as mother, which
have been inducing a lasting impact
on the ignorant, simple masses. After
Sita’s exile in the forest an Asvamedha
yanja was to be performed where the
presence of the wife of the king was
all the more important. In order to fill
the sit of Sita a statue of Sita was put
beside Rama to perform the function.”

6. Sitar Vanavasa : Sita had been
left out deep inside the jungle at the
advanced stage of her pregnancy
to satisfy the masses for saving the
honour of Rama. Against the order of
Rama, none could dare to challenge.
And while Laxamana dared to oppose
then Rama said:

Rame bulilanta pace bacana bicata

Sitaka rakhibi jebe age moka
kkdrd//12

i.e., Rama speaks to Laxamana:
I should be cut into pieces, provided
Sita is kept in resort.

Conclusion:

Above cited Ramayana-themes
of pala-Performance play a very
significant role in moulding the life
of the people of India in general and
of Assam and Orissa in particular as
a media of instruction and morality.
It brings pleasure and happiness to
the mind of the audience as a source
of relief amidst the different tensions
of modern day-to-day life. On the
contrary, its impact upon our life
is everlasting as it guides us with
valuable teachings like-humanity,
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brotherhood, duty and sacrifice and it
reflects philosophy, religion, morality
and psychology of Indian people.

Footnotes and References and
informants:

1. Ramayana Mahatmya 1/2/36.

2. Maheswar Neog Asamiya Sahityar
Ruprekha, Lawyers Book Stall,
Guwabhati, 1962.P.52.

3. Informant Yudhisthir parida, 51,
Jagannathpur, Khurda, data collected
on 27-03-09

4. Informant: Bisnu Kundu, 53,
Bhubaneswar data collected on 26-03-
09.

5. From the Lecture delivered by
Indira Goswami, 3rd International
Conference on the Ramayana: The
World peace and Harmony, Asom
Kalatirtha, Guwahati, 19th Jan. 2008.

6.

13.

MG Gupta: Inner meaning of
Ramayana and Mahabharata, M.G.
Publishers, 34 Hirabagh, Colony, Agra,
2002, P45. Vishwa means world and
Mitra means friend ie, friend of the
world.

. Purna Ch. Dey Kabyaratna Udvatsagar.

Saptakanda kirtibashi Ramayana,
Chakraborty, Chetterjee Co. Ltd.
Kalikata, 3rd Edn. 1945. Adikanda
P99.

Ibid. P.185. Aranya Kanda.

. Ibid. P. 218, Kriskindha Kanda
10.
11.
12.

Ibid. P. 526, Lanka Kanda

Ibid. P. 688, Uttarakanda

Madhava Kandali, Sri Sri Sankaradeva
and Sri Sri Madhavadeva Saptakanda
Ramayana, Uttara Kanda, 1/33 Ajanta
Prakasana, Delhi, P421

Tridib kr. Goswami,A Comparative
Study of the Pala-art form of Assam
and Orissa,PhD Thesis,2009, Gauhati
University.



Representation of Masculinity in
Popular Punjabi Song Lyrics

Kiranpreet Kaur

Abstract

Media often reinforce traditional gender roles and expectations however media is not the
sole determinant of gender construction but media's pervasive presence and influence
can significantly shape societal perceptions and expectations related to gender. The study
focuses on how the lyrics of popular Punjabi songs' represent masculinity. The study
involves thematic lyrical analysis of 30 Punjabi songs in order to explore the current
behaviours expected by men. Results reveal that men who possess the traditional qualities
associated with masculinity are celebrated. Glorification of the use of weapons, violence,
accumulation and display of wealth, casteism, and misogyny are the key themes of Punjabi
lyrics.
Keywords: Gender, Masculinity, Media, Punjabi Songs, Stereotypes, Casteism.

Introduction

Media has the potential to influence
the socio-cultural makeup of a
society. Masculinity and music have
a complex relationship and are often
associated with expressions of gender.
Certain genres of music are regarded
as much more masculine than others
for instance hip-hop and heavy metal
encompass more masculine traits like
aggression, violence, and display
of confidence. The study explores
how masculine identities are formed
in Punjabi songs Punjabi music
industry as a colour of its own, the
songs are usually non-film created

independently by the artists free
from any restrictions of a script. The
construction of masculinity in Punjabi
media, like in many other cultural
contexts, is shaped by a combination
of traditions, values, norms, societal
expectations, and contemporary
influences. Punjabi media, including
oral traditions, literature, movies,
songs, and television, plays a
significant role in constructing and
shaping perceptions of gender roles
and behaviours. Punjabi culture has
deep-rooted traditions that emphasize
attributes such as strength, valor,
bravery, and honour. These traditional
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values greatly shape the expectations
of gender performance in the region,
for instance, the values that were
greatly valued in Sikhism greatly
impacted the perceptions of Punjabi
masculinity, these definitions were
further solidified during British
rule. With changing times, there
is a shift in societal norms and
expectations. Globalization, migration,
and exposure to Western media
greatly impacted the construction
of masculinity in Punjabi media.
The intermixing of global and local
trends contributed to a more diverse
and inclusive representation of
masculinity.

The recipe of a contemporary
pop Punjabi song consists of a
land-owning Jatt who is trying to
establish his hegemonic masculinity
in a patriarchal society using slurs
and guns and is on the way to seek
revenge on his luxury car. He is
a righteous man who is ready to
sacrifice his life to protect the honour
of women and the core values which
he holds. Sevea (2015) writes that
the protagonist is always in search of
an enemy to prove his masculinity.
Up till the 90s the focus of Punjabi
media was a macho hero in a rural
background who loved his land dearly
and used traditional weapons to
defeat his enemies. Gill (2012) saw
‘the transition of Jatt protagonist
from regional to transnational’. The
movement of Jatt was not limited
to from rural to urban areas but to

transnational spaces. The rise in
migration of Punjabis abroad brought
a new character to Punjabi media.
Movies like Jee Ayaan nu, Munde UK
de, Asan nu Maan Watna da, Mitti
Wajjan Mardi , Dil Apna Punjabi
catered to the Punjabi diaspora who
moved to transnational spaces but
dearly miss their homeland. The
backdrops of songs changed from
rural to urban spaces. The combined
forces of migration, globalization, and
liberalisation added a new dimension
to the Punjabi industry. Since music
and videos were produced in studios
set in a foreign land it became
more westernized. Along with music
Punjabi videos saw a rise in consumer
goods.

Lyrical analysis of Punja-
bi songs

For the sake of understanding
masculinity in Punjabi music a focus
on two of the most popular singers
is taken into consideration. Diljit
Dosanjh began his career in 2002
but gained popularity with his album
Smile in 2005. Sidhu Moosewala on
the other hand was heavily inspired by
rapper Tupac Shakur and released his
first song in 2017 while studying as
an international student at Brampton.
On 15 May Sidhu released a song
‘The Last Ride’ to pay homage to his
idol who died because of gunshots
shot at him while he was in his car,
two weeks later Sidhu Moosewala
faced a similar fate. The popularity
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and political relevance of Sidhu rose
after his death. Syl released after his
death on YouTube gained a massive
audience and later got removed
from YouTube. Both singers have
gained recognition from international
platforms and have gained a lot of
popularity.

The study aims to understand
the popular depiction of masculinity
in Punjabi songs through major
themes identified in its lyrics. There
exist multiple and varying forms of
masculinity in Punjabi media but
the selected singers and their songs
have gained a wider audience in
recent years. Since music reflects
society there is a demand and supply
relation between the songs released it
can be assumed that these reflect the
dominant forms of masculinity. The
songs are chosen keeping in mind
two main points one being Songs in
which certain aspects of masculinity
are highlighted and a high viewership
on YouTube. Along with the analysis
of lyrical content the songs which
had their videos available were also
examined thoroughly to get a better
understanding of the context in which
lyrics are placed.

Table No.1: List of Selected Songs

Serial Title of song Views on
number YouTube in
millions

1 Gulabi Pagg 72
2 Goat 220
3 Clash 105

4 Born to shine 228
5 High end 110
6  Puttjatt da 139
7  Mucch 99
8 Doyouknow 262
9 Veervar 118
10 5 Taara 204
11 El Suneo 46
12 Vibe 42
13 Chauffer 61
14 Lover 105
15  Peed 57
16 Dark love 161
17  Tochaan 330
18  IssaJatt 80
19  Its all about you 106
20  Dollar 199
21 Sohne lagde 150
22 Trend 26
23 Jatt Da Mukabla 113
24 Same beef 493
25 So high 668
26 Goat 222
27 Last ride 231

28 Brown shortie 79
29 Levels 209
30  Tibeyan da putt 220

Findings and Discussion

Violence has been a key theme of
Punjabi music, it might be used to win
over an enemy, lover or used against
the administration. The opportunities
and ways to use violence are endless.
The constant glorification of violence
in Punjabi songs desensitizes people
of the reality and what consequences
violence brings along. It normalizes
to an extent that violence becomes
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acceptable and sometimes even
desirable. Looking back Punjab
always had a reference to weapons in
ballads and songs. Wartime ballads
were very popular and the purpose
was to boost the morale of the
fighters. It was during the 1970s that
Punjab witnessed a newly formed
gun culture. S.S Gill (2013, p.170)
writes that “the culture of armed
guards and rash driving is a legacy
of the terrorist phase of Punjab” as
during this phase political leaders
at risk were allowed to carry guns.
Today there are a total of 3,73,053
arms licences in Punjab . The use
and display of guns in music videos
has made them a symbol of power
and fashion. Further taking risks is
often associated with the presence
of qualities like courage and strength
in an individual. The willingness to
encounter uncertain dangers and risks
is linked with traditional masculinity.
Lyrics in Punjabi songs often present
men as risk-takers and who do not fear
anyone. This recognition often leads
men to participate in such activities
to establish their identity as a manly
man. Punjabi songs have played
their part in making these markers of
masculinity more embossed.

Out of the 30 songs which were
lyrically reviewed 27 of them had the
word ‘Jatt’ in them. The historical
reference of Jat was found during
the period of the fifth Sikh guru
Arjan Dev. “Caste, as an institution,
has largely been perceived as either

absent or insignificant in Punjab
because of its association to Sikhism,
an egalitarian religion which emerged
in the backdrop of, and in response to,
the flaws of Hinduism, including caste
untouchability, superstition, ritualism,
and orthodoxies. Sikhism emerged
as a critique to the Brahminical
Hindu religion which had a rigid
caste system based on the idea of
purity and pollution” (Singh, 2017).
Several majha jats converted into
Sikhism to uplift their position in the
caste hierarchy. ‘Physical toughness,
bravery, courage, loyalty, self-
respect, and equality are some basic
characteristics of jats’ (K.S Singh,
2003). The idea of jatts as a martial
race solidified during the British
period as they believed in the idea
that certain castes are ‘inherently
more warlike’ than others. One-
fifth of the total recruitment during
World War I was from Panjab.
The status of this group begins to
rise and a struggle began by the
lower castes to be recognized as a
martial race or the ‘chosen castes’
so they could join army. There was a
differentiation between martial races
and non-martial castes. The martial
race had masculine qualities such as
courage and sacrifice whereas the non-
martial caste was termed as ‘cowards
and effeminate’(Chowdhry,2013).
This divide further aggravated the
differences between North and South
Indians. ‘Jatt Sikhs, the landed caste
of Punjab, continued to monopolise
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public spaces. The dominant
caste status of the Jatt Sikhs is
a function of a composite set of
conditions, including their numerical
strength (one-third of the state’s
total population), ownership of land
(more than 80% of the available
agricultural land is owned by them),
dominant stakes in agriculture, and
status as a historically martial race,
among others’ (Singh 2017). The
relationship between dominant caste
and masculinity is clearly depicted
in these songs. The interrelations
between hegemonic and subordinate
masculinity is also present which
seem to be unequal. The protagonist is
the saviour having strong core values
and the enemies as the inferior ones
having no moral values. In opposition
to the flourishing Jatt music rose Dalit
music often referred as ‘chamar pop’
(Singh, 2018).

The true worth of a women is
often calculated in terms of her beauty
whereas for men the measuring unit
to calculate their value is wealth.
Siddiqui in his study of sexist
Bollywood songs (2020, p.130)
highlights that “money as the only
determinant of men’s attractiveness
can misguide our country’s youth
by disseminating the false message
that character, values, morality,
intelligence and other individual traits
are not important for a man, to be
desirable.” There are various ways in
which wealth is flaunted in lyrics as
well as videos of Punjabi songs. Cars

form an integral part of the music
videos as well as the lyrical content
of the songs. Most of the songs have
cars as a major status-defining object.
Flashing luxury cars in music videos
depicts the success these singers have
attained. Whether to impress women,
kidnap enemies, or to show off status
one way or the other cars make a place
in the lyrical as well as video content
of the songs. Lamborghini, Porsche,
Range Rover, Mustang, and Rolls
Royce are a few to name. The music
videos are filled with cars to attract the
youth who yearn to own these cars.
Craig (1992, p.425) argues that men
are trying to “symbolically reaffirm
their status as real men through
compensatory consumption. Songs
like Jatt da mugqabla, Goat, Chauffer
have numerous luxury racing cars as
a main element. Traditionally men
dressed in vibrant kurta pyjama and
turbans adoring traditional jewellery.
Nowadays the music industry has
evolved to fusion between traditional
and western clothing the reason
for westernization of Punjabi
music is migration to the west and
liberalization of the economy. Kentha
got replaced by Gucci dapper dan
necklace and the dazzling kurta
pyjama are replaced by vibrant shirts
and oversized jackets costing over
lakhs. The obsession of owning and
wearing luxury brands is not only
limited to videos but its influence can
be seen in lyrics for instance Roli layi
gutt te (wearing a Rolex on my wrist) ,
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paira wich yeezy munda rehnda bahla
busy ( Wearing Adidas Yeezy shoes
in the feet, the boy is pretty busy), gal
wich paya 40 lakh bolda (wearing 40
lakh worth neckpiece). “Dressing for
success took the point to the extreme
as the acquisition of the "power look"
came to precede the acquisition of
power itself” (Barthes, 1983, p.139).
Accumulation and depiction of wealth
through owning luxury cars and
clothing seems to be the new trend.

Another important theme in
Punjabi songs is the portrayal of
love which often has an undertone
of violence. A lot of verses highlight
how men try to persuade women to
fall in love with them, these modes
of persuasion often involve violence
along with stalking and blackmailing.
Adams and Fuller (2006, p.939) define
misogyny as the “hatred or disdain
of women” and “an ideology that
reduces women to objects for men’s
ownership, use, oral abuse.” Another
noteworthy mode of persuasion is the
use of expensive cars to woo his love
interest. this is evident from verses
like, Tere piche mai mustang lai layi
(I bought mustang because of you),
Tesla truck balliye tere layi layaya
mai kadha ke (You are the reason |
got tesla).

Masculinity is often associated
with being able to control and
suppress their emotions. Seidler
(1994, p.29) writes “Within a liberal
moral culture we are so used to
treating emotions and feelings

as if they are signs of weakness
that it is hard to share with others
without feeling that we are not letting
ourselves down. Men probably feel
this more intensely since they are
used to identifying male identity with
a vision of reason and self-control.
Lyrics of the analysed songs see men
as an individual who does not express
his emotions since it is viewed as a
sign of vulnerability. The following
verses highlight this: Muho bht bolde
aa ghat issa jatt (this man speaks very
little), Muhan utte rakhde aa chup
Balliye (keeps quite on their face).
For Seidler (1989, p.80) language is
used by men as a weapon for ‘self-
assertion’. It is used as a tool to hide
feelings and vulnerabilities and project
a desirable image in front of others.

Conclusion

The objective of the study was to
analyse how Punjabi music lyrics
endorse masculinity. No doubt Punjabi
music industry has singers like
Satinder Sartaj and Amrinder Gill who
portray a non-problematic image of a
man however the number of singers
who project a problematic kind of
masculinity are many and more
popular. The type of content produced
depends on various social cultural
and economic variables. music is
linked with social processes such as
globalization, the creation of identity
and the reproduction of inequality,
and social movements (Dowd, 2007).
The lyrical analysis of these 30
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Punjabi songs reveals that the lyrics of
these songs strengthen the traditional
definitions of masculinity. Men are
portrayed as aggressive and dominant.
The study implies that how in times
when the media messages are seeping
into young minds and it is becoming
difficult to separate real life from
reel life these songs have negative
repercussions for both men and
women. The depiction of man as an
alpha male who is afraid of no one and
is not worried about the consequences
of his actions is worrying. Money
can buy cars, and brands as well as
women shows a sexist and misogynist
approach towards women. Media
plays a crucial role in maintaining
gender stereotypes however it holds
the power to change these existing
definitions and help in breaking these
gender stereotypes.
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