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Aghati is a musical instrument the
'Cymbal' used to accompany dancing. It is
known to the Rigveda and Atharva Veda.
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The commentator of Katryayana

Srautasutra tell us that Godha Vina was

called so, as it was covered by the skin of

Godha (an alligator).
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“Alabu Vina mentioned in the Srauta
Sutras was a lute with a gourd."
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Nadi means a musical instrument a
reed flute in the Rigveda as well as the
Kathak Samhita where is one passage it is
mentioned along with the Tunava.
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“Tunava denotes in the later samhitas
and the Brahmanas a musiscal instrument
is enumerated among the victims of
Purusamedha of 'human sacrifice."
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Bakura in one passage of the Rigveda
(IX, 1,8) is used as an epithet of Drti the
combined words denoting a wind
instrument of some kind.
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“Apparently the designation of a
musical instrument, is mentioned once in
the Rigveda."
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Gargara is described as a string
instrument therefore it probably was the
horizontal arched harp, the only stringed

instrument depicted on Indian reliefs before
the christian era.
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“Adambara was a kind of 'drum’ a
drummer' is mentioned in the list of victims
at the Purusha-medha (human sacrifice) in
the Vajasaneyi Samhita.
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“We sespond music not nearly with the
ear but with the whole movement of our
body and tamper of our imagination."
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what is PRAN in.word is SWAR, Words
have no value (utility value) in absence of
SWAR. The whole world is filled with
NAD. Every art of the world reaches to
the heart of veteren audience. The
Promulgation of NAD is always on the
top in every reciprocal dealings,
phylosophical language and best of arts,
When any of languages develop, special
type of economic developments also takes
place. Before the evolution of words takes
place, the intringic basic knowledge of
SWAR is earnestly necessary. When
SWARS are expressed, its place of
conception as well as the conditions of
body, the structural changes of mouth and
the sitting position, right from NABHI to
MASTISHKA must be throughly studied
with respect to time of occurance.

The vocational dealings consist of 12
SWARS. These are A,Aa,E,EL,U etc. All
the languages of the world and arts have
been framed with in preview of these 12
SWARS. By aid of NAD, SWAR, by aid
of SWAR, Alphabets; by aid of alphabets,
word; by help of words, sentence by aid
of sentences, RACHANA, and by aid of

'RACHANA of sentences, special type of
' RAS NISHPATTI becomes operative - it
" means that KRUTI comes into existence

“and on hearing it, supreme
BHAVANABHUTI is experienced.

Pd. Ishwar Chandra

Now, we shall see the nature which
conjoins in SANGIT; we shall also see
how these words should be co-related with
SWARS. This subject requires necessarily
to be deeply studied. There are so many
sorts of singing methods prevailing e.g.
DHRUPAD, DHAMAR, KHYAL,
CHATURANG, TARANA etc. All these
are SHUDHH SHASHTRIYA system.
Over and above these discussed above,
THUMARI, DADARA, SADARA,
KAJARI, CHAILY, GAZAL and SUGAM
SANGIT call UPA-SHASHTRIYA sorts,
are covered by songs, Flok-songs,
meditation songs etc. What type of words
should be interjoined is a question of deep
thinking - whatever may be the sort
KAVY, but it is expressed in SANGIT, it
is necessarily required to be thoching
ATMA with its mean ing, in best from
visulizing RAS-BHAV-TATVA .None can
survive without thinking/belief. Thinking
is a good aspect. still however, to put
thinking into action and to en lighten the
hearts of the people-hearing is the best
adournment of the thinking. The literature
which lifts the life on high level and
changes living of life basically, shall be
consisted of thoughtful - KAVYA. Such
KAVYA shall be co-related in SWAR and
TAL. When meaning of words of the
KAVYA is co-related with actifying

Dean & Head, Music and Performing Arts Faculty, M.S. University, Baroda
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rhythemetic soundness of RACHANA, the
audience gets highly en lightened in life
with supreme ANANDABHUTI in their
hearts. Co-relationship of SWAR and TAL
is dependent on RAG, TAL-LAY and
RAS-BHAV. When one is fully acquainted
with BHAV of words, one has to
distinguish subsequently differences of
LAGHU-GURU expressions properly. It
is required to get MUKAM or NYAS on
GURU words and not to try to have
MUKAM or NYAS on LAGHU words is
better. When KAVYA is presented without
knowing GURU and LAGHU differences
of words, sometimes it is likely to be
misunderstood and singing turns out to be
cross related.

After understanding of BHAV-TATYA
of KAVYA, RAG, TAL should be selected
so as to add co-operation. When KAVI is
frames KAVYA. There is a special type
of ideology and thinking in his mind,
wishing his RACHANA would reach
hearts of audience in properly adopted
method. May it be that KRUTI of
RACHANAKAR is beautiful, at that
juncture, it is the duty of composer to see
that there may not be any sort of injury to
its RAS-BHAYV or exact meaning.

The world is full of NAD and ever
changing. Man's life is full of PRANMAY
CHAITANYA. Life should be allowed to
get active. That, which gets DARSHAN
of with actively taking part, can only get
knowledge of real mode of life when
SANGIT is being performed with words
and SWAR completely co-related to LAY,
immediately, adoptive co-operation of

Artist can be inferred. The motivity of

‘deas in mind is itself AYUSHYA the

world itself is ever passing AYUSHYA. It
do.es not stop,‘ and cannot be stopped. The
Artist who experiences as his, at that very
place existence, €Xpresses his KALA

keeping RAG-SWAR-TAL wjy, 6
affinity, he gets audience fully joyful] wliltll
DARSHAN-BHAV of PARAMAN .
SWARUP inspired from NAD BRAHM A
The gaudiness of right and valyes ¢
persons are more valuable if granteq
others. Bridge of Co-operation between
people inter se is created only through
LALITKALA. The sensetiveness of gpe.
ness arises only when SWAR word apq
tal forms inter linked. Firstly every one
has to get perfection filled up with
SANGIT and so he, who is co-related sins
relations naturally, when one figures
relations with other, one-ness arises. When
one gets relations with other
DWAITBHAY arises. This DWATBHAV
keeps person aloof from PURNANAD.
One-ness (AD-WAITBHAV) is inunciated
as SHIVADWAIT in VED and
UPNISHAD. It is a right of every human
being to enjoy best KALA of world. So,
we have tried to show how people of world
can live together by help of SWAR and
word in this pithy and short writing.
VED, UPANISHAD -Holly literature
PRAN - Active element.
SWAR - Rhytheme
NAD - voice, sound.
NABHI - NAVAL - a part of body.
MASTISHKA - Head
RACHANA - creation of poet
RACHANA NISHPATTI -
- rivulet of rhythem
- waves of thythem.
- KRUTI - creation
SHUDDHA - As it is fully accepted
LAY - a mode
KAVI - poet. ,
RAS-BHAV-TATVA - exact element
of sentiments. 5
PURNANAND - supreme joy
BHAVANUBHUTI - mental
expression forming involving apptitude

RO
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HRUPAD; DHAMAR, KHYAL

o DTU'RANG - TARANA - exact
(f Ase Jlogical words of SANGIT
phfé AM SANGIT - Light songs.
P - SHASHTRIYA SHASHTRIYA
_ 1 change but within
! KAVYA - creation of poetry

LAGHU - shorter

GURU - langer

Dialogue of Word & Swar / 155

PARAMANAND - supreme joy
SWARUP - formation
DWAITBHAYV - one-ness

ADWAIT BHAV - seperation
MUKAM - stoppage

NYAS - a system in singing
RACHANAKAR - poet or composer
AUSHYA - life
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Performing Hrts as Medium to bring
Cnvironmental dwargngss

It is truly said that we become aware of
our world through our senses. We can only
perceive the world we inhabit through the
body we have. We use our senses of sight,
taste, smell, touch and hearing to become
aware about our surroundings. Awareness
is being in communion with emotions that
are in our body and experiencing the world
with all our senses. Now, when matter
comes to dance, it includes the senses of
both sight and hearing. It speaks out the
language of emotion which is far more
ancient and common than any language
on the earth. People danced even before
the existence of language. Even in flowing
of river, flying of birds and pouring clouds

also we find music and dance. Thus dance

and music are very close to nature and

very close to human heart, soul, complete

human existence or we can say basic self
of a human being. Like the rocking

movement always soothes the child and

music undoubtedly makes child to enter

in sound sleep with all peace of mind.

Here again, this rocking and lullaby can

be related to dance and music.

The Sufi poet Rumi has rightly said,
“When consciousness is expanded, every
tree and plant seems to be dancing.”

Thus the essence of consciousness is
somewhere very closely related to dance

Director, Kalanidhi, Kathak Academy, Rajkot

Ms. Ami Upadhyay

and music. So it can be concluded that th,
dance is the ideal tool for awareness, A
is one of the most basic forms o
communication and also a great facilitatoy
of more complex communication. [y
reflects the ideas of its creator and thei
community to the viewer. Art can be 3
reactive and proactive in regards to
thoughts about social change, in that it
creates a basis for conversation that brings
awareness to a topic, a reaction to these
ideas, and hopefully advocacy leading
itself to social change. Creating art with
this ideal in mind empowers the artist to

‘aid in the discussion of social change.

Providing a forum for these discussions
on a large multimedia scale brings about
awareness to the public and elicits an
emotional response to non-participates as
well as participants. It is said about
communication that 90% of our routine
communication is non-verbg| through body
language and body movement. lr; danc-e
we make this 90% more effective to reach
o common people.

Creating art, either individually or as
a part of a group, provides 4 proce—ss that
can enhance self-awareness.
transformation, Communication an(
understanding. Abraham Maslow

has
remarked
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«What 18 necessary for change is for
to change his’her awareness of
erson g
1P er” Now dance, very effectively,
i 4 person to change one’s own
hﬂlpse qess. (Here | would like to cite
ﬁvfa;ple of movie ‘Rang De Basanti’,
w;e‘rc performing the role of freedom
ohters, the c'haracters' become aware
 pout the emotions, feelings of the roless
ey were playing. Not only that, but also
ghen the viewers watch them on the
«reen, even that makes them also aware
soout the same feelings of patriotism.)
through the medium of dance we can
touch the senses, the emotions and finally
the level of awareness of people. As a
result through those awakened individuals
we can bring social awareness and even
social change in the society.
Today the literature and various
performing arts have been started to be
used to convey one or the other message
to the readers or viewers. Not only in
India, but also in many other countries of
the world we find such creative and
innovative use of literature and performing
arts for the purpose of social awareness.
The reason behind the subject appealing
me is my being a student of English
literature, now a lecturer in English but at
the same time a classical dancer,
professional dance teacher and
choreographer. As a person associated to
the field of dance, 1 have been using
performing arts to spread awareness on
certain major issues in the society. I have
closely observed that any form of art can
work as a catalyst for the creative efforts
in bringing about social awareness. Great
thinkers, leaders and scholars have rightly
recognized since long that solutions to
healing world challenges are born of
creativity, and so they consistently support
all the performing arts trying to solve many

R,

major issues through the medium of arts.

Performing arts have been used and
can be used widely to bring about change
in the society and solve many major
problems or issues of the society.
Sometimes we need to see needs expressed
in a form other than, reading or listening
to the news, to truly understand our
consciousness for a cause. We can and
should promote social awareness through
creativity, specifically shared in movement
based art such as dance or drama.

“Dance is the most immediate and
accessible of the arts because it involves
your own body. When one learns to move
one’s body on a note of music, it’s exciting.
One has taken control over one’s body,
and by learning to do that, one discovers
that one can take charge of one’s own
life.”

An expression by Jacques D’ Amboise
that is so poignant, that it sets one thinking.
The above definition of dance depicts the
expression—dance very truly.

When one rejoices a happy moment
or mourns some loss, the body shows it
all. The body of any moving objects,
whether a human being, an animal, a bird
or even manmade machines looks beautiful
in movement because it has a sense of
rhythm. The way we breathe, walk,
everything we do unconsciously is set to
rhythm.

Our culture is rich and unique and
what other than dance to understand it.
There is a saying that goes, to understand
Indian Culture, study dance. It holds
testimony to our culture because when you
study Indian dance, you have to study
everything from music to drama tE)
sculpture to traditions to spirituality,
nowhere will you get such a subject which

covers such a vast geography of
knowledge.
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A Chinese proverb says:

“If you have two loaves of bread, sell
one and buy a lily,”

Implying that, attention should not be
paid only on acquisition of food, drink
and wealth, but also on the development
of your aesthetic nature. In which fine arts
like dance play very vital role.

Together, creativity and provocative
dances fuel the audience to engage society
because their instinctive resolve has been
provoked. If societal problems are realized
then change can begin, proceed and
actualize. Thus through the medium of
dance we can make people around aware
about the existence of the problem and
then solutions to them. Simply to entertain
the audience or viewers is not the only
objective of art,

Dance originated as devotion and
‘Puja’ offered to the Almighty. Than under
Mughal (Muslim) Emperors it reached to
the Courts of the Emperors and in later
phase it reached to the performing art
stage. Fortunately this form of art has not
stopped its journey there. To reach to
common people it has reached to schools,
colleges, streets and societies. When the
classical dance came into existence, the
objective of that was to worship or please
the God-Almighty. Then it was to please
the kings or emperors who used to provide
patronage to the artists. Then the objective
was to entertain all the viewers or
audience. All the time when it had various
objectives, ‘Nijanad”- ‘making oneself
happy’ was always there. But since few
decades dance has realized its social
responsibility too. As a result the dancers
have started coming up with issues in their
performances related to social concerns.
As members of the performing arts
community the artists are compelled to
help the communities in which they live

but also recognize that they are
) RN d f
a much larger COmmunijty Pary
humanity. Through their indivmz) ¢ o
collective talents, they hope , 'r ang
spirit of giving and helping those. nwIQ ‘
need. Oty
Rabindranath Tagore, the Nobe] p,:

winner , was not only a writer p, -
painter, dancer, singer, musiciay ,
educationist. At Shantinike
experimented art form for Enyir,
Awareness. In the second decade of {he
20th century, between the two worlq Wars
the stride of technology was unmatcth
Many of the modern modeg 0}
communication, travel and of Course
warfare were being tried and tested, often
at heavy and unheeded environmentg loss,
At such juncture Tagore realized the negg
to do something for environment and i
protection; as a result he introduced gy
form for social and environmenty
awareness. ‘The Festival of the Earth’ -
by Tagore at Shanti Niketan was one of
its kinds. In July 1927 Rabindranath first
started the observance of the festival of
the earth through brikkharopan (planting
of trees) and halakarshan (ploughing).
The message that runs deep within all the
colors of arts of this festival- named dance,
drama and poetry is one of recognition of
the bounty the earth bestows on us. And
awaking to a covenant to honor and
preserve the environment. The festival of
the earth as conceived and coined by
Tagore is perhaps the first sentient move
in the world to buijld up mass
environmental awareness through art form.
The beauty of Tagore’s conception was
that he sought to inculcate this rubric not

through slogan and pamphlets but over a
cultural framework of Indjan arts. He
looked to deliver an impact that was

impressive but not rigid, conventional or

aIS()a
ngd an
tan he
Nmenty)
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- _w-minded- What survives till today
n:'-i all the confusion and conflict is the
“m it of redemption- Man’s appreciation
;}; ine acsthetic awakens in him a respect
?or'the harmony inher.ent in nature. ‘The
festival of the Earth’ is perhaps the most
levant to the global concerns of the
podern age today.

Talking as a dancer | would admit
hat 1 have been using the dance form,
one of the performing arts, as a creative
platform for initiating social change
ihrough meaningful production, innovative
programs related to various themes. | teach
one of the six classical dances of India-
Kathak. Indian classical dances are no
doubt traditional but then also they can
be helpful in changing today’s society. As
radition is always changing and flowing,
s one has to take the best from it and
implement the same in our modern world,
the right mixture of the old with the new.
So while using classical dance form
Kathak, 1 do make changes in the original
form just to make it suit and fit to my
purpose of the dance. 1 make it less
technical and more easily graspable to
common audience just to make them aware

about the issues 1 discuss in the
rmance. Even the terms ‘Natya
Dharmi’ also convey
dian classical dance
onsidered as one

perfo
Dharmi’ and ‘Lok
the same message. In
has been unanimously €
of the most complete and comprehensive
forms of dance in the world. Classical
dance has been understood to stimulate
several technical and non-technical skills
that include the abilities to observe acutely,
think spatially, t0 identify the essential
components of a complex whole and to
synthesize and communicate the results of
one’s visual, verbal and mathematical

thinking.

exp]c:?e]:::: Sarabhai, one of the leading
reny of Bharatnatyam and
Kuchipudi, has her own ideas about dance
and she feels that dance is a living
language which one can interpret the way
one thinks best. She has learned both the
theory and practice of dance and her
experiments include variety of
compositions like Draupadi, Shakti - The
Power of Woman, Sita’s Daughters, Itan
Kahani, Aspiration, Ganga, Surya etc. In
Indian dance there was no that great
tradition of creative choreography. It was
Mrinalini Sarabhai who first used the
Bharatanatyam vocabulary to speak of
moods and themes other than the
traditional devotional ones. She has talked
of bride burning and environmental
problems such as pollution in her dance
dramas. Even her daughter, Mallika
performed in those and absorbed the ideas.
As she started to resolve itself what it
was, she wanted to express through her
work, and she drew on many elements to
create her choreographic vocabulary.
Keeping the basic elements of classical
dance she mingled it with the rhythms and
steps from the folk dance. Her dance
choreography includes dance on women
suppression, their empowerment,
communal riots-violence and
environmental issues and their solutions.
In recent years Mallika has managed to
apply her artistic talents to her desire for
social change in a series of unique
projects. Working with terms of her most
experienced Darpana performers, and
training dozens of her rural and traditional
artists, she has instituted programmes of
using the performing arts 10 examine
gender awareness, issues of violence and
environmental issues in schools. Her group
also works for AIDS awareness in slum
areas and witch killing in rural areas.
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These interactive projects bring artists
together with sociologists, scientists and
local people to make challenging
programmes often leading to community
performance. In a very real sense these
interdisciplinary works are decply in the
tradition of Indian performance, and now
these works too are being appreciated
around the world.
I have succeeded in experimental
dances aiming at bringing about social
awareness. | firmly believe that yet cur
society needs to do much for the
empowering women, though we have
progressed much than the few decades
back. Keeping this requirement in mind I
had successfully arranged a theme based
show emphasizing on the necessity of
women becoming aware about their own
rights and potential. I could see the resulte
of that too. Here even | am reminded the
same kind of efforts by Dance Group of
llaxiben Thakore, ‘Nari’, describing the
contribution of women in the existence of
society. Performing arts can inspire
community to become conscious about
social equality and the value of an
individual going beyond all the caste, creed
or gender. SAKHI MANDAL Sahyog, a
women’s social and non-profit
organization is also working for the cause
of women empowerment, strengthening
destitute and few other issues too. For that
group the famous dancer Hemamalini also
performed with a cause to empower
women and destitute.

In India there are certain tribes” with
the inhabitations in the forests. For them
their Gods are some natural elements, so
they worship them and as a result protect
and preserve them. But then they started
realizing that the outsiders have started
poaching, harming and destroying their
natural resources-their Gods. Not allowing

this, they started showing e
against it through their dance ar
They worship their Nature God
dance and music and when
danger, they also try to Protect tp,
through dance and drama. Even i, GUJarar:
popular tribal dance of the Sj; Badsh,
one of the communities living i p, Gir
forest, expresses their concern f,, the
environment where they show thej; People
killing lions. They also display their
concern for the protection of their
indigenous groups in this digitally glohy
world. They have performed this dance in
many countries. Shree Joravar Sinh Jagay
helps a lot to reach this concern ang
cultural heritage to mass of people.
When one uses performing art as 2

tool to make people aware abouyt
environmental or any other issue, one has
to keep the audience in the mind. When
the audience is highly educated and well
cultured, one can use classical and
furnished dance form but otherwise folk
dance helps more to reach to common,
illiterate people. During our Freedom
struggle also The National Poet Shree
Zaverchand Meghani reached to the hearts
of millions through his words and music
only. There also we can see an art as a
tool to bring awareness among the mass
of millions.

_Generally when we talk about
environmental problems, it includes five

elements here or there. For example air
pollution includes air, water
includes water and when we talk about
acid rain or globa] warming it also
somewhere includes fire apg ‘sky‘ The
erosion of earth is ap environmental
problem affecting the earth, Fiye elements
make life exist and continue, The end to
them is surely an end to human existence.

1d musl'c
S thrg
€Y are in

lgh

pollutions
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s , want 10 make viewers aware
{0t WC‘\;imnmemal issues related to
a,t fhe en ‘:, five elements we can do that
t‘{"‘ﬁecu Dh dance. Again, going back

D - cWerin'uental dance, | made all

. elements alive in front of the
e, directly talking and informing
|7 ers about their benevolent nature
detl\ow they are being destroyed by the

* ind. In this particular item the dance
q

| ¢ of Shanti Niketan, introduced by
za'abindfa“ath Tago're was mcorpgrated,

| five poems were written on respective five

| jements, on which the dancers performed.

(e poems were describing their

| ontribution and roles they play in human

| jies. Then how human being helped them

| 1 get destroyed and finally how by their
o hands they end their own lives by
| ot valuing and protecting the
environment.

When matter comes to protection of
environment it not only includes protection
of trees, forests and keeping air and earth
dean. It also includes protection of human
species and species of animal-birds and
insects at the verge of extinguishing.
Through the medium of dance we can
convey message that we should not let
animal die due to our business profit, or
our selfish, self-centred life style or food
habits. Through the medium of dance we
can send message of saving peacocks,
tigers or lions. We can give message of
stopping earth erosion. We can try 10
convince the viewers that how it 1s
important to save some community
disappearing from the globe. Even er%r
pollution, especially with ‘The Ganga -
\ind, dance performance

in special cas€ inm
s choreogTaPhed~ performed and

appreciated.
oy “Everyone can dance! To what level

and to what standard is reliant on the needs

4.0
w1V
q .4 ieﬂc
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and desires of the dancer!” says Melissa
Stefano.

That is true. It clears that the form.
level and standard of dance depends on
the needs and desires of the dancer.
DANCE, means - D for determination, A
for Attitude, N for New Approach and
Network, C for Challenges in the society
and E stands for Entertainment, experience
or even here we can interpret as
Environment awareness through
Entertainment. According to this definition
when determination, attitude, new
approach with network, one has and takes
up any challenging issue to make it reach
to the viewers, to make them aware with
the entertainment they achieve, it always
works.

Through the planned performances
and community exhibitions to come, we
can hope to spread knowledge of issues
regarding environmental issues and the
damage it may cause as result to
negligence to them. Through the same
medium of dance we can also try to give
solutions of the same problems. We should
use the medium of dance and drama for a
wide audience of people to inspire them
to become advocates and supporters of
collective action for positive social change.

JANS had taken one of India’s biggest
community art projects, to raise awareness
about spectre of global warming. The
project starred Indian and foreign artists
with quite famous and big names from
countries like Japan, US and India. The
project will engage common people in an
artistic dialogue to highlight ecological
degeneration in the capital through dance,

music and few other forms of art. Stefan
Dreyer, South Asian region director of the
Goethe Institute, told,

‘The project will serve two purposes.
It will highlight issues of environment like
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deforestation and

lobal warming,
. where everybody

extinction of species - ‘ t
is involved and where we are looking a

ways not only communicate technically,
but through works of art reaching out to
people in a different manner.”

The Chandigarh Institute of
Performing Arts (CIPA) is a leading
cultural organization. The group organizes
plays frequently in gardens, educational
institutions and markets so as to target
larger  audiences. International
recommendation is helping the theatre
groups to work more efficiently. Shyam
Juneja, Director of the CIPA, said, “We
are affiliated to UNESCO and we have
been receiving their programmes regularly.
We staged a play on AIDS, environment
and pollution. Many say theatre is a dying
art, which is not true. It is leading towards

a new dawn by raising social ills.”
Umesh Kant, Director of the Theatre

Lab says, “My plays are on social issues.
They carry a social message. Theatre is a
medium that has great impact on viewers.
Watch any movie and you forget it in few
days, but one can cherish the live stage
performance for years. If it’s a good
performance, it makes an immediate
impact,”

‘Eco Source’ is an innovative
organization that empowers the community
to become more environmentally
responsible through creative public
education. Their vision is to move public
attitudes and perceptions about
environmental issues toward responsible
personal action. PEYA is a network of
action-oriented students in the Peel Region
concerned about environmental issues and
determined to make positive change.
“Earth Beat is intended to elevate youth
voices on environmental awareness,” says
Natalyn Tremblay, Eco Source Secondary

,P

Scfhools_Coordmator. “Our Programy,:
will strive to reflect the diversjg in
creative youth expressions ip Pee 4 h
extend environmental cultyre throuey
music, visual and performing ars, |, w"
be a positive space for famijeg a;:”
individuals of all ages to engage .
informed and inspired for Earth Day!” =
Eco Source and PEYA are inviting you
under 25 years old from the Region of
Peel with a talent to express environmeny,
concerns through music, theatre, danc,
poetry or visual art to apply to show of%
their work at Earth Beat.
There is a group named ‘Dance fy
Change’ which contributes to the
development of a critical mass of citizen
who understand their potential to act g
imaginative agents of change in all aress
of life, including fields that extend fa
beyond the arts. Those who experience
programs supported by Dance for Change
and its partners are destined to becoms
forward-thinkers, socially-aware leaders,
educators, caretakers and pioneers.
There are few other groups also
named ‘The Center for Contemporary
Dance’, ‘Visceral Resolution’ that work
with the same kind of mission of bringing
change in the society. Each year, programs
implemented through these groups reach
thousands of people of all ages, races and
economic backgrounds, supporting and
nu.rturing our community’s collective
_ab‘“ty to imagine, create and
Innovate. Thus, it is true that dance can |
become a change that we wish to see in |
the world. |
_ The street Plays are also example of
i g s b by s
style or the sitixationo' L o their life
Moviess Hovals poemm th‘e Society. Even
ballet can also ;vo k > Tmes, dramas of
WOk for the same regson.
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0 of the CXper'imems in dance is
- pne .

| 2 prama by my students named

; fyaﬁ‘;’ which talks about the journey of
Aird . ‘

| o being from the lap of the Nature

it

i '.hﬁ Mechanical, Industrial, scientific and
| pological more developed world and
| »I;n ealization of the necessity to go back

aature. The dance drama was so
fective that the viewers were inspired to

jme on the stage and take oaths related
10 environmental awareness. Even in

wouth festivals, and few other
competitions the performers successfully
come up Wwith such theme based
performances, not only touching the hearts
of judges but also of the viewers. | have
ried to touch upon the environmental
issues like ‘Save Trees’, ‘Avoid noise
pollution” or *Water Pollution’ etc through
the medium of dance. Even the dance
performance with the theme of ‘Chipko
Movement’ was the one that earned lot of
appreciation.

Na § 4¢ ac i \
Performing Arts as Medium tobring
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: TD end my paper which | hope will
mspire some at least 10 take up dance with
the objective of bringing social awareness,
I would like to quote a phrase from the
Natya Shastra, a treatise on Indian dance,
music and drama that dates back to nearly
two thousand years. The author Bharatha
says:

“Na Tath Gnaanam, Na Tath Shilpam,
Na Saa Vidyaa, Na Saa Kalaa, Na Sow
Yogo, Na That Karma, Natyesmin
Yannadrushyathe.”

( There is no wisdom or knowledge,
no art, no craft, no device or action that is
not found in Natya.)

By making people dance and watching
others dance, we want them to enjoy and
also want to say them,

‘Let’s get together and make ‘saving
Our Environment’ a global issue...there is
only one EARTH to live on and so we
can’t afford getting it destroved.”
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Nagak Baiju; Wnimortal
Singer of Phrupad Gagyaki

Baijanath was an eminent hindy mystical
singer. He was commonly known as Nayak
Baiju as he wys a great musicologist and a
performer. People called him Bawra,
because he was so deeply engrossed in

music that he lost interest in the ordinary
deeds of his life. H;j

Baijanath, i Exa

"Baiju or Gopala" he says that
he was born in 1443, Baiju was 3 deeply

Baiju was the court musician
Mansingh Tomar of Gwalior for 3 lon
time. He dedicated his whole life for the
establishment of the style of Dhrupad in
Indian classica] music with the help of Raja
Mansingh Tomar, He also taught music to
Maharani Mriganayani of Raja Tomar.
Baiju was like the most brilliant star
in the galaxy of musician of the court of
Raja Mansingh Tomar. he was a great
Composer and invented |ot of Ragas in
his life. One of his famous Ragas s
Gurjari Todi composed to immortalize the

name of Rani Mruganayani. He has also.

composed Raga Bahaduri Todi in honoyr
of his later patron Sultan Bahadur Saha
in Gujurat. To his credit Sahitya Samsthan
of Mathura has published a col.l'ectxon (?f
the important composition of Baiju. In this

Bilambit, Banisudh
!

book there are 75 COMPositio,

Mot 1S are iy,
In different Ragas, Krishna Nandy \/5j ‘En
has also collected el

4a number of Baiju's
Dhrupad cOmpositions in pig book “Rao,
Kalpadrum”, The tradition sayg (., 1 &
melted a stone by his musjc i
drawn himself 3 deer by his
S0ngs and put a Rosarj sound in |
Baiju has referreq in his book 5
of dhrupad compositions. The
Baiju's composition are about Lopg
Ganesha, Durga Vishnu, Btahma ang
Surya etc. Sjr William Jones, in one f
his articles of music refers tg 5 book calleg
Sangeet Okadasa by Baiju. This book i
not available or has any reference
anywhere. In one of his composition Baijy
has combined the supreme power of Lorg
Vishnu and Lord Shiva.

The composition is given bellow:
AT 15277, Fretereey siapere 2, FEHTATT
& &Rev

AT, g, ERAITT STerT, ey Frspen
&R Ry |

elodigy
1S Neck
NUmbg
emes of

&7 3T e T

I. Indian Music by Thakur Jaydev Singh
2. Dhrupad Aur Uska Vikash by Acharya Kajlash
Dev Brihaspati.

hD Scholar (NET/JRF), FACULTY OF PERFORM!NGART, BANARAS HINDU UNIVERSIT\( VARANAS!
PhD Scholar (NE 5 -

Am R, > m
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" pole of Manager in FMusic Organization

m or more people who work together in
structured way to achieve a specific goal
;)r et of goals. So a very basic element of

| ay organization is a goal or purpose. All
organizations have some program or
nethod for achieving goals. The process
of planning, organizing, leading and
controlling the work of organization
members and of using all available
organizational resources to reach stated
organizational goal is known as
management. All organizations have
people who are responsible for helping
them achieve their goals. These people are
called manager. Manager is the person
who manages, conducts, trains
,manipulation, directions, deals,
supervises, organizes and controls
resources, expenditures, an organization,
an institution ,a team a household etc, In
music organization management plays
important role and the manger is perhaps
the most important member of team. In
this paper 1 highlight the role:s and
responsibility of manager in an
organization as well as music organization.

Roles and responsibilities of a
manager. Management deals with the
administration of organizational resources
that include its manpower is a way which
fasters optimum performances, in turn
translating to higher profits .For the

* Dr. Kailash Kumar Choudhary

purpose of optimization, manager plays
fallowing roles and responsibility :-
(I) Superwise and manage the over

all performance of staff in the
deparment.

Analizing ,reporting ,giving
recommendations and developing
strategies on how to improve
quality and quantity.Lecturer in
Deptt. of Commerce, M.M.T.M
College Darbhanga, Bihar
Achieve business and
organisational goals, visions and
objectives.

Involved in employee selection,
career development, succession
planning and periodic training.
Working out compensations and
rewords.

Responsible for the growth and
increase in the organization’s
finances and earnings.
Identifying problems, creating
choices and providing alternatives
courses of actions.

Different types of manager involve in
music organization and its role.There are
generally six types of music managers that
can play a role in the careers of recording
artists, record producers, songwriters, and
musicians. Most artists will interact with
only one or two of these managers, but it

(D)

(1)

' Iv)

V)

(VI)

(VIII)

Lecturer, Deptt. of Commerce, MM T.M. College, Darbhanga
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helps to know what 10 expect from each
of them nonetheless.

Following is a brief description of the
roles of the different types of Manager
involve in music organization:-

Music Manager (i.e. Apijis Manager,
Talent Manager, Bangd Manager, o
Personal Manager) ;-

The Music Manager has the most
interaction with the artist and is generally
the most important person in the artist’s

planning, coordinating and organizing the
career of the artjst, They are involved in
counseling and advising the artist on all
matters related to their musica] careers.
The personal manager should research the
music industry and know all aboyt record
labels, publishing Companies, producers,
booking agents, promoters, publicists,
stylists, photographers, recording
engineers, graphic designers, videg
directors, music licensees, etc., and how
they integrate themselves into the overal]
career plan. The more contacts the

Manager has, the more effective they wil|
be at their job.

Dealing Manager

The dealing Manager (usually an
accountant by trade) manages the income
and expenses of the client. Dealing
managers usually take care of making
payments to musicians, background
singers, roadies, tour managers, etc., on
behalf of the artist. They also advise the
artist on assets and investments, savings
and taxes (local, state, federal, and
International). Most artists are unaware
that they have tax obligations. thot relate
to their performance and licensing locome,
CD and merchandise sales, equipment
purchases, sponsorship cash, otl'ler
miscellaneous income, etc. Dealing

Managers g, Y to
'NVest in thejy futyp ol
for a rainy day sini» 0y
Successfy] Artistg Cve :
regular income from
touring,

thg hj"hk?

Ually
5
Mg ly

e,
(e P g,

1
i
o

rd% v*lu
" Vz

Path Manager

The Path Manager o,
of logistics While the arti ’:h?lly tak%“fz»
on the road), Dutjes includeS On oy (G
that everything on the roaqd igmak”.]g S“f;
spelled out in (e Contracy dp“l)vlded y
are paid on time, The artis ja o
free to concentrate gy, their perfor e
and not whether the Promote "

booker or booking agen has ; "enu_e
obligations, The Path manage, also folloeTr
up on items that were Promiseq o pan‘:);
the contract sych a5 accommodations, Per

diems, €quipment rentals, commissjop,
etc. ’

Tour Manager

The Tour manager on [argey toury
coordinates all the path managers along
with the details and logistics of the tour
itself. Sometimes the path manager ang
the tour manager are the same person. The
Tour manager is ip charge of all the detajl
that relate to the entire tour including
communications, merchandising, tour
routing, catering, hospitality, etc.

Production Manager

Production managers can be found on
larger tours involving major record labeI4
artists. Production managers work close.ly
Wwith tour managers, helping with certai
details having to do with the production
of the show; like renting sound, video anti
lighting equipment, dealing with truckm,}
issues, etc. Production managers also dea
with the publicity for the show, as well as
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4 scheduling and coordinating

W uring crew and the local venue
¢ . ,

£ (st 3o_ehaﬂd3: carpenters, riggers,

gt '

g
-hgnical Manager
e :
" the Mechamcal Manager (or
.hnical Director) is usually the person
,Tc:harge of set design, construction, and
* @1 during the performance. They work
st with the production manager.
5 fundamental role of the manager is
oeXPOSC his artist to more people.
rherefores managers spend much of their
iime casting a wide web around all the
omers of the industry. In so doing, they
develop relationships with booking agents,
rcord labels, radio stations, press, and so
on. When you partner up with a manager,
you are not only getting this person’s
ndividual expertise, energy, and hopefully,
passion. You are also gaining access 10
heir connections and relationships. 1t is
this quality that will catapult your demo
from the bottom of an A&R person’s pile
to the top. These connections help in many
similar ways, from having your music
heard by music supervisors at advertising
agencies to introducing you to a music
publisher to securing you an opening slot

on a coveted tour.

Management of Money
The important part of

management of any organization is capital

(Money) management Firstly; we need to

understand a bit about managers make
their money- Typically 2 manager will
receive @ commission — usually 15 to 20
percent- of allow the income that generate
(the gross).”[“his includes money from gigs,
money paid to you from a record label as
a person31 advances against royalties
{typically. not from money advanced by a

most
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label for you to record your record), money
from. merchandise, income from you.r
music being used in movies or
?omnnercials, and any other source of
income you generate as an artist. It is
therefore in the best interest of the
manager to leverage all of those
connections | mentioned above to help you
generate as much money as you can, which
of course, generates more money for them.
This is capitalism at its finest, and when
it works. It works great for everybody. '
The problem is that young Of
established artists typically take quite a
while to generate any revenue. Also, these
artists typically don’t have any money of
their own, so the management is left to
spend their own money in order to develop
the band before any money COMES in.
Because of this, you will occasionally see
management securing other pieces of the
artist’ potential income as a kind of
example, management will acquire some
part of the artist’s publishing- in other
words, a pieces of the equity in the
copyright of the songs. This means that
when these songs being generating
royalties, the manager will be paid a
percentage of the money. Managers do this
because they often defer their commission
while their own money. They have no
guarantee that they will ever spending their
investment. This practice has largely been
frowned upon (by both artist and
managers), and was seen only occasionally
in the past. However, ’m seeing it happen
more and more and I believe it will become
even more of a common practice in the
future. As an artist, you must seriously
debate whether parting with your
publishing. Therefore, if a manager is
requiring you to assign some portion of
your publishing to them, you should only
do this if you feel the manager is going to
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actively engage in working your songs.
Royalties (typically not from money
advanced by a label for you to record your
record), money from merchandise, and
income from your music being used in
movies or commercials, and any other
sources of income you generate as an
artist, It is therefore in the best interest to
the manager to leverage all of those
connections I mentioned above to help you
generate as much money as you can, which
of course, generate more money for them.
This is capital at its finest, and when it
works, it works great for everybody.

Money is a significant factor in
creating effective artist/manager
relationships.

The manager is spending money,
hoping for a return on investment.

Publishing is one way to hedge that
bet. Of course, managers who have no
money will not be able to offer you much
for your publishing. Managers who have
no money have a hard time being effective.
There are always expenses involved in
getting a band signed: recording costs, gas
for the van, fan mailings, travel, guitar
strings, and so on. It all adds up. Of
Course, management doesn’t have to pay
for any or all of these things. But
remember, they can’t make any money
unless the band is making money, so they
usually opt to pay for these things and
others so that the band has a Better chance
of getting signed. Even after you get
signed, management is often the fountain
of money. For instance, an artist and
manager may determine that they need an
independent publicist because they feel the

label’s publicist (if it has one) cany d
effective job due to workload, th, lat? a,r,
priority scheme, or Whatever, The le;s
is not obligated to pay for tp; (thoi ¢l
often they do), and so the bang agh
management are left to decide Whetherr;d
not the potential added €Xposure lhe\:
would get from a publicist is wor, the
out of-Pocket expense. Many times, i ,
situation such as this one, the band itsels
is not generating enough income to pay
for something like this, so the Managemen;
foots the bill. Theoretically, managemen
will be reimbursed For these costs once
the band does start generating some
money. If Neither the band nor the
management can afford to pay, it really is
the band that suffers.

Conclusion:-

Good managers understand that new
and developing artists are much like
startup businesses. The first couple of
years (or records) typically are money
losers. The hope is that after the painful
initial period has ended, there will be a
financial reward that will recoup all the
early losses and then some. This is why
managers will fund an artist’s career at
the early stages—and, in fact, sometimes
well into an artist’s career.

References:-

1. The business slandered.
Www.musicmanager.com
www.About.personal.gmmh.com

2. James AF, Edward R and Dnjel R,"Management

“prentice hall of India private Jimited, New
Delhi.
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yiolin in odr Country

[ndian classical stringed instruments as
7 tnown to people are divided in to two
“main catagories, 1. stroked Instruments
and 2. Bowed Instruments.

Sarod, sitar, veena are widely known
popular stroked instruments and sarangi,
Dilruba, Israj violin are bowed
instruments.

When music is created by rubbing
horse hair on string is basically Indian.
And instruments played on this principle
are known as bowed instruments.

India’s business relationship with the
western world since ancient times is very
well known. With the business, the art
~ and culture became a valuable exchanged

asset. Thus instrument played by bowing
attracted western musicians. Thus violin
in its present modified form, come to l.)e
known as a western instrument though its
roots are basically Indian.

VIOLIN is the most familiar and
sensitive bowing instrument throughout the
world in the sphere of music. The present

formation of violin is derived from th?
musical bowing instrument called the
VOIL’ and it is the most commonly used

member of the modern string family in
the highest sounding instrument of the

world.

| pesically Indian Vitat Vadhya)

Dr. Rakesh J. Mahisuri

The violin and the viol appeared in
their district form about middle of the 16
th century. The earliest important centre
of violin making was BRASICA. Where
Gaspara da salo (1540-1609) and
GIOVANNI PAOLO MAGGINI (1581-
1630) worked.

Cremona become the centre of the
manufacturer. When the instruments of the
Amati family and later those of the
stradivan Guarnen and Ruggieri shops
attraeted the attention of the public.

After the long research work by the
craftsman of the violin, brought to
perfection by stradivari at the end of 17th
century. It is now accepted that the design
with the scientific reasons of violin has
matbeen changed since the perfect model
of stradivari.

Like the other countries of the world
India also has accepted this finest
instrument for its esteemed qualities, like
delicacy, mellowness, free power
penetratiny brilliancy and above all violin
is getting more and more popular in Indian
music. This instrument is now an
indispensable musical instrument in every
sphere of Indian music of musical
approach.

/ - . «a . .
Ass0. Prof. in violin, Faculty of Performing Art, The Maharaja Sayajirao, University of Baroda. Gujarat.
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In India violin has been used in
different sphere most successfully from
long time ago. Violin have very prominent
feature from the time of opera and folk-
lores. It is now proved when and how
violin has came in India.

Ustad Alauddin was known a great
musician of the north. Indian classical
music, and he played Raga-Raginis of
Indian music in violin to make it more

popular. It was also made popular by his
direct disciples.

Though violin is known as wester
instrument, we have so many eMinent
violinist in India like. M.S.Gopal kfiShnan,
Lalgudi Jayraman, L.Subramanyam, St
N. Rajam, Sri T.N. Krishnan, Shri D,
Datar, Smt. Shishirkana chaudhari, Shy
A. Kanan, Smt Kala Ramnathan, Spm;
Sangeeta sankar etc. who spellbond ot
only Indian audiance but western too.
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cuitivating Greativity

/—'

(ets start by the question most students
k. "How can [ be more creative?"

Well, though the word creative itself
is very subjective, and there is no one
definition of creativity, the easiest way to
be ‘creative’ is to 'become a sponge’

That is absorb as much of knowlede
as you can !!!!

Simply started : 'If you know more,
you can do more'-

It is this learining, this knowledge that
can make a difference between just work
& great work. good work & great work.

Creativeity is a somewhat mystical,
always marvellous process.

It can lift your spirits, improve your
work, and enhance your probelm solving
abilities. Once considered the exclusive
property of artists and scientists, creativity
is b ecoming a hot comondity in business
and industrial circles as well.

Being creative doesn't require a high
1Q or an MFA, but it does require an open
mind and an open soul, research has shown
that most humans are born with rich and
vigorous imaginations and that creativity
can be jearned, strengthened, e‘nl}anced and
applied All it takes is a willingness to
collect ideas, take risks and become a child
again. gound easy? it is-and lots of fun
besides-

Kashyap Parikh

Although there is no perfect profile
of a creative personality. If you often
change your approaches to a problem,
produce relevant and unusual ideas, see
beyond immediate solutions, and redefine
problems, there's a good chance that your
creative reflexes asre in good working
order. Contrary to popular belief, creativity
is not artistic monopoly, but found in all
other areas.

"Creative" is not somethng you are or
you aren't. Rather it is an adjective that
describes to the extent to which you use
and appreciate the creative potentials you
were born with. Everyone has the tools
for creativity - what differs is the quality
and quantity of ideas that are constructed.
Some characteristics of a creative
personality include :

1. Tolerance for ambiguity.

2. Skepticism.

3. Intellectual playfulness.

4. Self confidence.

5. Unconventional Nature.

6. Sense of Humour.

1. Tolerance for ambiguity : They
explore all possible avenues without
getting nervous if the solution doesn't
appear quickly and clearly.

2. Skepticism : Creative people are
less satisfied with accepted ways of doing
things. They are always wondering,

/ .
A-23, ghivashiv Duplex, Amitnagar, Sama Road, Karelibagh, Baroda, Gujrat
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questioning, and challenging the people

and ideas around them.
3. Intellectual playfulness : Creative

types love ideas for ideas sake. To them
thinking is play. Its an activity that actually
feels good.

4, Self confidence : Being creative
means taking risks, challenging the system/
sometimes refusing to conform.

5. Unconventional Nature : Because
creative people are less concerned with
being "right", they may appear to act or
react in unexpected ways. They tend to be
more concerned with what they are
thinking than what other think of them.

6. Sense of Humour : To those who
live creatively, life is festival, not a routine/
Creative people learn to enjoy and
appreciate the contradictions, irony, and
confusion that they see around them./They
are stimulated by it, not frustrated.

Other qualities that often appear in
those people include open mindedness,
flexibility, optimism, curiosity, self-
awareness, originality, and
concentration.Creativity can be nourished,
but it cannot be manufactured. Although
there are many definitions of the process
(its been described as everything from

madness to genius to divine insipiration)
the key concept seems to be an ability to
create something that has never existed
before. Generally, a creative idea fits in
one of three categories :

New uses for an old idea or object,
Combining existing ideas or
materials into new devices,

Or conceiving entirely new ideas
that reorganize our view of the
world (the invention of the wheel)

Tearing Down Creative Blocks

As children, we are truly creative. Full
of questions, Full of explanations for our

world, happily absorbed in designj,,
purple trees and painting aqua cows, But
as we grow older and collect experience
in the "real world", much of that senge of
wonder and discovery is replaced with ney,
thinking. Studies have shown that by the
age of nine, creativity in youngsters drop
to low levels.

What happens? How do we lose that
natural curiosity and creativity?

Does blame rest on parents and
teachers who insists we copy their green
trees and brown cows? For most people,
creativity is never lost, only misplaced.

It doesn't take long for us to leam
that trees are green, cows are brown. In
effect our creativity is blocked by rules
and restrictions - all the "must nots" and
"cannots" and "do nots" that distorts
creative vision. Fear of failure is one of
the most significant blocks to creativity.
People are afraid to articulate novelties
which may not be met with sure and
certain success. If you aren't willing to be
wrong, you can't be creative. Creativity
requires making guesses, trying and failing
..... and trying again. Another common
block to creatSivity is an inability or
unvillingness to redefine a problem. In
these confusing and technical times,
creativity intellectualize problems that
could be quickly and easily solved with
simple, straightforward approach. These
blocks are not permanent boundaries, but
learned behaviours. With practice you can
:1?112;’:3 tzzzedl:;%k& flex your creativc‘
Snsipht. ’inspimtigv upon the rich §tore.of
were born with }? » and perspective you

» /IeI€ are some ways to

start cleaning a path f
10T yoO -
travels. Your own creative
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5 y e y'ouq} more. easily
. the flashes of inspiration in your
a file of interesting,
t}mctive, unique ideas. Ideas
ear unpredictably and
cnichtly. So, catch them when you
carry 8 PED and paper everywhere -
;‘“ﬂ'd peside your bed, a notebook in your
:‘ ”a‘Pie , pen even in your shower. soon
{ \gu \g:ill experience the joy of finding great
i;deas in your pocket and in the margins of
1 our pooks.
" 4, Practice brainstorming : Try
pehnique of idea suggestion when freedom
iskey. quantity is the goal, and judgement
or criticism of any kind is forbidden. The
nore ideas you come up with, the more
iikely you will be able to find original
and effective solutions. Never be satisfied
with your original idea. Why? Because
once you have arrived at your first
solution, you are no longer driven to
accomplish the task.

3. Try little "shoshin" : Its a chinese
concept/derived from the characters for
"heart" and "beginning"/and translated by
Zen teacher Shunru Suziki as "a beginners
mind." It is this open mind, an attitude
that includes both doubt and possibility,
that is needed in all aspect of life. Try to
see (and hear and taste and smell and
touch) things as always fresh and new, no
matter if even it's repetitive. In the
‘beginners mind therc are many
~ possibilities; in the experts mind there are

few. .
4. Become 2 child again : "If you

lvant to be creative, stay in part a child,
with the creativity and invention that
characterizes children before they are
deformed by adult society." Try to
recapture Some of the spirit of wonder,
the fascination, and the fantasy of your
earlier years.

Cultivating Creativity / 173

5. Learn a lot about a lot : Because
the act of creation involves divergent
thinking, where the creator consciously
avoids any logical, set approach but
instead concentrates on possibilities and
options a broad background of knowledge
is a great starting point. Seek out new
experiences, new people, new approaches.

Read, write, discuss, question, observe,
and listen.

6. Have no fear : We severely
criticize our own ideas-and those of others
- without giving them a fair trial. A
creative soul must be willing to take risks,
and to explore the roads which are less
travelled.

7. Get healthy : Negative health
behaviours are blocks 10 aptimum
creativity. Relaxation techniques,
stretching exercises, and proper nutrition
send oxygen to nourish the body and
circulate thorugh the brain, our storehouse
of creative power.

3. Be crazy : Forget (at least
temporarily) about rules, about logic,
about the way things are supposed to be.
Structure has a place in our work and out
life, but so does freedom and individuality

As much as possible, create an
environment for your best creation. Keep
in touch with creative environment. Do
you create more easily in peace, or do
you need the pressure of deadline to do
your best work? Take note and create
accordingly. The kind of organisation you
work in can also restrict or enhance your
creative abilities. To be truely creative at
work, you must have freedom to ask
questions, to come up with unusual
conclusions, to determine the way in which
your work gets done, and to have lots of
elbow room for experimentation and play.
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The Importance of Music as a Th
the Present Life Style of Man Rind

eraphy for |

Music is 3 Pleasant sound anq when
melodious and soothing tunes comes to
our mind the mind gets attracted to it, [t is
not only human beings but also animals
shows tremendous response to various
kinds of music. Human mind finds music
as a healing effect and thus shows a
positive response to it . It is very important
that for the stress relief one should get a
very soothing music . For example in the
west piano tunes, Saxophones of Kenny
G, Soothing music of Yanni etc. In India
people who doesn’t have the knowledge
of Classical Music it is better to have
pleasant & melodious tunes in santoor,
sitar, flute ,violin etc. Music as an out
ward sign of human communication and
communication could be achieved with the
audio signals to the minds. If one can
understand the inner meaning of a music
piece , he can enjoy more & ultimately
the effect will be more on stress release
It depends up on the composition and the
theme of music.

Long before acoustics came to be
understood in Europe as a subject of study,
the ancient Arab, Greek and Indian
civilizations were already familiar with
the therapeutic role of sounds and
vibrations and the later day concepts

Dr. K.Sashikumar

pertaining to them. While music as ,
whole is well recognized for iy
entertainment value, the Indian civilizatiop
had gone a step forward to attribute the
curative aspect to music. The ancient
system of Nada Yoga, which dates back
to the time of Tantras, has fully
acknowledged the impact of music op body
and mind and put into practice the
vibrations emerging from sounds to uplift
one’s level of consciousness. It is the
Indian genius that recognized that ragas
are not just mere commodities of
entertainment but the vibrations in their
resonance could synchronize with one’s
moods and health. By stimulating the
moods and controlling the brain wave
patterns, ragas could
complementary medicine
Raga, we all know is the sequence of
selected notes or swaras that lend
appropriate ‘mood’ or emotion in a
selective combination. Depending on their
nature, a raga could induce or intensify
joy or sorrow, violence or peace according
to the rasas. Thus, a whole range of
emotions and their rasas could be captured
and communicated within certain rhythms
and melodies. Playing, performing and
even listening to appropriate ragas can

work as a

. . g B LR ‘e A7 o
Reader in Karnatic Music, Dept.of Vocal, Faculty of Performing Arts, Banaras Hindu University, Varanasi.
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’ k as @ medicine. Various ragas have
\Yoce heen recognized to have definite
;‘:pact on certain ailments of stress and
i giscase. X
‘Historic references of Raga Chikitsa
“shows that ancient Hindus had depended
of music for its curative role: the chanting
and toning involved in Veda mantras in
praise of God have been used from time
",m‘me_morial as a cure for several
jisharmonies in the individual as well as
‘iis environment. Several sects of ‘bhakti’
such as Chaitanya sampradaya, Vallabha
sampradaya have all accorded priority to
music. Historical records too indicate that
one Haridas Swami who was the guru of
the famous musician in Akbar’s time, Tan
Sen is credited with the recovery of one
of the queens of the Emperor with a
selected raga. The great cOmpOSers of
classical music in India called the ‘Musical
Trinity’, - who were curiously the
contemporaries of the “Trinity of Western
Classical Music, Bach, Beethoven and
were quite sensitive to the
es. Legend has it that
brought a dead person
back to life with his Bilahari composition
Naa Jiva Dhaara. Muthu.swamy
Dikshitar’s Navagriha kriti is believed t.o
have cured stomach ache for one of‘ 'hxs
disciple - Shyama Sastry’s composition
Duru Suga was EJS.Cd to pray for g.ood
health. Raga chikitsa was an .anment
quscripts which dealt with the
It‘}izr apeuﬁc effects of raga. The library at
hanjavur is reported to contain such a
T ure on ragas, that spells out the
trea§ tion and use of various ragas in
applic® e
fighting common ailments. .
R,esearch shows that some ragas like
D arbafi Kaant{da, Kamaj and Pooriya are
found 10 hel? in defusing mental tension,
5 arﬁculaﬂy in the case of hysterics. For

Mozart—
acoustical energl
Saint Thyagaraja
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those who suffer from hypertension, ragas
like Ahirbhairav, Pooriya and Todi are
used .To control anger and bring down
the violence within a person , Karnatic
music ragas like Punnagavarali, Sahana
etc are used .Stomach-related disorders are
said to be cured with some Hindustani.
Ragas such as Deepak (acidity) , Gunkali
and Jaunpuri ( constipation) and Malkauns
or Hindolam (intestinal gas and for
controlling fevers). Fevers like malaria are
also said to be controlled by the ragas
like Marva. For headaches, relaxing with
the ragas like Durbari Kaanada,
Jayjaywanti and Sohni is said to be
beneficial. There is a growing awareness
that ragas could be a safe alternative for
many medical interventions. Simple
musical rhythms with low pitched swaras,
as in bhajans and kirtans are the time-
tested sedatives, which can even substitute
the synthetic analgesics, which show many
a side-effect. They are capable of leading
to relaxation, as observed with the alpha-
levels of the brain waves. They may also
lead to favourable hormonal changes in
the system.

Even in Indian traditional way of
living system the new born child is
enjoying sleep by the lullaby sung by
mother . Most of the temples in the south
begin their day at early morning by playing
the suprabhatham and devotional songs,
which is played through the mike system
which can be enjoyed by the people living
nearby as a medicine for relaxation for
his whole day . Even at home devotional
music are played in the early morning in
most of the houses of south India . In the
villages various kinds of folk songs are
sung for various works such as agriculture,
cooking etc., and the song changes to
different occasions also which release the
work tension of ladies . This shows that
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the people in olden days knew how to
relieve themselves from the work stress.
Same way in the west most of the
companies soft music are played in the
work place. Even pockermusic is played
in most of the diaries in USA for getting
more milk from the cow

Children these days lead a very
difficult life. There are so many constant
stressors around them, It is very important
for children to find a way to express their
emotions in an appropriate way. In the
past, activities such as sports have been
an important stress-relieving outlet for
teens, but more and more children are
choosing not to participate in such
activities, in the present days or being
excluded because of their present life style.
It is so important for these children to
develop an appropriate outlet for the
release of their emotions and feelings, It
is for this reason that children and the
parents should develop an approach that
helps children to utilize popular music,
some of them listen to film music . In the
present system the Music listening habits
of children can be developed through
mobile phones . if the parents takes little

care on these aspect one can saye "
children from stress.

Present day even in the MNC
companies the younger generations ‘aré
getting more stress in work, target of work
for higher studies, driving vehicle et o),
these stress can be managed by hearing
good soft music for stress relaxation. Fo}
driving vehicles one can play music in he
car and he can take deep breath in signg
when the car is stopped for signals. Sivnce
the technology has improved and with the
lower cost one can enjoy music even by
listening various FM channels , MP3
songs, different kind of media players in
mobile, I- pod , I- audio player etc.

ey
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@gVadasi in Bharatanatyam

From available records, it has become
spparent that most of our classical dance
fraditions drew sustenance from royal and
temple patronage. The support was not just
in terms of money and land but also in
applauding the dancer’s innate skil] and
talents. The dancers, and their gurus, thus
nurtured and continued to practice their
art. Today Bharatanatyam is one of the
most popular, highly respected and
acknowledged classical dance forms of the
country. The dance form was handed down
by the Nattuvanars (gurus) and the
Devadasis (dancers) through the oral
tradition. The Nattuvanars added their
Own interpretations to the existing treasure
of compositions and choreography and t.he
dancers embellished these further with
their individual talents.

The Devadasi and her dance, ar}d the
Nattuvanar and his teachin_g are .w1thout
doubt, very important.l‘mks in how
Bharatanatyam in its traditional forr'n has
come down to0 US. ’I:here are many kind of
sources which testify to the presence of

dasis from one end of Ipdna to the
g;\: perhaps the earliest mention to these

en is by Kalidasa who refers to them
goir:g attached to the Mahakalq temple of
e

Uiiain. There is a Chinese Buddhist
!i]aim report on Devadasi in Multan in
! 7th century. Later Marco Polo, and 3
g‘sﬁuguese,tr&veler named Paes and

Dr. Ami Pandya

various Muslim accounts, refer to the
System of dasis attached to the temples

and rituals, as observed by them in their
travel accounts.

Bharatanatyam enjoyed both temple
and royal patronage. This helped it flourish
and develop over many centuries. It was
popularly known as Dasiartam in Tamil
Nadu, the main state in south India to
support this dance form. In earlier times
any dance activity was also known as
“Koothu (Kuttw)”. Dasiattam meant dance
of the Dasis. They were women ‘married’
to the temple deity and they were hence
known as Devadasis. As such it was the
temple’s duty to Jook after them. In turn,
they offered dances in praise of the God
of the temple, especially on varioug
religious festivals and utsavs celebrated
by the temple. Because the Lord was her
husband, the devadasi was always looked
upon as auspicious — nityasumangali.
They occupied an important position in
the society because of their wealth, power,
skill, charm as well as literary and artistic
taste. One of her important duties was to
perform the arari ceremony, an important
religious ritual in the temple.

The devadasi’s training ‘began at a

very tender age. For training, the public
demonstration of skill in her art,
subsequent to apprenticeshij

‘ P to her teacher
was the necessary prel

im’inary to a
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professional career. The Arangetram or
the initiation ceremony, was arranged after
five to seven years of vigorous training
not only in dance but in music as well
from the guru and other experts. For
initiation, a special ceremony of marriage
was arranged for the devadasi which
marked entrance into the profession and
was compulsory for the attainment of
privileges associated with temple. The
devadasi was ‘dedicated’ or married to
the temple deity before the onset of
puberty. Celibacy was demanded on her
part by prohibiting her access to the
grihastha way of life. The ceremony of
initiation into the temple simultaneously
declared a woman’s availability for
liaisons with patrons as permitted by the
temple. But it was not necessary for the
male artiste to observe and go through the
same rules of initiation. They could marry
and lead a regular life.

The devadasis main function in the
temple was to perform her dance. The deity
was honoured and worshipped with dance
which was listed as the fifteenth in the
sixteen ritualistic acts of homage supposed
to be paid to the deity. The State
Inscriptions of Pudukkottai (1929 :20,
no.169) includes an inscription dating to
the reign of Kulottunga 111 (1205-18)
which refers to fixed structures of time
during the day when the devadasis
presented the dance in temples and which
dancer could dance . “When the Brahmin
priest did the puja the dasis performed
the same actions using hand gestures to
show the bell, the light, the fly whisk,
etc.”l.

By Chola times, the devadasis
became a part of a distinct caste. The
biological or adopted daughters of the
devadasi-s were trained in music and
dance from an early age and followed their

mother’s occupation of temple servige The
sons were trained from boyhood to become ;
Nattuvanars- teachérs, directors ang
musical accompaniments to dapg, §
Performance was restricted to women,_ the
conduction of the dance as also its teachino *
was in control of men — the natuyay, Gr:'
Both were sponsored and protected wijy, &
generous grants from the temple, coyr,
nobles and wealthy merchants. There 370 &
records that indicate that the dancers ang &
the nattuvanars enjoyed great respect angd
honour from their royal and temple patrons #
and the common public. They also enjoyeq |
privileged positions social high rarchy anq §
their dance was greatly appreciated. [t is &
common knowledge that in the 12t
century, Rajendra Chola, the Tanjore ruler |
ordered four hundred temple dancers to
be brought from the nearby places to be |
attached to the Brihadisvara Temple in
Tanjore, which was the main Shiva shrine
in the kingdom. The inscription recording
the event names all the temples, both
Saivite and Vaishnavite, that had dancers
attached to them.

It was during the Maratha rule (1674-
1854) that the dance of the Devadasis in |
the temples moved into the court of the |
kings. The dance became a kind of formal |
presentation and its name changed
accordingly to Sadir or Sadir Kacheri
from the Marathi word, ‘sadir’ which
means ‘to present’ This change of name |
being indicative of the change in public |
attitude to the performance too. This word |
obviously had courtly connotations — @ |
dance to be presented before kings or |
royalty. The praises sung and danced here |
were no longer in favour of the temple §
deity only, but of the king as the provider §
and protector of his people. Very often, ‘
there was really no distinction between |
the court dancers ang the temple dancers. |
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. qumber of important temple
A lexes were themselves patronized by

{” py the 19the century however, the
adasi system had begun to face a
, ,;mnb"r of problems, With the coming of

; th“ gast India Company, the French, the

gutch and the Portuguese to India and

f it gaining political and economic power,

{ e local rulers became increasingly

: impoverished. In such conditions dance

jnd music lost their traditional patronage

| fhat stemmed from the court and the

| emple. With no patronage available, the

| pevadasis peddled their dance to whoever

| was willing to pay, resulting into gross

| corruption, degradation and finally moral
wrpitude. Under the British rule the status
and fortunes of the Devadasis declined
| drastically. In many instances they were
reduced to poverty and at times resorted
to prostitution.

The wave of reforms that swept the
country in the late 19™ and early 20th
century interpreted the Devadasi culture
as symbolic of immoral behaviour without
being sensitive to the fact that they were
the final repositories of classical Indian
dance forms that had come down from
Vedic times. The Madras Legislative
debates on the abolition of the Devadasi
system and the controversy surrounding
~it, raged from 1920 to 1947. A number of
influential people formed a reform
movement in order to abolish the Devadasi
system of dedicating the girls to temple.

Devadasi in Bharatanatvam / 179

Sucl) bills were introduced in several south
Indian states in Mysore in 1910,
Trave.ncore in 1930 and finally in Madras
Preshldency (which included both
Tamllnadu and Andhra Pradesh at that
time) in 1947 when the Devadasi Act,
bfmning the practice of dedicating young
girls to temples was finally passed.

By 1940s, it was successfully re-
established as one of the India’s most
highly developed living art forms. Instead
of temple or court, it now got performed
in the theatres, halls, sabha-s.

Some devadasis also taught, such as
Swarna Saraswati (in Chennai and Delhi)
and Mylapore Gauri Ammal (in Chennai)
while establishing a dance school. But
there was a self-imposed censorship in the
items selected from their repertoire and
style that they decided to teach since the
devadasi’s dance was often full of erotic
intent At least one devadasi
(Kamalambal) founded a school for
Bharatanatyam in Tanjavur. Several
devadasis became prominent stage
performers between 1930 and 1950. Some
amongst these were P. Kalyani, K
Bhanumati, T Balasaraswati.

Basically as part of temple ritual
offering to the god, the dance
communicated bhakti and devotion of the
community as well as the power and
wealth of the royal patron and the temple
authorities through the medium of the
Devadasi.
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Impact of Globalization
on Indian Notation &ystem

Today Globalization has become an
expression of common usage. It represents
a new world with no barriers. The term
‘Globalization’ means the flow of
information, ideas, technologies, goods,
services, capital, finance and people across
the border of the country and spread
throughout the world. It has several
dimensions like cultural, political, social
and economical. Globalization has been
taking a place for centuries but never
before in history such massive flows and
transmission happened as in the 19t and
20t centuries. Any type of transaction
between the countries in the past was
generally restricted-firstly, due to the
geographical and ecological constrains and
lack of communication channels (satellites,
Internet etc) and secondly, because of
active resistance to interaction with the
others. New technologies of
communication and transport have changed
the whole concept of globalization. These
technologies allow frequent and multi-
directional flows of people, ideas and
cultural symbols and brought people of
the world closer.

Music is an important, significant and
profound force of developing
understanding between the cultures around
the world. Indian classical music is not

Ms.Shraddha Gupta

out of these global strains. In Indian §
classical music, several changes have &
taken a place throughout its history, Tp, &
exchange of aesthetic ideas, philosophy |
of sound, melodies etc occurred in the past, |
When Indian culture traveled in the 2nd _ §
4'h century A.D., it was influenced by Irani §
and Arabic music and on the other hand it
gave nuances of tonal system to these &
cultures. The performing art tradition of |
Ramayan and forms of orchestration |
(mentioned in Natyashashtra as Katupa) |
are still popular in Indonesia, Java,
Sumatra and Bali. The present North- |
Indian Hindustani Music is the outcome
of the blending of Arabic and Persian :
Music. In the period of British colonial, §
Western musicians had turned to Indian ;
art music tradition for musical models, |
aesthetic ideas and plain melodic and |
rhythmic inspiration in India. Indian |
musicians had also studied popular music |
of the West to draw sounds, composition, |
techniques, instrumental skil] and aesthetic |
possibilities from themn.

Among many influences the Notation- |
System in Indian music is also one of the |
western influences, Western scholar Gerry §
Farrle! Says- “When Western scholars and l
musicians tried to deal with Indian music. |

Reséarch Scholar, Dept. of Vocal Music, Faculty of Performing Arts, Banaras Hingy University
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<ical system so different from their
muSl : i
! they had to bring the materials of
“;n;nusic into a form of representation
:‘:atwould he St
coherent and understood within the
j peory and procedures of Western music.
qhis is one of the main reasons why Indian
usic, and other non Western music did
jot ocCcupy a central place in the work of
arly orientalists — they faced the problem
of representation.” Western scholars
helieved in the transcribing of
compositions so they looked Indian
classical music inferior to their music. In
this circumstances the works of nineteenth
century musicologists such as Sourindra
Mohan Tagore and A.M Chinnaswami
‘Mudaliyar are striking examples of the
equivocal Indian intellectual reaction to
western music and in particular the issues
of staff notation and harmonization. S.M
Tagore was largely responsible for
modernizing the teaching of music and
raising its status among the Westerners.
He did this by publishing many books on
milsic, both his own and those of others.
He also introduced the new type of syllable
notation designed by Kshetro Mohan
Goswami, first based on a Europt?an
model. Bringing in a written notat{on
system for Indian music and the question
of what notation to use were hotly debated
topics among Calcutta, Bombay. and
Baroda musicians of these da)'/s. Yet it was
the various types of Indlap solfege
(saragam) ngtation, developed in Ca.lcutta
roda. In Maharashtra Vishnu
and Ban Bhatkhande and Vishnu
N?ra)'zer palushkar also developed new
ngamo_f notation which are used today all
' North India. With the emergence of
: ovetation system, India music world
: }::/ided into two parts: the world of the

¥

N
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traditional performer which was based

upon the guru-shishya way of learning and
the reform and institutionalization of music
education in India,

In the present scenario where people
are getting connected globally with each
other, it is necessary to exchange the
musical ideas with the different culture so
that musicians can expand their work area.
Notation of Indian music is also one device
for us by which we can develop the
understanding of Indian music throughout
the world. By notation of various Ragas
and compositions one can understand
Indian music in better way. Today where
people live with stressful life it is difficult
to spend 10 to 14 years for learning music.
If one have notation of any composition,
he can learn it either in India or in U.S.
Notation can help to learn music through
internet or in institutions. It can also help
one who wants to research in different
musical system. However, Indian music
has various notation systems but they are
not satisfying our musical temperaments.
Due to this reason, in India, notation
system could not get respect or recognition
up to today. But in the globalization of
Indian Classical music we’ can never
ignore the aspect of writing notation.
Notation of music plays a very important
role to interact with the other music
culture. We need to develop a new way of
notation which can transcribe the nuances
of composition or ragas. In the new world
of technology it is also important to
develop new software for the notation so
that one can easily publish the book based
on compositions because everyone has to
face the problem of typing.the notation.
In history of Indian music many ragas and
compositions are unrevealed due to the
lack of notation. So Notation can help to
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feform an old and rare collection. It also
helps to preserve the great and rare
collections of the compositions and fulfill
the requirements in the field of research.

Hence it is the responsibility of every
musician, music teacher, student and
research scholar to concentrate towards
the very important part of writing the
notation so that Indian classical music can
be understand by other music lovers and
fulfill their curiosity abut it . Doubtless,
much remains to be discovered and other
histories of Indian music are waiting to
be written.
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1 The nearest approach to God is through

music. The Lord Shiva is supposed to have
been the creator of the threefold art form
viz. Music, dance and drama. In Sanskrit,
this is termed as ‘sangeet’. Mythology tells
us that, Lord Shiva performed the ‘tanday
nritya ¢ or the cosmic dance to destroy the
evil in the universe, with a ‘damary’ in
his hand, which gave birth to rhythm.
Music is defined in the Sanskrit treatises
as a combination of arts of singing,
drumming and dancing though vocal aspect
became predominant in the human society.
The English word ‘music’ is a
derivative from French word ‘muse’.
Indian music is older than ‘vedas’. The
Indian music has invariably been
associated with the ‘shakti’- the divine
power and ‘bhakti’- devotion. It can be
said to be the language of man’s deeper
soul. It is different from the speech sound
of the speaking language. .
Music is the copy of the will itself.
that’s why the effect of music is more
powerful and penetrating tha.n the.other
arts, because it effects our feehpgs directly
and not through the medium of ideas. What
words are to a language, swaras are to
music, mudras to dagcmg. So, Indian
classical music, which includes V(?cal and
instrumental music and also_ c.lanmf\g, can
lt‘::doubtedly retain its individuality and

Ami Modi

appeal without words. It’s a fact that
without the help of vowels. consonants are
inactive and lifeless. It is also found that
until we add vowels to consonants,
consonants remain inactive and motionless
and cannot create aesthetic sentiments and
moods in sentences as well as music.

It is said that seven notes were
constituted in view of 7 colours of the
‘rainbow’. If a scientific research is made
in this regard, the shades in between the
colours of the rainbow may perhaps prove
to be mirror of those of the shades of the
swaras.

Music is capable of representing
emotional strength or intensity. A powerful
passion is shadowed by the energetic
elements of tone — emphasis, rapidity,
range of interval and duration. The power
of music is derived from expression, or
reflex of the human emotions. Music is
not imitative, it doesn’t refer us to the
visible world, but it imitates the tones of
human voice, which are the most flexible
and expressive signs of human feelings.

THE WONDERFUL POWER OF
MUSIC :

1. Siraj-Ud-Dowlah used to hold
concerts in jungles for the benefits
of the animals, and when the
“Todi’raga was played, it attracted

/ . o - 3
Lecturer Faculty Of Performing Arts, M,S. University Of Baroda.
C »
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the deer who would come nearer
and nearer listening to the strains
with pleasure.

2. ‘tansen’, the court musician, the
last and greatest musician that
India had produced, had such an
extraordinary power over his
music that by way of boasting he
began singing one of the night
tunes at noon, he sang with such
effect that, so far as his glorious
voice could reach, the world
became enveloped in darkness.

3. Modern science and technology
has searched the amazing inherent
curative and healing properties of
certain ragas in the effective
treatments of diseases, as also
their overall impact on the growth
of agricultural production, milk
cows, snake charming, and so on.

MUSIC - THE VAST SUBJECT :

The study of music covers a wide
range of subjects pertaining to arts and
science, viz.

1. PHYSICS: for the study of the

sound and acoustics.

2. PHYSIOLOGY: for the
functioning of the throat for
vocalists and fingers for the
instrument players.

3. FINE ARTS AND PAINTING:
for developing aesthetic sense and
appreciating the images and
pictures of raga.

4. MATHEMATICS: for rhythmic
movements.

5. PSYCHOLOGY: for
understanding the various moods
of the ragas and the audience.

6. SANSKRITAND HISTORY: for
historical ~and  cultural

background.

7. LITERATURE: for understapg;
the meaning of the words, 8
8. PHILOSOPHY: for the
realisation of the ultimate goq) ¢
music.The rhythm and tempq fire
the inherent categories of
cosmic energy or nature, Tha
»world of appearance came ingq
~ being in the form of rhythm, Thy
rhythm was continuous ang
eternal and the Sun, the Moon ang
the stars and all other satellites of
the solar system also observe the
rhythmic movement. In fact, time
and space, that is, rhythm and
tempo form the matrix of the
appearance of the universe, and
they control and conduct the
things and materials of the globe.

Everything happens in this world, with
a motive behind. There is no aimless
marching, or an accidental happening
anywhere in this vast world. Culture of
the music, in the same way, has an object,
which must be directed towards the good
and welfare of the human society at large.
Men of all the ages, consider music, as
the greatest medium of artistic expression
which is not found in the same way in the
other arts. And so, music has been called
the ‘global language’ that speaks not only
the ears of living beings, but also to their
hearts with an immediate emotional and
spiritual appeal.

There is music and rhythm in the
eternal throbbing of the universe, which
the ancient sages realised as the ‘naad-
brahma’. All these references should be
adequate to convince that, music has its
life force, besides its charms and effect,
not only on the heavenly deities, but also
on human beings, plants and animals.

The Indian authors of music are of
opinion that music of all nations of the
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1 .orld has its root in a supreme soung-
fffvﬁabda-brahma’. As the human beings
] 1isv ein the society of mutual understanding
1 of ideas and actions, they must possess
| some vehicle or medium that can express
{ gnd exchange views and ideas among the
Qv'people- Music serves as that medium,
| because it is a universal language.

Music can be said to be the sweet
and soothing sounds that vibrate and create
an aesthetic feelings and beauty that
overcome the feelings and beauty of the
nature. SO, music is recognised as the
greatest and finest art that brings

Music in Each Atom / 185

Permanent peace and |

ove to the human
world.

Musicians and music-lovers will have
to take up music in the spirit of ‘work-
worship’ without losing sight of the widely
accepted motto of ‘satyam-shivam-
sundaram’ means-"truth [ies in grace and
beauty”. Music should now march through
a New course and take a new drive,
adopting itself to the taste and
temperament of the present changing
dynamic society. It has always been the

guiding star and the unifying force, within
the each atom,
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Thai l-amnam &inging

Thai music has been traditionally valued
for Thai ways of life for a long time. This
affects to lives of Thai musicians. This
music has been unique to science and art.
Science is the knowledge and wisdom and
art helps lull people. That is why we
should preserve and instill in Thai music
for our next generations.

Long time ago, human beings had a
spoken language and it was improved to
be beautiful singing, especially Thai songs
and singing. Singing makes people have
fun and it is one way of Thai traditional
preservation.

Originally, showing the respect to the
holy things was a normal speech. Later,
people composed various kinds of singing
such as poem, poetical writings, verse,
metrical composition, and etc. When
people knew how to pronounce tones to
make them beautiful, Lamnam singing is
improved to sing in the religious
ceremonies, or for entertainments in many
activities of people. Even during the
recreation, people sang and played. Later,
it began a local play. Besides, Lamnam
singing was used to tell different stories
and became the original Sepa singing that
made famous composers. Sepa singing was
developed in many singings like one-beat
song, two-beat song, and three beat song.

Res.Scholar, Dept.of Vocal, FPA, BHU

Miss.Naphatsanan Junnage

At first, the songs were not the Same,
The singers had songs that were differen
from music. Later, singing and music were
mixed because both singers and musician
had various knowledge of music. The
singers mixed beautiful melody with lyrics,
and created modes of chanting.

Techniques and the beauty of singing
in portamento style are very popular now,
not only in western classic chorus bands,
rocks, folks, country and etc. For Thaj
music, singing, Thai music performance
has been ignored and falsified for a long
time. At present, most Thai musicians think
that Thai song singing is not important.
Playing the instruments is enough as we
can see in many festivals.

Thai singing is originated from the
holy beliefs. Firstly, simple words were
used. Later, they were modified by using
verse as in poem, poetical writings, verse,
metrical composition and so on*with high,
low, short or long tone. At the end, they
were improved and became Lamnam
singing that was used to pay respect to
the. 90ds and for entertainments in

: f music, it was used as
: Nam singing can be
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ssed to tell stories happening in the past
Aﬂd novels that were not noted with any
written language. It was called “Mukpata
{ - orMukbata”. For the long tale, tellers used
- techniques and descriptive styles in order
not to make the audience tiresome.
However, the singers feel tired, so they
find how to make themselves relax. They
play claves or musical instruments while
singing. Later, it was called Khab Sepa in
Thai. -

Khab Sepa made poets popular. The
exquisite ways for singing Khab Sepa
were improved so that they became
different singing styles such as thirst speed,
second speed and first speed. Originally,
the songs for playing instruments and the
songs for singing were not the same. The
singers had their own songs, and the
musicians had theirs. Later, singing and
playing instruments went together. Both
singers and musicians created more
beautiful melody and lyrics, and the
musicians remembered and mixed them.
Nowadays, the singers sing while the
musicians play instruments.

It is assumed that Thai singing was
originated in the Sukhothai period(1257-
1357 BC). Some evidences were found
from the stone inscription and other
literature (Sukhothai Thammathirat Open
University: 1990,8) Some evidence were
found in the book called
“Tripoomipraruang”l. Ano'ther stone
inscription of Wat Ifra Yuen in L.ampang
province is the evidence showgng that
Khab Sepa was famous during the
Sukhothai period. .

The Ayutthaya period (1350-1767
BC) was the golden age of culture because
Thai people had relationship with other
countries like Burma, and Khom. There

Thai Lamnam Singing / 187

Were many plays such as Dogsoi,
§aggawa, Khon, Lakorn, Nang Yai that
included singing. The evidence shown in
the book called Jindamanee? shows that
there were 137 songs in the region of King
Narai the Great, One song was assumed
that it was composed by Phraya Phraklang
Hon(Hon) during the region of King
Ramal.

Besides, there were a lot of two-beat
songs, the songs during the Ayutthaya
period were divided into 2 groups: Pleng
Khab such as songs sung in the wooden
bands shown in the Law of Administration
of the Royal household No. 146
concerning with daily routines of the King.

The music has been improved the most
in the Rattanakosin period (1782-1799 BC
). Pipat Sepa bands were founded in the
region of King Rama II until King Rama
IV. The standard forms were set in Pipat
Sepa performance ranking as follows: Rua
Pralong Sepa, Homerong Sepa, Phrama
Haa Thon, Jakhe Hang Yao, See Bot and
Bulan. Besides this, there were a lot of
Pleng Taos with three beats that were
adapted from two-beat songs of Ayutthaya
period. In the reign of King Rama V, the
plays were adapted into a new kind of
play called Lakorn Duedamban. The
singing was taken into the performance.
The singers were both men and women
who played and sang at the same time.
Most songs were called two-beat songs
such as Pleng Padcha, Pleng phyasok ,
and Pleng Phya Seesao. They were not
too slow or fast, so the performers could
dance and sing beautifully. The one-beat
songs were fast, so they were sung to show
fun, excitement and anger like Pleng
Neesua, Pleng Nakkarat, and Pleng
Linglod. The songs were used according
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to the emotion of the players: sad, angry,
or happy.

At present, Thai music and song has
been changed because new cultures,
scientific progress, and foreign influences
have an important role to determine the
possibility of Thai society. The role of Thai
music and songs are not only limited, but
also improved and changed.
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