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The Contribution of Samved,
to Indian Classical Musjc

pm—

[ntrod uction

The very origins of the musical tradition
in India can be traced back to the vedic
times. The four main Vedas are the Rig
Veda, the Yajurveda, the Sama Veda and
the Atharva Veda. Of these, the Sama Veda
is known to all as the originator of several
musical concepts that we all are familiar
with today. Of course, these concepts did
not exist in there present day forms in the
times of the Sama Veda, but their roots
can be traced back to this Veda.

What is Sama

If one were to explore the philology of
the word Sama, one would find that the
word Sama comes from the Sanskrit root
Sam which means to be 'on the level" or
'in unison'. The word Sama also means
'Song'. This word can also be compared
with some other terms found in other
languages as well. “The liturgical music
in Hebrew is Samaa. In Arabic also, the
word Samaa is used. In Hebrew and
Greek, the word 'Samaa' means to listen.
The English term for spiritual hymns is
Psalm'."! Thus we find that the word
Sama and its variations are found in
several languages to connote liturgical

e - Fe rming
Asst. Professor, Sitar, Dept. of Instrumental Music. Faculty of Perfo =

Dr. Supriya Shah

music of the ancient cultures. If one were
to look into the philosophical aspect of
Sama, one would find that it is indicative
of the primordial sound of Brahma.2 It is
regarded as synonymous with music.

The Sama Veda and the Sama
Sambhita

The Sama Veda is linked to music through
yajna3. The ritualistic music in the Vedic
period was referred to as Sama. It was
customary to invoke and invite deities by
singing their hymns. The Rig Vedic
mantras that were chosen to be sung were
compiled info what came to be known as
the Sama Samhita. The word Sama can
be understood asSA (rik) and
AMA (various notes) (Brihad Up: 1-3-
22).# as is stated “Ya rik Tat sama" in the
Chhandogya Upanishad (1.3.4)° or "Rk
adyudham Sama"® The Sama Samhita is
also known as Archika meaning that
which is linked to the rig vedic richas. It
is therefore not wrong to say that the Sama
took maatu (wor s) from Rig Veda; and
provided dhatu  the musical substance to
those words. The Sama Samhita has two
parts. The first part is called Sama - Yor?l
(adhara) mantra Sambhita, meaning that it

Arts. BHU
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he basic text. This segment contains
1€ ol

d mantras as they appear in the
is the source

is 1
the selecte : :
Rig Veda .This, virtually,
L )b)k The second segment called Sama —
yooKk.

gana text, details how the selected mantras
u‘rc to be sung. This is the text for singing;
expanding each .ma.ntra . o.i the first
segment with notations. This is the Sama
Veda as it is generally understood and

sung. .

Sama-gana
As regards the styles of singing, Patanjali
says that there were a thousand ways of
singing of Sama “sahasravartma
samvedah". That might be just a poetic
way of saying there were many styles of
singing Sama. Of these, only three

recensions Viz. Kauthumiya, Ranayaniya

and Jaiminiya have survived. The
Kauthumiya and Ranayaniya carry the
same set of mantras; but they are grouped
differently and there are variations in
svaras (accent) too. The Jaiminiya is said
to be different from the other two, in both
the aspects.

The Contribution of Sama Veda

The contribution of Sama Veda to Indian
Classical Music can be analysed on five
counts viz.

1. Musical Scale
Basis of the Murchhanas
Origins of Talas or Rhythmic aspect
System of Notation
Roots of Aesthetics

Shgss 2

(1) Musical scale

The very origins of a musical scale can
be traced back to the Sama Veda
begmr.nng from the Archika, wherein the
chanting was done with
Yama in those times).

For example, Om chanting or chanting of

"one. This is because, as A

Y

mantara fOl'jap or i
note only. Th;j ang
Gath > 0te wag - dong
as were sung \, Noy,
these were
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> Se0ond stage when ¢ OF th g
to be used cam nt
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The Samika Pel‘tained t:n_lhe Gulhi:n
, a
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note was addeq Which W:;erp .
§tage was called SWaram' Nish
Interpretations of the word(;rg' Mery,
Swarantar can be found in thma' ' ang
ratnakar, the Naradiyg Shikshe Sa"geet
commentaries of Kallinatp, aa P
Bhupala. Two more notes Wer: ) M
the next stage of developme ed iy
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--p;.omment"- This was the Madhy
which was perhaps used as a grace p
to gandhar. The Samg scale was
descending one beginning iy,
Madhyama nd going all the way down to
pancham. The notes of the Sama Scale
were as follows:

Krushta (Ma) , Pratham (Ga), Dwitiya
(re) Tritiya( Sa), Chaaturtha(Ni), mandra(
Dha ), and Atisvariya( Pa).

. The very fact that some of the names
of the notes are numerals and the rest are
descriptive terms suggesting the actual
pitches of the notes points to the fact that
the development of the Sama scale also
took place in two stages.
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_tes that the Sama scale was based
indica L‘mc Venu, as believed by some
(;vnr\. put on the Gatra veena or the
;cth;‘] ;\)ggc. The presentd day Kafi That
':;n:;w Kharaharpriva mela of the South
:mf helieved to be the nlodem counterparts
of the ancient grama of the Sama veda.
The Sama music was sung in three
reaisters called the A fandra, Madhyama
;l’;‘-‘, Urama. . Dr. Lalmani Mishra remarks
“In those times there were no microphones
or loudspeakers. Sam was sung in large,
wide. open or canopied spaces, with the
intention that all present should be able
to hear it. In such a condition if the song
has notes M G R S D ( as in Sama) it
would be audible at best in a single room,
but if the notes, S N D P G starting from
Tir-saptak are sung they would be loud
enough for all to hear. So, from this angle
of usage too, S N D P G seems more
appropriate thanM GRS D.8

(2) Murchhana System

The note with which a hymn was sung
was known as the arambhak swara.All the
other notes were sung in relation to the
arambhak swara. This way of singing in
relation to a different arambhak swar each
time became the basis of the murchana
system that was to follow in the times to
come. It was on this basis that the
evolution of the Jatis took place and the
ragas came into being. Prof. Krishna Rao
Ganesh Mule has analysed and the whole
concept of getting different scales by
shifting the different arambhak swaras and

deduced scales similar to the the present
day scales.? -

(3) Origins of Tala or Rhythmic
Aspect

f:‘ the Sam veda, we can find that there
85 a clear understanding of the concept

assical Music 7 133

of Laya or rhythm. Even though there was
not a full fledged system of tala, there
was usage of different metres ( chhandas)
and three different types of laya viz,
Hrisva (1 matara) , Dirgha (two matras)
and  Pluta(three matras). As Dr.
N.Ramanathan, a noted musicologist
remarked, “Sama music was to acquire
the rhythmic-time- patterns. That is,
the raala system was also yet to evolve" 10

(4) System of Notation

Be it the practice of writing numbers on
top of the mantra syllables or ascribing
each note the fingers of the right hand,
the Sama Veda bearsdestament to the
carliest attempts of notating music. The
practice of denoting the swaras on the
hand (Gatra Vina) was also later found in
Babylonia, Syria, Egypt, Greece and so
on. This came to be known as
Cheironomy in Greece in which the 5
lines in the hand were used to denote the
notes. It is quite possible that this
cheironomic notation formed the basis of
the Staff notation of western classical
music. It is thus not without reason that it
is mentioned in Encyclopedia Britannica
that “it is probable that the earliest
attempts at notation were made by the
Hindus and the Chinese from whom the

principle was transferred to Greece".!!

(5) Aesthetics in the Sama Veda

The seeds of the Indian classical aesthetics
germinated in the rich soil of the Sama
veda. This becomes clear on the analysis
of what was known as Shruti Jaati in
those times. This concept was all about
intoning the swaras emotionally. There
were five types of Shruti jaaiis called
Dipta, Ayata, Karuna, Mridu and Madhya.
While symbols to connote the first three
can be found, the last two did not have
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any symbols indicating the fact that these
were so popular and commonly used that
thev perhaps did not require a symbol. |y
is believed that all these Shruti jaatis could
be mastered only if' learnt in a sampradaya,
Thenames of the Shruti jaatis were
indicative of the emotions that were
created when they were used.

Another example of the concept of

aesthetics in the Sama veda can be seen
in the Sama Vikaar. The Rig Vedic
Mantras when taken for Sama gana were
changed to some extent in order to adapt
them to singing. These changes were as
follows:
a. Vikaara: Change in one word e.g.
agna changed to Ognai
b. Vishleshana: A word broken up into
parts e.g. Vitaye broken into voi and
tovayi Bhanjani in rupakalapti and
Laya Baant in Dhrupad)
c. Vikarsana: lenghthening the vowel
of the word.(Alap and Tana)
d. Abhyasa: repetition of a word of the
song.
e. Virama: Pause introduced withinaa

mantra
f  Stobha: Meaningless interjectional

word introduced in the text. E.g.
Hau, auhovaa etc.

Conclusion

We have seen that in the Sama Veda, the
basic elements of many of the present day
established concepts of our classical music
could be found. During the vedic times
different types of instruments were also
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Adibhatla Narayan;

Dasu-a Multi-Faceted Genius

Camatic music is an undercurren in
ant forms Hke Yakshagana s Gevanataka.
s, Harikatha-s et¢c. The proneer of
Harikatha form in Andbra Pradesh, Ajiada
Adibhatla Narayana Dasu(1864. 1947
enjoys a special place as the ' Architect of
Harikatha Sampradava’, and is known as
the “Harikatha Pitamaha™.

fUis very common that the bhagavatar
§ intersperse bhajan-s, keertana-g, poems,
shoka-s et in harikatha to win the hearts
of the audiences and make their
performance attractive. Narayana Dasu
F2ve a great importance to music and
composed his harikathas as gama
prabandhas. He composed many other
compasitions also with significant
features. This is an attempt to present an
outline of his life and bring out the
excellence and versatility of his
compositions with regard to music.

Narayana dasu was bom in 1864 ina
village called Ajjada, in Vizianagaram
District in Anchra Pradesh. He was one
among the 9 children of Venkatacharyulu
and Narasamamba He was named as
S@mm and was called Suri. After
his decision 10 take up harikatha as a
means to serve God, he added Dasu to
his name and henceforth was called
Narmyvana Dasu

many

Or. Mandapaka Sarada,

He was g genius and was gifted with
Phenomenal memony. His father was 2
Ereal scholar and taught him Sanskrit and
F“an‘S purana-s. \Olmg Su{}mn}m
imbibed the essence of the epics from his
mather. He learnt Telugy from Tatanna, &
disciple of his father, and learmt Veda-s
trom Perayya, another scholar. He
masterad Vedanta, Vvakarana sama and
also leamt many languages.

He was sent Vizianagaram for
English education. After Matriculation
\amination in 1886 he joined F.A. course
i Mrs. ALVN, College, Visakhapemam
But as his destiny was otherwise, he faiked
i the examination in 1888 and did not
continue his education. He evinced a great
interest in music and literature. Though
he was not interested in college education
and acquiring degrees, he had & genuine
thirst for knowledge. He studied many
great works in Sanskrit, Telugu and
English and acquired abundant
knowledge. He also studied Urdu, Arab,
Persian literature and attained scholarly
knowledge in them.

Narayana Dasu-as a Musician:
Vasa Sambaih, a great mucian of Bobbili
happened to listen to young Suri whife he
was reciting poems from
Srimadbhagavatam and Mahabhacatam in

A cane mnm of Music, Anddes Usnversny, Visakbapatuam
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different raga-s effortlessly. He took
interest in him and asked his mother to
send the boy along with him to teach him
music. Thus Suryanarayana became a
student of Vasa Sambiah but hardly for
one month. It is often told by many
scholars that this was the only tutelage he
underwent and after that he did not learn
music anywhere. He acquired a deep
knowledge of music by his own efforts, -

He developed taste for the veena and
Veena Venkataramana Dasu was
responsible for it. His acquaintance with
Kammiah helped him in achieving laya
and he became an expert in laya. He was
later called 'laya brahma'. He used to play
on the veena in 'sama' and 'vishama' gati-
s with both hands. He gave veena concerts
in many samsthana-s and was
rewarded.

Narayana Dasu sang with a full-
throated voice like the Naada' of a conch,
with perfect harmony and shruti suddhata;
according to the grammar of raga-s and
that attracted the audiences. For him,
swara kalpana was a sport. His voice was
audible even to an assemblage of 5,000
people. Many people used to recollect his
popular 'sambho' nadam and appreciate
the resonance of his voice.

Narayana Dasu — as a Harikatha
Bhagavatar : When Narayana Dasu was
a student, a harikatha exponent
Kuppuswami naidu from Madras came to
Vizianagaram and Narayana dasu attended
his kathakalakshepam. He was so much
impressed and inspired by his
performance that on the same day he
composed a harikatha entitled Dhruva
charitra. He performed it in his close circle
and was appreciated. He got confidence
that all the artistic talents in him would
be blended into one new form to make a
special and unique art. He took up this

duly

art form rhinkin:z that : .

Suitable profe.):ng’” ld ¢ g
career as harikag,,, bhag. & Sy
of 19 and Continyed ‘ l

In fact he wac the . e gg,

Grei s

rchs B

SIC e P £
185 of

tradition in Angh, ¥
kirtanas, dances of
kuchipudj Styles.
(rendering POEmS in rag., .
high standards of muye;
abhinayas, which .. ¥z
specialities. There ;. e
‘Naada'(musicg] soun 5
is 'Pada’ (word) Oriented and
;Saada' (foot' work) B

arayanadasy ijg Called *a5, L -
maatala meti' j.e, ap EXDert in the 't
three. Tjhe People of his timec ew:j[
he was incamnation of Goddess S;a,,m“
He called his har; oy
prabandhas’. He yseq vaggeyakara mos,.
for his COmpositions. Byt he did ~~“
it for all his COmpositions, In his ?mla‘_
s "Yathartha Ramayanam' 'Japay; Sapathar,
and Rukmini kalyanam', pe used
mudra 'Narayana Dasa'. These three haye
received a high applause among ki
harikatha-s. Next to them are 'D}:zm'.z
charitra', 'Savitri charitra' and ‘Prahlads
charitra'. In some compositions he upszg
'Ragamudra’ also.

Narayana Dasu - as a Composer
Narayanadasu was innovative by nature
and highly individualistic. He loved
experimentation and made outstandizg
contribution to the genre of Harikatha and
in turn to music. He PTO“'e‘d h
individuality and innovative mind I
dealing with the raga-s and the tale-s. 4

Narayanadasu Composed.-@g
harikathas and aPProximatehl;;ar
kirtanas for those harikathas. Amofzi;:&
savitri charitramu, janaklsaFih;rzbi
rukmini kalyanamu and Y2

katha-s a5 "Yakst

XSiiap>n.
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Adibhatly Nar

umayanamu are very well known with
regard 1o MUSIC

1) Raga-s used :- he used the
following common ragas like kalyani,
kambhoji, sankarabharanam, todi, bhiravi
otc. for most of his harikathas. 'Janakj
Sapatham' is a complicated one because
of the many melakarta raga-s in it. He
used 16 sudhhda madhyama raga-s ang
|9 prati madhyama melakartha-s in ijt.
Many of them are uncommon raga-s like
tanarupi, ragavardhini, hatakambari,
yagapriya, soolini,  varunapriya,
mararanjani, dhavalambari, neetimati,
sucharitramu, navaneetamu, raghupriya,
syamalangi, kosalam, kantamani etc. The
janya raga-s he used are kalgada, manjula,
nadhanali, megharanjani, bhavani,
kaumoda, saradabharanam etc. He used
some other rare raga-s like sugatri,
tapaswini, chandrikagaula, uttari,
vijayaratnakari, chamundi, phaladayaki
etc. Only those who have a very high
calibre and knowledge of the science of
music can sing these raga-s.

2) Tala-s used :- Being a veteran of
'laya’ he used rare tala-s also along with
the common adi, roopaka, chapu, triputa,
jhampa tala-s. The rare tala-s are sankirna
roopakam, sankirna triputa, chaturasra ata,
misra triputa, sankirna ata, trisra ata, misra
ata and sankirna dhruva. In addition to
the abve there is one tala 'ata chapu' in
the harikatha 'gajendra moksham'. He
introduced one prosodical tala named
martaki' in 'Markendeya charitra’ and
‘Savitri charitra'.

Besides the harikatha-s, Naray.ana
Dasu composed swarajati and ragamalika-
s. and varna, Ananda Gajapati, the then
Maharaja of Vizianagaram heard them and
appreciated his expertise in music. Later
the Maharaja appointed him as the
Principal of the Music College.

aya L )£ < .l .
SL \ it ol [, l ( )
| na l I1Su 1 Illl“ l 1C¢ l\l anlu'\ l ‘l

In the inauerral fe. ..
BRarata Sangeory payory! AR
Madras, N‘“il\jﬁnq D~1~‘ l‘l's 1ad' held ip
'swarakc T Pasusang some of his
SWarakshara kritis' and AVGT arsesratai:

' . on appreciation
of the front rank musicians in the s

e s l'aazlln'ulikq; ‘ e s(?lw!lzl.
Narayana Dae o = omIpOSCA (b
ln()l\l]InCnIaIdSll\mck SeeLeie] ;?S
"Panchamukhj—r: :Of N Sne =
the other is 'Das m.soa - pmbszlha', and
munjar?'l ‘:ers:'lt\q}f:in m,‘f“ - l.\’uﬁuma

; arva talatmaka pancha jati eka
tala prabandha'. '

The panchmukhi tala prabandha, is a
tala oriented composition, with a length
of 1260 letters, which is divisible into
pancha jati-s of laghuvu, i.e, Trisra (3),
Chaturasra (4), Khanda (5), Misra (7) and
Sankirna (9). Narayanadasu, the 'Laya
brahma' used to render this item
employing all the 5 jati-s simultaneously
involving his both hands, both feet and
head. This is called 'Tala avadhanam'.
Raga-s in it are 45, which are very
popular.

Another ragamalika is 'Dasavidha
raga Navati Kusuma Manjari'. It contains
90 ragas on the whole. Though this is
also a tala prabandha it can be sung in
misra jati eka talam. This is a unique and
raga oriented composition. He employed
90 raga-s, covering all the scientifically
classified 10 categories of raga-s. After
the completion of 10 groups of raga-s,
the same 90 raga-s are employed in
reverse order in the second half of this
composition. The following are the ten
categories of raga-s.

(A) 9 out of 72 melakartas of
sampoorna-sampoorna category (B) 9
ragas of sampoorna — shadava categt?r)'
(C) 9 ragas of shadava — sampc?oma
category (D) 9 ragas of sampoorna —
oudava category (E) 9 ragas of oudavah—
sampoorna category (F) 9 ragas of suddha
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shadava (G) 9 ragas of shadava — oudava
(H) 9 ragas of oudava — shadava (I) 9
ragas of suddha oudava (J) 9 ragas of
vakra murchana.

Titles and Honours Received by
Narayana Dasu:- Narayana Dasuy
received a number of titles. To mention a
few: 'Andhradesa Bhushanam', 'Sangita
Sahitya Sarvabhouma', 'Aata paata maatala
meti', 'Srungara Sarvagnya!, 'Laya brahma,
'‘Gayaka vainika sekhara', 'Harikatha
pitamaha', 'Haridasa Jagadguru' etc.

Narayana Dasu was honoured with
'‘Brahma Ratham', 'Gajarohanam’,
'Gandapenderam', '‘Suvarna Ghanta
Kankanam!, 'Golden anklets' and special
ornaments 'Murugulu' from Maharaja of
Mysore.

He received appreciation for blending
of Carnatic music with Hindustan; music.
Gurudev  Rabindranadh Tagore,
Nightingale Sarojini Naidu, Andhra kesari
Tanguturi, Hindustani sangita vidushimani
Janaki Bai, and other great personalities
were highly impressed with his music.

Mysore Maharaja Syamarajendra
Wodayar arranged for the recordings of

Naraya.n:ldum.l on (ir:,n'rmplunu: )
poem in Janjhootj raga,
and Bhairavi (Hindustan; i
recorded,

As a lmg%ust’ Narayan Wit
several books in Sanskrit He tranr,l;m-d
Omar Khayyam's Rubaits into S:mnk;}[
His Sanskrit work T arakam Contains 3(,(;
verses. Many opine that jt deserves the
Nobel prize. He wrote many books
Telugu like 'jagajyothi’. 'na yeruka' etc,

His talent in the "Tooryatrikap'
(vakku, geyam and nrutyam), justifies hjs
place on a high pedestal in the field of
music, as a real 'vaaggeyakaara',

adasy

in
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VIOLIN

A world wide Acoustically

Complex Instrument"

Today's music world can not live without
the Versatite Musical Instrument named
VIOLIN. It has an intercsting history
together with an immaculate artist form.
It adomns the performer more than any
ornament or garment. Violin made 300
years ago does not differ in original design
with the recent one. That shows the
perfection of its design both as an
expressive instrument of music and a
Beautiful object itself.

Main body of violin is constructed
with high quality timber, and components
are Table, Back , Ribs, Neck, Scroll, Pegs
& Peg Box, End pin, Tail Piece, Bridge,
Finger Board, Sound Pole(Inside) etc.

All Violin components are joined
together with special adhesives and no
metal articles (to avoid metallic tone) like
nails or screws are used in the joinery.

Four strings namely G.D.A.E. (Indian
nates PA,RE, Dha, and Ga, or similar
distance MA, Sa, PA & Re) are held
between adjuster hooks to pegs passing
over bridge in taut condition. The bridge
stands a top centre position of the Table.

Violin Table plate is made out of fine
quality spruce or pine wood. It is shape
in a convex curvature form. Two sound

Dr. Rakesh J. Mahisuri

hales of the shape of English letter “f"

are cut on the either side of the bridge
premise.
Back plate of violin is made

out of
seasoned maple

with one piece or two
pieces joined in centre. The table and back
joined toge

ther with ribs on the sides and
the ne

ck is fixed on to the neck mortise,
Inner side of the top table plate. about
200 mm. long and about 4 mm thick
wooden strip of pine is fixed along the
length of the table adjacent to the sound
hole. This is called Bass-Bar.
Just below the right foot of the Bridge
a soft wooden STICK (sound pole) of
about 6 mm diameter is made to stand
joining the table plate and Back plate. And
this stick is named sound post. This sound
post, bridge and the Bass-Bar play vital
role in forming the tone of VIOLIN.
Among the prized characteristics of
Violin the most wonderful one is that,
Violin can produce tone very closely
resembling the human voice (singing tone)
and its potential to play rapid brilliant
figuration as well as lyrical melodies. .
The performer can create special
effect by using various bowing techniques.
Glissando, among other techniques

- -390 001, Gujarat.
Associate Prof in Music, Faculty of Performing Arts, The M.S. Uni. of Baroda, Yadodara 1]
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(steadily gliding finger up or down on the
string) gives and upward and downward
sliding pitch, what we call *Meend" in
terms of Indian classical Music. In the
western world violin has taken an
important place in Orchestral and solo
performances from MOZART TO
MENUHIN.

In context of Indian classical Musijc
Violin extended us an accompaniment
instrument and today we see in South
Indian (Karnatak) Music. it has become a
principal instrument of accompaniment.
South Indian artists mastered the
technique of playing Violin by excessive
use of “Meend and GAMAK.

In western India Bombay. Pandit
Gajananrao Joshi initiated the solo
classical music performance on Violin
Instrument. A disciple of Pandit
Gajananrao Joshi is SHRIDHAR
PARSEKAR become the most popular
and famous solo Violinist of the country.
Shridhar Parsekar evolved his own style
and performance to keep the listeners
spellbound for hours. Many more
violinists emerged in Maharashtra during
that period influenced and encouraged by
the performance of SHRIDHAR
PARSEKAR.

All top most Violin Artist presenting
their performance with either GAYAKI-
style or GATKARI Style.

In GAYAKI style of violin playing
the setting of string G.D.A.E. Reduced in
lower PITCH, i.e. (MANDRA SADJA)

SA" (MADRA PAN
(MADHYA

red}med string tensjon made the « hig
€asier and presentation More .v1e_en-:-‘
Full capacity of fip Melogjg,,.

. ” gerboard oy o
utilized to get three ang half octay, d be

The principle basje beauty O;F &
classical music lies op the éerenendxan
dignified presentation of "ALAP" “.hhand
help of proper “Meengd" Work in the loxzhe
and middle octave region, Th;e.r
development enhanced the status of Violi;
in Indian classical music since it coylq
produce exact resemblance to vocal music
of all forms.

The "GAYAKI STYLE" on Violin has
been further developed by Shri M.,
Goaplkrishnan, Dr(Smt.) N. Rajam, Shri
Lalgudi Jayaraman in South, And in
(Gatkarni style) Western & North India,
Late Pandit V. G. Jog and Pandit
D.K.Datar are the leading performers of
“GAYAKI STYLE". Violin is a DIVINE
Instrument and its anatomy resembles
human anatomy. Like humans each Violin
has a distinctly different tone than other.
Because of this distinctive character of
Violin, it is spread all over world therefore
itis WORLD WIDE INSTRUMENT.
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I. The Musical & Musical Instruments of
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Music' by Modern I

(with reference to Kam

Plementation of

dian English Poets

ala Das)

Smt. Jogalekar Bhakti Chandrakant

Poetry in the ultimate analysis is the art
of using words ip unexpected
combinations. The poet is in g situation
in language. The ease with which he
forges an instrument adequate to his
needs and creates memorable phrases, is
one of the surest tests of his greatness.
The use of language in Indian poets in
English is an interesting and altogether
different kind of occupation. Kamala Das
occupies an important position amongst
the poets who constitute the modern
tradition of Indian poetry in English. She
is the first poet to challenge the critics
who maintain that Indians could not
produce creative work particularly poetry
in English which served as a sort of
inspiration to other poets to write in
English.

Kamala Das, who received no formal
education, no pompous university degree,
is a conscientious artist who is mainly
guided by her impulse and instinct fc?r
precise and harmonious words. She 1s
fully aware of the value of words and
their fine shades of meaning. She can
make subtle distinctions in picking up or
Research Scholar, Dept. Of ENGLISH),

LNMU Darbhanga. render her poetry a
beauty and the precision. She was fully
aware of the fact that the language one
employs in not important; what important
is the thought contained by the words.
Kamala Das shows in her poetry that her
thought has been adequately contained in
her words. In her well-known poem. “An
Introduction" Kamala Das speaks out her
mind with regard to the question:-

“Don't write in English, they said,
English is not your mother- tongue."
Similarly, the words are very powerful and

expressive in the hands of Kamala Das
when she says,

“It voices my joys, my longings, ny
Hopes, and it is useful to me as cowing

Is to cows or roaring to the lions, it

Is human speech, the speech of the mind
that '

Here and not there, a mind that sees and
hears and

Is aware.”

The harvest of the words in the poem
of Kamala Das is rich and varied; it gives
the true picture of the poet's mood an.d
feelings. The diction of Kamala Das is
broadly speaking, lyrical and natural.

. o iversity bhanga
Research Scholar. University Department of English. L.N.Mithila University, Dar g
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and lucidity are its hallmarks.

Simplicity
+The Suicide" is a marvelous

The poem,
piece of lyricism and simplicity.
“0 Sea, I am fed up
[ want to simple
I want to be loved
And
If love is not 1o be had
Twant 1o be dedd..swasn

The words expressed above flow and
create notes of despair and agony like the
strings of a musical instrument creating
the notes of emotion of the player or the
artist. She has employed a device of
repetitiveness which creates a musical
effect in her poetry. It suits to her purpose
and velocity of emotion. Not only certain
words and phrases have been repeated but
a whole set of expression, a whole clause
is frequently resorted to. For this one may
look up" The stone Age"

“Ask me, everybody, ask me
What he sees in me, ask me why he is

called
A lion, A libertine"... ........

and similarly,

Ask me why life is short is love is
Shorter still, ask me what is bliss and

What its price”..........

In this Passage “ask me" has been
repeatedly used even in the contents where
the intentions of the poetess are
juxtaposed. So, the repetitive application
of words, phrases and expressions makes
kamala Das's poetry truly musical and
rhythmical. Kamala Das, who does not
practice “rhyme" in her verse, is a living
example of much ethereal music" She is
an adept in molding her words and

expressions in a highly musical form.

o

For example

“You dribbleg Spittle iy ,
0

oured yoursels my
b & ) Olllbelf i”fo ") mOlu}
cranny, €ve " Yoy
Qnd

S35
ith

: You emba[med o ry Nagy
your bitter sweey juices » Y Poor

The frequem us '
sounds creates g
lines.

€ of b« " a
mus; nd sy,
Al effeey | thl
g

e%
’ £

e eunye
1o dancg, wide s kirts hs Came

round, cymbals
I‘Q.ichly clashing and anklers ;;
jingling " Jingling
Jingling............... .

In the poem - Th
Eunuchs" One can see

8oing Tounq 4, J

. Here the frequent use of g
s no.teworthy. Similarly the
"jingling" is repeated which crword
rhythmical and musical quality. The ‘:HIES
are poured with music so powerful] c:}rlds
the dance of the eunuchs cai’] bat
experienced with ear and eye by lh:
readers.

Kamala Das in her best poems moves
us deeply through her “Passionate urpe
and drive to the rhythm. The poeum
“Looking Glass" is to be specially marked
for its honesty and openness in the
expressions of a woman's inner thoughts
of love and sex.

Here she says:

and Nt

“Getting a man to love you is easy
Only be honest about your wanis as
Woman. Stand nude before the glass with

him
So that he sees himself the sronger one

And believes it so, and you S0 muc{: more
So after younger Jovelier... ... Admit your
Admiration.

The words are very
and “rich" in ~musical €

" in ~content

~apt
ap v Words

ffect



Iterpretation and implementation of "Music' by Modern Indian E
y ! ndian English Poets...

convey the meaning with musical and
chythmical patiern.
«The wild Bougainvillea” is another

m remarkable for its word beauty and
of continuously alternating long

charm
and short lines:

«[ walked, I saw and

[ heard, the city ramed

liself for me, and then my hunger for a

particular touch wanted
4nd one day I sent him some roses and

slept
Through the night, a silent
Dreamless sleep and wake up in the

morning free.”

The play on words, repetition and
some arresting images are to be witnessed
in it. These images make her verse really
delightful, graphic and pictorial. It is
pertinent to0 focus on Kamala Das's
diction, which tends to0 be lyrical &
musical. Simplicity is the hallmark of
her language and she does not indulge in
unnecessary verbal jugglery or pedantry.
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Prof. Iy intai
o Iyengar maintains that Mrs. Das
g € mmpression of writing in haste
ut she reveals “a mastery of p}
iy ery of phrase and
-ontrol over rhythm- the words often
p}:)mted and envenomed too, and the
r ‘ythm so nervously, almost feverishly
alive.
By choosing English as the Medium
f’f poetry she' has made this distinction,
insignificant in her own case. Kamala
D?s establishes an instant relationship
wnh.her readers for the simple reason that
she is unassuming and unpretentious in
her use of words. That is why; she has
come very close to writing the poetry of

concrete universals.
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The Concept of

.

Abhinaya (acting) In Natyasasty,

Naryasastra is the most detail and
elaborate of all treatises on dramatic
criticism and (Abhinaya) acting ever
written in any language and is regarded
as the oldest surviving text on stagecraft
in the world. Natyasastra is written by
the great dramatist of ancient India,
Bharata Muni. Naryasastra is reckoned
as the poetics of Indian drama. Bharata
muni in his Naryasastra demonstrates
every aspect of Indian drama whilst
covering areas like covers music, stage-
design, make up, dance and virtually
every aspect of stagecraft. With its
kaleidoscopic approach, with its wider
scope Natyasastra has offered a
remarkable dimension to growth and
development of Indian classical music,
dance, drama and art. Hence it is certainly
not an overstatement to say that
Natyasastra indeed laid the cornerstone
of the five arts in India.

The Indian dramatic art is called
natya in Natyasastra. Sastra is the term
accepted in Indian tradition for the holy
injunction dedicated to a particular field
of knowledge. In its first chapter, Bharata
gives account of its creation. It is in a
mythical form. The narya was created by
Brahma, the god of creation, to meet the
de.mand of a play, a source of pleasure to
minds weary of strife, wants and miseries

A
mandeep o
~ingh
of daily existence
grama .docs it very
as a Y:sual and aury| A e
of advice communicageq .~ Piees
lcated throygy, - o o
aural form has more im ol
. 2TC Impact o
mind than any othe Poct on
bagidas = ”fﬁrm.,a,{“‘
besides offering entenainmen; .,
influence and uplify ¢, . 4
spectators.’ - Minds o
Naryasastr ;o
et }l; RasiEd Opens with origiy .
re, beginning with inquirjes Mmade by
Bharat_as pUplls, which he ans'.x.'ar:' g
narrating the myth of its soyre, ,’
Br?hma. He also explains the very nzru—e‘
objective apd €xpanse of nafya zs z y,4,
throu.gh '[hl'S unique myth. It can dry
certain obvious characteristics of Sanskrit
theatre. The four Vedas were created by,
Brahma, but the lower cast and ladis
were not allowed to study them. So, th
myth says, Brahma created the fifth Veda
called Natyaveda, i.e. the art of drama,
which can be studied and practiced by
everybody. While creating this Nayaveds.
Brahma adopted its constituents from for
Vedas. Natyashastra consists of 1;0»
elements namely pathya or text. [[.IC'IU‘.;:?;
huil ni
the art of recitation and fe”d;m I
edd,
performance and words ffobr;l,-,,m'a or
music from Samaveda, 4 ',-'gy'ne
\ hnique or expressifs
acting, the techniq he text ané
- H e ‘
poetic meaning of 1

An an .
i S fie .
(..'dpal—i. B N

auly ‘r:.n’ v, 8

J

P
1
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Research scholar. Dept. of Philosophy. Panjab University, Chandigarh.



The Cance

icating it to the spectator,

_Aammun _ :
gk ments and make-up from Yajurveda,
vemertt . S :
mt; asn OF aesthetic experience from
an . la.’
o101
hg["a\t" N P .
Al [ndian drama 1S different from the
ern drama in many respects. The
we>

4 ‘naryd’ means acting and dance.!
\ygf[‘1 anci.cm times music and dance have
[F::n the main features of drama. But in
ihe west. music. and d:ance has l\CCI“\ added
1o the dramatic art m‘ modern time. In
ancient times these features were not
included in the dramatic performances,
indian artist, who is the heart and soul of
[ndian theatre, is perfect in every field of
art. He has thorough knowledge of drama,
dance. bodily gestures, mode of
conversation and gestures of face as well
as he is psychologically developed. There
are rituals before presentation of drama
and they are described in detail. The
principle deitigs of drama, Brahma,
Vishnu, and Shiva. are worshipped. Shiva
is in the form of Nararaja. Even today,
Nataraja is offered a puja before any
stage performance. Then the well-being
of the spectators is wished for.

Bhava play an important role in
Abhinaya. In the context of narya, these
are understood to be Bhava because they
convey all the Bhava (vibhava and
anubhava) through varied Abhinaya
(acting). Bhavas are lead to the meaning
of the poem, a meaning which includes
words, physical gestures and emotions
and facial.

The Nanyasastra by Bharata followed
by Nandikesvara's abhinayadarpana
Provide the most detailed and
*Ystematized guidelines on Abhinya. They
“Mphasize that actors must convey the

dva, emotive states, to others by
Oltwarg expressions called anubhava.

Wol fhhis
ot g Y WCng) 1 o
AL |.“n.'.ilu l,"
Vibhava | S|
stimulang -’ i \ ‘lvlwm"“"“"- and
b t %0 h l\'.l\ )
- \'lll ‘ b § Fis "

lhl‘(\u;{l\ also ECL Qcross

Cltrabhingyg Le. "pictured
v Can 'picture’ 1o
PETSONs and objects
O which the ¢
evoked, Bhay

Abhinayg. In this actory

the audience the itl

. with
relerence i

% motjve Stafes

at Muni had trie

(0 solve this psycholo

m one sentence,

Ve
d his best
tical phenomenon
Say - inone suti only
‘ AR in mueh degail in his
lnn.mu.\ treatise Miryvasasira which deals
mamly with dram

and expounde

aturgy.

“vibhavanubheava

vyabhicari
saGogad rasq

- nichaparti %"

(f\llvl(\’(llg(l.YIl'(l 6" ('hu/;[w-)

I the field of Indian acsthetics it is
the rasa (aesthetic experience) that
manifests itself when the sthayibhava
i.e., the emotion of a reader or a spectator
is correlated with the following three
aspects expressed in a picce of creative
literature : (i) vibhava (excitant), (ii)
anubhava (ensuant response) and (iii)
vyabhicaribhava (transitory feelings) —
and all these three should be accumulated
as one. The word emotion cannot in its
totality represent 'Bhava’ as emotion
stands more for an outcome of feeling or
in other words feeling produces
emotion.Whereas  Bhava rooted
etymologically in 'to be' or 'to exist.
Bhavas in their permanent, lay calmly in
the state of our heart which when g:iyen
appropriate environmcnt. llnm?lte'st
extrovertly. Keeping this similarity in
mind the term emotion is equalized with
Bhavas in the present context. !n.ordcr
to highlight the basic characteristics of
the above mentioned Bhavas or emotions
it can be said that;

(a) Sthayibhava or (Permanent

emotions) always inhere, in dormant
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in all the human mind heart as basi
stage. inall ¥

~el

instincts. and are fed b'\. N numt;et ot
minor feelings called transitory. 3““5‘_‘0‘1“
or auxiliary feelings. Permanent emou.ons
in us are inborn. These are ‘not acquired
by any experience Or training :m‘d (:tlSO
a;e no; bomn out of any emotion or feeling.
These are eight in number: rati (love),
hasya (jov). soka (grief), krodha (anger),
wiséha (enthusiasm), bhaya (fear),
jugupsa (disgust) and vismaya (surprise).
According to some rhetoricians there are
three more B/igvas also: (i) nirveda, i.e..
detachment from the worldly affairs, (ii)
vatsalya . 1.e.. affection for children. and
(ii) sneha or sahacarya. i.e. . desire for
the company of a particular friend of any
sex.?

(b) Contrary to the Sthayibhava are
the vyabhicari bhava (transitory feelings).
These have been enumerated thirty-three
in number, yet more can also be accepted.
These — unlike the Sthayibhava — are
neither inborn, nor permanent, but born
out of the Sthayibhava themselves. For
example, the bashfulness is born out of

Tove', the depression out of 'sorrow’, etc.
moreover, the transitory feelings are
attached with more than one emotion, For
example, the feelings like unsteadiness,
longing, madness, remorse, dejection,
sickness, agony, despair, depression,
nearing death, etc., are attached with the

emotion 'sorrow’ as wel] as with 'love'
and also with 'fear',

(¢) The cause of any basic
Sthayibhava in worldly affair — when

Presented in any piece of creative
literature, is called vibhgvg (an excitant).
Itis of two Kinds: alambang - vibhava,
(S_Ubstantial excitant) and uddipang —
Vibhavg (enhancer excitant).

(d) The effecy Of phyy;
of any anubhgyq s el -l
(ensuant TeSponse),
case of fear, the Physica)
a frightened PErson frop, . .m‘-‘ﬂmg
jungle, like tremblipg md-. in thf
to\\'ar.ds every directi}in t'OmQ t e
perspiration, horripilation. fa
1S called anubhgyg (en
Similarly, in the cas
the death of 3 son
Harisacandry’

Qr QX

intin i P,
Suam reSpo 5
ase of sorroy,
ln a drama I‘ - at
ke 'g
dtya.

Itis dccompanied by
facial expressions. An amni b} %esu-lres and
as such because 3 3 il Calleg
_ Meaning jg Convey
with the help of words, ;
expressions ‘
Well, when these thr
ensuant response z_md transitory feelings
— are correlated with any sthayibhay, Bf
a sah[daya (an aesthete), it is Manifesteq,
transformed, or Say converted intg poetic
or aesthetic pleasure. The EXpression of
an emotion by speech may be addresseq
10 some one; but if so, it js not done with
the intention of arousing a like emotiop
in him. If there is any effect which we
wish to produce in the hearer, it is only
the effect, which we call, making him
understand how we feel. But, as we have
already seen, this is just the effect which
expressing our emotions has on ourselves.
It makes us, as well as the people to
whom we talk, understand how we fe.el.
A person expressing emotion, is treating
himself and his audience in the same kind
of way he is making his emotions cle:ilsr
to his audience, and that is what he
doing to himself.’ i
The concept of Abhinaya G“f‘:ﬂ
also given in Naryasasira . _41»/:1‘".[.12
: bhinaya (3¢t
an Indian art form. 4

e — EXCitant,

g) s
a s

) is



The Concept of 4&#;

. grformance through which the
dg'siti’d thg’ft!;‘ s pwsgnwd on the stage
girect pefore ‘thc nu.;.hence. The actor is
one Who by his pcrto'mmnce binds the
spectator and the arnukdrya into a bond
of relationship and thus helps in providing
Jesthetic pleasure to the spectator.®
{bhinaya is common 1o all classical
Jances and drama. It is the expression in
/e and drama. It is the art of telling a
ctorv through hasias or gestures,
movement and facial expressions
The meaning of 4bkinava according
to Bharata it is derived from the root i’
_ which means to 'take or carry’. with the
prepos.irion 'abhi’ — 'towards’.” Abhinya
is the medium of ‘carrying' the dramatic
text to the spectator in a meaningful way.
The word 4bhinaya is usually translated
as ‘acting’: but that. according to Bharata,
is pot correct. Abhinaya. from 'ni' . o
carry' with prefix ‘abhi’. towards means
that which carries (the meaning of the
play) towards the audience. So words
(vacika)with physical gestures (angika)
‘to suit the emotion 'sarrva’. as well as
make up and costumes constitute
Abhinava. Abhinaya has been given an
important status to art. Many rules are
set related for this art. Actors practice for
a long period of time to be perfect in this

art. The nature of this art is stylization,

so each and every impression is tuned to
be expressed through the gestures of
hands, feet and other bodily parts. Instead
of realistic stage setting to show the action
of climbing on a hill. the action of
crossing a river, a battle or fight etc: the
action is presented through the mute
action of the actor. Stylization is the mamn
factor of acting. Its main objective 10
present an artistic effect thro_ugh
unrealistic extended gestures and motions.

Abhinava is an Indian art form. It
covers all histrionic activity. It inc

0va (acung) In A arvasastn /147
?he ph} sical. verbal. mental
decorative as well. Abhinaya i and
Tt i aya has been
g&le‘:og_ized in the Manyaiasira into four
types 1.e. angika (physical), vici
(verbal), Ghira (extern ), vdcika
o Va (external or added. of
emotional ahd memsum il i
= al). The play stands
on th_ese Kind of Abhinaya.
) ..4."\ GIKABHINAYA (PHYSICAL) :
Angika or physical where every part of
the body is used to convey a meaning
with hasra mudras (hand gestures),
mandis (postures) and even the walk of
the dancer. In traditional Indian theatre
the visual aspect of performance created
by actors' bodies occupies a prominent
place. Hence the Natyashastra offers a
codification of body language based on
movements of different limbs and sign
language based on their usage and
applicability. The communication through
body movements, called angika
Abhinaya, its literally means pertaining
to physical parts. According 10
Naryasastra angika or bodily action is of
three kinds : (1) mukhaja or facial, (2)
¢arira or bodily. (3) ceqakfta of the
whole organism. All of these are related
respectively to an anatomical
classification of upanga i.e. minor
physical parts, anga or major physical
parts, and sakha literally means .’branch".
Here again there are sub-varieties.

Angas : the six major angas comprise
the head. arms, chest, sides, waist. and
legs.

Upanga : eyes. €
lip, cheeks. and chin.

$kha : arms and legs.

Although they are parts of t.he head
and that is why called as the ve.hlcles for
mukhaja. The Nafyasasird describes these
facial expressions a5 the very basis of

yebrows, nose. lower



Sty - HATA STE QAT
148 / #HIgr - A i1 il

codifies movements of the

Bhava. The ‘ : i
head together with the wupanga, 1In an

amazingly elaborate way.
In the sarira division, mOvVements of

the remaining five angas find equ‘ally
detailed treatment. However, the motlcl‘ms
of the entire body in nyayas i.e. fighting
sequences related to martial arts and
exercises come under ceadkfta . The
$akhas i.e. striking, graceful movements
of arms and legs together with the
sthanakas i.e. basic standing positions
may be observed as varying form one
theatre or dance form to another, there
by lying at the root of specificity of
particular forms. The sSakha, ankura
literally meaning of which is 'sprout’
signifies imaginative and improvisational
representation. The suggestive ways of
evoking objects and emotive states, and
nftta i.e. 'pure dance’, or graceful poses
drawn from it constitute important aspects
of angikabhinaya. While most of the
postures have been derived from nature
and ordinary life on the basis of
correspondences, some also have roots
in ritual.

In the 9" and 10™ chapter of
Natyasastra, Bharata told about
hastabhinaya. Hand gestures is also
known as Abhinaya hastas, are also
extremely useful in developing a complete
semiology. The literal meaning of hastas
is hands. The semiology includes their
common name, mudra or 'sign'. Bharata
first mentions twenty four varieties where,
mostly by fingers and palm, gestures are
given these apparently are for drama,
because he says that the gestures for
fiance are different and they are sixty four
In number. In each case the purpose of
the gesture i.e. what it is supposed to
;}"ﬁr:)‘jzgals filso mentioned. Therefore, the

Stra offers a detailed account of

single as well ac crmy -
= as C"’r“:r--h;"l'xf‘r-i L

and their imple ~ Nang
angikabhinayg_ tg «; DL o i,
5 JH. O SIZnif, Sha s

and the meaning of 4 .,
nftta hastas are ha-ﬁ
primarily ip pure )
Movements of the ch
waist, thighs, shanks,
peen coqiﬁed in the Sg_rr: -
1.€. motions below the p: , ‘
Imporiant place in grqq, 10
walking, or ground motigp ; . b Presey,
as vj'ellhas ‘aerial’ motion ,; Ja}
Cari rerer§ to the Movement of “Usacq,
af’:c.ompamed by the shank, thigp, . -
}salst. When both feet move mgfm aJ
is termed as karang, A Cgmb-;{;t. 5
three karanas is called khandy, am;oz 4
khankas combined make up a man;rlee
Single caris related tq Shers fo,ma:'
dyama or the system of exercise used i;,
martial arts. The Natyashastra defines
number of garis in order 1o impart the
varied walks of superior, middle-class,
and inferior male as wel] as female
characters, such as the hero, heroine,
clown, the old, the young, and the insane.
It also describes a number of asanas or
sitting postures. The general notion of
reformatory units of movement emerges
from body control in sitting, standing, and
reclining positions. Asanas, sthanakas,
and mandalas form the basic static
stylized positions from which avariety of
possibilities arise.’

VACHIKABHINAYA (VERBAL)
The communication by speech Is calle
Vachikabhinaya. Words are based OI;
vowels and consonants. An acwrbs';;)rse
be very particular about words, b i

f dramatic

words are the body ©

Ork

_up, along
Gesture, costumes and fmathiSrlS-
) £ aie .
with the expression " S arify 1

secondary as they on
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they depend on words; so
there i3 nu!)ng more important than the
word, Word is at the source 'i“f‘-‘\‘t'l'\Thing_
In this, ‘ht“\\‘\\ els, consonants and
their places of orig'm in the mouth,
intonation, m}\des of address ete. gre
dz‘scus‘sed. While giving the Hterary aspect
of drama Bhamm describes ten types of
dr.mms_ which are known as Dasarupaka.
One ot them is Teethi Veern; is a Kind of
one act play and we can say road shows
31_50; In Natyashastra, there are thirteen
distinguishing features of Veethi'®, Ay
prese‘m. a lot of them are seen during the
election time. I'&clzikubhhm,\u is the
vocal’verbal aspect as used today by
members of the orchestra or the
supporting non-dancing cast.

The principles of recitation and
rendering of dialogue include usage of
specific musical notes for particular
moods of sentiments. It also includes
identification of the three voice registers
in the chest, throat, and head and the four
accents or pitches of wdarra (high),
anudarra (low), svarita (circumflex), and
kaApita (quivering). These three can be
mentioned as high or low, excited or
grave, and fast or slow. These three takes
into account the voice in terms of degree,
raising or lowering it on the one hand i.e.
spatial attribute and in terms of speed on
the other i.e. the temporal aspect. Six
angas or 'physical parts' further
investigate the voice in its aspects of inner
body space and temporal sequentially "

|. Viccheda (break) : Break is the
result of pause. )
Arpana (offering) : “’he‘_" with
graceful modulation of voice, ‘_he
audience is offered the enlire
articulation.
3. Visarga (letting off.): Wheq a
sentence is cut off by just breathing

up of word;

I

Hinava (acting) In \an asastra ¢ 149

out, letting out breath,
at the completion of sentence.

4. dAnubandhg (continuity): Absence of
Pause or not taking bre
articulation,

D:pang.‘r (alto) : Gradually raising the
notes from all the three centres,
Prasamana (opposite): Gradually
lowering the notes withou making
them discordant.

These six angas are to be used with
the various rasas as follows:

* In Hasya and Sgara, Arpana,
Vicchedea, Dipana and Prasamana
are to be used.

* In pathos, heroic and wonder,
Vieccheda, Prasamana, Arpana,
Dipana and Anubandha are to be
predominate.

° In disgust and fear, Vicchecda, and
Arpana would be proper.

° In terror, Vicchecda, Prasamana,
Dipana and Anubandha are to be
used.

In all the cases, high, low and
medium notes from the three centers are
to be used. One should not go from the
high to the low or from the low to the
high. A pause must come when the sense
is complete and not when the metrical
line ends. In a play, proper pauses must
be taken care of. Because a pause makes
the meaning clear.

The eyes must be fixed where the
hands are active. And thus a vacika
(verbal) abhinaya (acting? makes the
meaning clear. In the heroic and terror
sentiments, the hands are normally busy
with weapons; in disgust, be.causci ("f
contempt, the hands are bent. in Huf_!u
they are pointing; in pathos. ljangu;%_
dm;‘n: in wonder and fear, bect.lUSC :

! , are motionless.
the surprise element, they a

It is the stop

ath during

]
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Thus meaning clearly conveyed .by
the hands, by the alankaras (voice
inflection) and b‘}f pause. Because pauses
require voice inflection. One pause when
the meaning is complete or when breath
makes it inevitable. When there is a
compounded word, or when one speaks
fast, or if the meaning gets confused, one
should pause at the end of a line or to
take breath. In all other cases, pause
depends on the meaning. The chapter
concludes with references to threefold
rhythm and tempo, as well as the
significance of pauses and stops.

AHARYABHINAYA (costumes,
props, make-up, as well as decoration) :
Angika, vacika, and Sattvika, these three
aspect of abhinaya are inherent in the
performer's body, mind, and soul
respectively, they may be viewed as
intrinsic to his being, where as makeup
dress, and properties are added on. Thus
these are called aharya i.e. 'added' or
external abhinaya. Aharyabhinaya or
external expression, mood and
background as conveyed by costume,
make-up, accessories and sets. This
abhinaya connected with nepathya and
in the interest of the success of the play
this must be studied. The various
positions of people are first indicated by

their nepatheya and their physical
gestures. This nepathya is of four kinds,
Pusta (model), Alankara (ornaments and
costumes), dngaracana and Sanjiva'?,
A-harydbhinaya differs from the other
varieties of abhinaya in one particular.
Abhinaya through words, emotions and
bodily movements is wholly under the
control of actor, However, make-up,
Costumes and other accessories are
external, hence aharya. From this point
O_f view the present day lighting, Sstage
Slgning and setting may be called aharyq,

-of abhingyq €Xpressip

- mood, the charactey and

emotiona] HiN 4

nal ang Mental) , < nterﬂal
of temperament of the chap, Pregq gy
Sc?frvikc?bhinqpa Clers n

s the higp IS Callgy

of the character by subtle mover feelingi

lips, nasal ali, trembling of bOdemems of
the face red, rolling dowp, the ’t”rning
SC?II‘VikC?bhinaya or DSychtelaS.e[C'
€Xpression as showp by theo O8icq
particular and a5 4 whole : ©¥es i
being of the performer, who
the emOIlOn a
not ag an et o
: Sanvika, or
gh Sarny, e

emanating from the self,

practical Presentatiop
communicationp throy

corresponding Vibhava, anubhg
€nactment of Sarrvikg bhavq
involuntary impulses.
corporeal as wel| as psychi
cannot be performed with
concentration of mind.
The main objective of g drama or g
play is the entertainment of the audjence,
A favorable environment in given to the
audience. That is why Bharata muni has
directed the director and artists to present
and keep in mind the character and its
psychological conditions. Bharata
emphasis on psychoanalysis of the
character. In this context Bharata has laid
emphasis on the point that an artist should
forget himself and try to get into Ih;
character he is performing. He Sh_oflln
work according to the mental Confjm%f
of the character. The modern doctrint

vas, and

Le, pure
These have

C aspects anq
out purity anq

f the
-action also supports the thought 0

artist to involve in the Charac:]er. -
SAMANYABHINAYA : T.s &cal od
approach to performance !
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camanyabhinaya. samanyabhinaya
depends on word and their tone, physical
gestures and sattva (emotions). When
words, the tone and the gestures and
suited to the emotion conveyed, it is
samanyabhinaya (where all three are
samana 1.¢. equal or suited to one
another).when the emotion is impressively
expressed, it is of a high kind; when it
just equals i.e. is not dissonant with words
and gestures, it is middling; and when it
fails to register, it is inferior.

Emotion is something non-material,
is dependent on the rasa and sentiments
and the appropriate emotion could be
guessed by thrill and tears, etc. The
charms of women are the basis of
sentiments and these, particularly in the
case of young women, are in the form of
changes in facial expressions and bodily
positions the changes in bodily positions
are of three kinds, those natural to them
are of ten kinds; and those which they
unknowingly make are of seven kings.
Feeling, its natural expression (Hava) and
its graceful expression (Hela) are
mutually dependent, and belong to the
body. The emotion belongs to the body,
expression follows emotion, and grace
accompanies expression. Bhava is so
called because it makes the audience to
feel because -of words, gestures, etc.
intensive emotion is absent between
persons of the same sex. Then it is called
hava. But in the case of love, the feeling
in mind is expressed with changes in eyes,
neck, etc. and these changes, when
graceful are called hela."”

Through the discussion of the four
types of acting, one more aspect of the
Indian dramatic art comes before Us,
which is directly related to the actor.
Indian drama is mainly of two types (1)
Naryakharmi  (2) Lokadharnti.

Natyadharmi is conventional and non-
realistic. The characters, conditions and
story is not presented realistically but a
dramatic presentation is done for the
entertainment of the audience. The main
objective of this presentation was to
refresh the tired minds and bodies of
kings, ministers and courtiers and to
entertain the during festivals and fairs.

'Lokadharmi' plays aré directly related
to common people, Its format is also more
realistic than 'Natyadharmi' plays. In this
way our tradition of classical Sanskrit
Drama is a mixture of realistic and
traditional elements. But more importance
has been given to the unrealistic
conventional form because through this
type of presentation a play or drama can
be made more artistic, interesting and
beautiful and audience get to see
something different from their bitter
realistic life and get beautiful
entertainment.

In conclusion, reference must be
made to the two practices of
representation in traditional Indian
performance. These are Natyadharmi
(conventional and stylized) and
Lokadharmi (less conventional, based on
ordinary life). However, the latter should
not be confused with naturalistic or
realistic modes of modern theatre. Even
Lokadharmi maintains a certain degree
of stylization. Thus the concept of
abhinaya is not only much wider than
the notion of acting in its modern sense.
It is also fundamentally different from
listic or realistic acting which aims
at producing an illusion of. reality.
Abhinaya is basically a suggestive mode
of representation, which may be _deﬁned
more in term of conveying the Bh‘(l\’f'l tha.n
'acting’. 1ts doctrine and. continuity 15
vibrantly present in Indian tradmonal‘
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forms. whether theatre or dance, classical
or folk.

In the end it can be said that the
siddhi (success) of Abhinaya lies in its
complete transmission of the objective or
the goal of the performance in totality.
Therefore, Abhinaya should be
understood as grounded in its various
constituents like intelligence, beauty,
knowledge of time rhythm, sentiments
and emotions, curiosity, and ability to
learn, remember, and understand, to
conquer stage-fright and finally plenty of

enthusiasm.
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The Tribal music of Newar

The entire fecling of human psychology
is arts, and the intelligence and conscious
mind of human beings create this art, that's
why Music is the finest fine arts among
all 64 arts. From the very beginning of
the human civilization, music however
associated with life and a part of culture,
tradition, and rituals.

Now different forms of music are
popular in our community. regional,
classical. popular and many others. The
community is the onganization of different
people representing various casts, tribe
and ethnic groups.

Newars are the tribe especially lives
in Kathmandu valley and around.
Although they are found scattered in
almost every part of nation. It is necessary
and important to understand that he matter
regarding the tribe identity of Newar
people in disputative among the various
schools of thought even today. Some
genealogic explains the Newars people to
be actually descend from Brahma Putra
Kstriya meaning warrior sons of Brahma.
Another sources state that they are the
descent of people who migrated into
Kathmandu along with the first Karnataki
king Nanya Deva from the land in south
India called Nair. After a long run from
Nanya Deva to Kimtito Lichchhavi, to
Malla to Shah and even today this Tribe

Kumar N 'Sargam’

is known as Newar because it is a socio-
linguistic group that speaks the common
tongue Newari categorized under the
Tibeto-Burman language. The Newari
spoken in Bhaktapur, Kathmandu, Patan
and Kirtipur of Kathmandu valley is quite
similar but the Newari spoken in Dolokha
is different.

The Newars are very much rich in
traditional, classical regional songs, music
and dance. Various music and dance

_events take place in different parts of

Newari societies on the occasion of
different festivals and rituals. In fact
Newars are so duly intermixed with music
and dances that not a single festival, feast,
or ceremony from womb to tomb without
music or dance or songs. Various songs
musical instruments and dances are
connected with various religious, social
and cultural life of Newar either of
Kathmandu or Dolakha or rest of the
country. Different musical instruments are
practice in the festival, feast, ceremonies
and also in the funeral procession.

It is believed that, there are about 200
types of original musical instruments in
Nepal and more than 108 have been 1ill
the date. A great number of Newari
musical instrument are included in it
These instruments can be classified into
four different categories.

Resemeh scholar. Depaniment of Vocal Masic, Bangras Hmde Univeruty
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musical instruments
are Membranophone,
Y accompanied with
Aero phones. The most
instrument in Newari community
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Chilimile. These are the musical
imstrument generally played in almost
restival of Newars.

il

2¥Ery
Arost plavine Sahanai

es playing instrument. the forms
T classical and folk dances are also
I s in Newari community either of
Hindus or Buddhist. One of the famous
ances in this community is
d Manjushree. Technically
‘harya Nritya. which means
a spiritual discipline”, this
d dance form is a meditation
iscipline, vehicle of bodily and spiritual

AT
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transformation. and opportunity for an
udience to experience a vision of divine

bezuty. There are many odher mask dances
performed in Newari are Lakhe dance,
Mazhakali Dance, Bhairab Dance, Sikali
Dance. Various Gan Pyakhan etc. And

her folks dances are also in practice like
dance, Ghintanmuni dance etc.

S e 2

't dances are performs in jatras like

fra
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indra jatra, bisket jatra, Gg; ia
jatra, Kumari-bhairav jatrg ‘etc Lh?ta
dance is the most commop danc?‘b“
newari festivals (jartas) generanm
performed in the beginning of the aj| u{t
jatras. In newari lakhe is calleq d\'vak:
Dakus/ joor dakus or majipa dakys
according to the festival.
Performing chariya Mask dance
Lakhe Bhairav
Newars are also rich in traditiong] and
classical songs, Dafa bhajan are generally
sing mostly in newars. In the month of
June or huly. at the time of planting paddy
they usually sing 'Ashare geet' in thej
native tongue. In holi they celebrate the
festival by singing 'basanta geet','Fagy
geet. In Navaratra malshree is most
common song on goddess Durga. Ghaty
is also the folk songs of newari
community. Charya gaan is a classical
singing patterns followed by mostly the
Buddhist Newar of the Nepal. There are
other many songs popular in Newari
community according to their festivals,
rituals, marriage ceremony etc. .
The ethnic tribe Newars is very rich
in music, culture and rituals. In all the
festivals music plays a vital role even
praying god or entertaining public. By
means of songs or dance or instrument
the people of Newari community of Nepal
are preserving the tradition of their

ancestor.



glassical Dance forms of Thailand

Thai classical Dance has generally been
treated as a part of the culture tradition
belief and literature. The earliest literary
references to Thai performing art-s
appeared in the stone inscription of Phor
Khun Ramkhamhang. It is very important
role in the evolution, embellishing and
supportive of dramatic art in Thailand.
Thai classical dance have 4 forms

is:
Khon
La-Khon (Drama)
Labam, Lam (Dances)
. Folk Dance

KHON is a Thai performing art that
is a heir of Nang Yai. It was an attempt to
present a more lively performance by
using people instead of leather figures. It
was evolved by having Khon figures
alternate between singing and reciting. In
Nang Yai the figures only recite. Khon
play animates Thai mythological stories
through a series of dance, with characters
wearing intricate masks displaying
different emotions or characteristics. Khon
is performed by dancers wearing
brilliantly crafted masks. During the
Ayutthaya period, khon performances
were held in palace halls or courtyards
lighted by torches.

Normally. Khon performances are
taken from different episodes in the

L L) B
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Rafnaklen. the Thai version of the India
epic, the Ramavana. The formal
movements of Khon performances make
the acting and dancing inseparable.
Masked dances who never speak perform
the Khon dance. and are told in verse by
singers behind the scenes. Khon characters
include demons, monkeys, humans and
celestial beings. Today, only the dancers
portraying the demon and monkey wear
marks.

Dancing in Khon is similar to dancing
in Lakhon Nai. More pattern of dancing
with different actors and melody are
adapted to avoid similarity among them.

The story is preceded by both
rhythmic expressions called “Pak Khon™
and rhythmic dialoguers. The dialoguers
and song for Khon actors are all recited
and sung by. so called, a cheacha man( a
person who speak out the dialogues for
the performances).

LA-KHON a graceful and beautiful
dance-drama is less formal than khon and
the actors do not wear masks. La-Khon
plots are drawn mainly from the
Ramakian, the Jatakas, and Folk stories.
La-Khon dance movements are graceful,
sensual, and fluid, the upper t0rso and
hands being particularly expensive with
converitionalized movements portraying

speciﬁc emotions.

ine Arts.Banaras Hindu University
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[ a-Khon has many Forms. is La-Khon
Chatri is and old play that Is generally
among common people, sO the
t formal .In the past,
(here were only three male actors but later
women also joined is an open space
without curtains, and the most popular
story is Manora, about 2 celestial beauty
who is capture by a prince. La-Khon
Chatri is usually performed to fulfill a
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person’s VOw. -
La-khon nok is a play that is

performed outside the palace. Formerly,
it was called La-Khon Nora and all actors
were male. The costumes are like those
of ordinary people, and the story
emphasizes fun. Because all the actors are
men and because there are no court
regulations, the performance is very
spontaneous.

La-Khon Nai is more formal. It
originated with the idea that the court
ladies should perform a dance. La-Khon
Nai is a combination of the Khon
performance and a dance. All actors are
female and they wear Khon costumes but
do not wear masks. La-Khon Nai is a play
within the royal court that aims to be a
beautiful and meticulous performance.
The characters wear ornate costumes, their
movements are graceful, the songs and
the music are melodious, and the dialog
is artful.

LABAM, LAM This performance
hold their bodies upright from the neck
to the hips, moving up and down using
only their knees, and stretching to the
ir:y?l:?ﬁog:;i il:usic. T:e arms and hands
different levelsg sre eld in Cu'rves. o
ballet, The beau, ut do not point like

ty of the d
on how well these ancers depends
maintained in re| o e G aiggles ae
ation angd -
proportion to

the whole body. The actors Mime {
line and lyrics provided by 4 Sinf Story
chorus off-stage. Traditional)y, thfr ang
108 basic movements, which are g frfe are
for men and women. In order ¢, N, S
well in the dance-drama, dancers hgf_o
learn the language of gestures. Alth;et
there are strict patterns of movememugh
follow, S0

FOLK DANCE of four regiona| ;
Thailand: Folk dance in the re;ional "
Thailand was represented to tm:iiti(?n (0)1;
Thai’s people life.

Centra! its great popularity is dye 0
the beautiful chore.ography and the
§:\'eetness of the music that accompapje
it.

The Northeast Serng another form of
“folk dance™ , is performed during
traditional celebrations.Usually the worg
serng is added to the name of the domestic
object used on stage by the dancer. This
dance is often accompanied by sound of
the pong lang, a kind of upright
xylophone, made of strips of wood
arranged according to the musical scale.

North, Fawn is another form of “folk
dance™ accompanied by folk music of the
region. The first Fawn originated from the
northern region of Thailand, it was
designed and taught. Since then, a variety
of “Fawn™ came into practice, according
to the music and style of each province
such as the Fawn-Sao-Mai. It is performed
in groups and has very slow, graceful, and
almost meditative movements. The dance
imitates different processes Of silk-
weaving.

South : The Nora is a rraditiond!

) n

dance of southern Thailand (52‘;]:1;;)
- - d the "ChaT

language in Thai calle dsof“’h'ch

whose origins in various legen

. The
- S-
there are different yersion



choreography of the Nora dance varies
from region, but is generally composed
of 12 positions 17 movements.

Other traditional dance includes

two forms that originated in the south of

Thailand. Nang Yai the oldest performing
art in Thailand is Nang Yai, which has
been high-class entertainment since the
Ayutthaya period. Nang Yai is performed
in various celebrations or the Phra Men
Fair, and the story that is performed is
usually an episode of the Ramakian
(Ramayana) that has a fighting scene to

make the script amusing and exciting.
Nang Talung is shadow shows done with

Classical Dance forms of Thailand -~ 137

puppets behind a backlit white screen
while Li-Ke, is a pantomime with a
narrative prelude.
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(Literal Meaning)

Transcription is @ process used in Gene.tics
Branch for ' creatn?g
a complementary RNA (Ribonucleic
acid) copy of a sequence of DNA
(Deoxyribonucleic acid). It is the first step
leading to Gene Expression.
Transcription is the process of
creating a complementary RNA copy of a
sequence of DNA.IJ Both RNA and DNA
which use base
as

Transcription

are nucleic acids,

pairs of nucleotides
a complementary language that can be

converted back and forth from DNA to
RNA by the action of the correct enzymes.
During transcription, a DNA sequence is
read by RNA polymerase, which produces
a complementary, anti parallel RNA
strand. As opposed to DNA replication,
transcription results in an RNA
complement that includes uracil (U) in all
instances where thymine (T) would have
occurred in a DNA complement.

LEXICAL MEANING

* Transcription (service), a business
which converts speech into a written
or electronic text documert.

* Transcription (software), software
which helps (manually or

Pary| DiXit

automatlca!ly) CONVEIS speech jp,
text transcript.

* Transcription (linguistics), the
representation of speech in Writtep
form.

* Transcription (music), notating ap
un-notated piece, or copying /
rewriting a piece for clarity or as ap
arrangement for another instrument.

¢ Medical transcription,
documentation of patient medical
records.

Transcription of Music is defined to be
the act of listening to a piece of music

and writing down musical notation for the

notes that constitute the piece.

This means transforming an acoustic
signal into a symbolic representation,
which comprises notes, their pitches ,
timings, and a classification of the
instruments used. It should be noted that
musical practice does not write down the
loud nesses of separate notes, but
determines them by overall performance
Instructions.

Types of Transcription

* Monophonic Transcription : The
term monophonic implies that only
a single note is played by a single

JR.F/U.GC, Research Scholar, Department of Vocal Music, Faculty of Performing Arts Banaras Hindu

Universit}'.



nstrument or a voice is involved at
onea

« Polyphonic Transcription ; The
terim polyphonic by contrast refers
to situntions where multiple notes
may sound simultaneously, possibly

played by many instruments,

Modes of Transceription:

«  Manual Transcription: [t is well
known that Indian music is based on
an oral tradition. However, itis often
erroneously presumed that this oral
tradition precluded any musical
notation. This is not the case; musical
notation in India extends back to
the Vedas. Musical notation, known
as swar lipi has existed in India from
ancient Vedic age up to the modern
internet age. Hand written
Transcription can also be described
as Manual Transcription.

*Automatic/Graphic Transcription

This is a process of converting the vocal
music into sheet music digitally by the
means of melody tracker, spectrogram or
software,
The automatic transcription of music
is related to several branches of science.
+ Psychoacoustics
« Computational auditory scene
analysis
+ Analysis of music instrument and
human voices
+ Digital signal processing.

Techniques of Automatic Transcrip-
tion
« Spectrogram : Spectrogram
analyzes the wav files in the form of
Graphic representation in which
Frequency axis (vertical axis) is set
to Logarithmic, with its range from

ranscription and Analysis of Vocals ~ 159

100 Hz 1o 20000 Hz and time axis
(horizontal axis) of the spectrogram
is adjusted to match the duration of
the recordings.

Software for Automatic

Transcription : Solo Explorer is
automatic music transcription
(recognition) and music notation
software for Windows. It achieves
high accuracy in extracting
sequences of notes out of the audio
records of solo performances.

Solo Explorer is designed as a
complete music recognition environment.
It offers the functionality you need to take
a music recognition project from concept
to completion in one package. We can
open audio files or directly record your
own solo performances. Once the audio
is ready, we can launch Solo Explorer’s
wav to midi conversion engine to convert
your audio to midi. Solo Explorer returns
you a music score in a standard notation
that can be played, edited, and saved.

Solo Explorer converts wav files to
MIDI.

a. It captures pitch, loudness, and
performance effects (vibrato,
portamento, glissando) of your solo
recordings as faithfully as possible
(music analysis, music composition).

b. It extracts music score out of your
solo performances with the highest
accuracy available with today’s
technology (music composition,
ethnomusicology research, music
transcription and typesetting,
interface for content-based music
retrieval).

Solo Explorer can show if your voice

or instrument is in tune (music

training, instrument tuning).

39
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3. Solo Explorer is a robust and
accurate pitch extraction tool (music
and speech analysis, speech
synthesis, intonation research).

4. Solo Explorer lets you play and

experiment with music.

Solo Explorer cannot handle

polyphonic performances (except for

unison performances), i.e. audio that
is a mixture of sounds coming from
multiple sound sources.

(&)

Voice friendly:

Solo Explorer offers you unmatched
accuracy in recognizing voice singing
arbitrary lyrics. Though singing is the most
natural way to enter the sound into a
computer, the majority of existing wave
to midi converters still have major
problems with singing voice.

*

Conclusions

Computer analysig and p,

~ . . ac i
learning provides imerestin hin
method ofanalyzing mus

many intuitjve and q
observations to be made
precise and quantitatjye.
Research witp Co
techniques lead to dire
in music technology.
Work requires collaboratiop between
musicologists, computer scientisg
and electrical engineers.
Intelligent music analysis i almogt
untried for Indjan Music,

Music researchers must help by

building corpuses and un-notateq
datasets for future machine analysjs.
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