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goods descend to take there place in these
diagrams.* The symbols, such as circles,
lines etc. used in Mithila painting are
associated with Tantric belief. One of the
most epoch-making thing of Tantricism
is that, it unites whole Mithila, because it
is no respecter of cast or sex
distinctiveness, quintessentially a woman
can also be a Guru in Tantric
performances. Yves Vequad says,
"Tantricism is like any other ethical
system, everyone gets out of it what he
looks for. At its lowest level there is
superstition; at its highest, the self mastery
of Yoga and the insistence on the
supremacy of intuition. The goddess Kali,
consort and energy of Shiva, is the
patroness of rituals in which the faithful
participate while red-robed priests drink
preparation of bhanga, ganja or palm wine
and eat meat, thus celebrating mystery of
life.">
In association with Tantricism
Shaivism was most widespread in Mithila
and popularity of Vidyapati's Nacharis
and Maheshvanis is evidence of the fact.?
Dharmendra Kumar says, "The synthetic
-and heterogeneous character of Shaivism
- made it the religion of masses and Mithila
became the significant stronghold since
early period ofats hlstory"7 The presence

Behind Shaivism, Shaktism was alsg
prominent religious credence of Mllhlla
the pervasiveness of which remains eye,
today. As discussed earlier, Mithila hyq
been one of the important centers of
Shakti worship. Mithila was considereqg
as one of the important Shaktipithas qf
India. Shakti has enormous countenance §
and is worshiped as various forms such
as Durga, Kali, Lakshmi, Saraswati, Umg
and many others. In upper and middle
caste Hindu families al sacred rituals are
performed with the defication of mother
goddess. We can easily make ap
observation that, Shaktism is associateq
with both Shaivism and Vaishavism
Shaktism is associated with Shaivism, as,
both Shiva and Shakti are considered as
primordial male and female. And it is
associated with Vaishnavism in form of
Lakshmi, the goddess of wealth and
various other forms. The widespread of
Shaktism can easily be depicted in Mithila
paintings as Shaktism in Mithila painting
designate feminism, paintings such as,
Mahishasur Mardni showing Kali killing
demon, Mahishasur and many others
quintessentially point out to this.

Though Shaivism and Shaktism were
predominant in Mithila, Vaishnavism was
no less important. Mithila corroborated
to be fecund for the accretion of
Vaishnavism. The presence of beautiful

stom-.T pieces. pOpularly known as
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7. Chinnamasta, this painting shows
the decapitated Kali, she feeds on her 0
wn blood, as two others of her aspects
are quenching. The couple beneath her
feet are the originating couples from
whom al creation springs but which she
mocks, being herself the unique source
of everything.

8. Kohbar, it is chiefly influenced by
tantricism as it is connected with fertility
organs and all gods descend to take there
place in these paintings to bless newly
married couple. It consists of tortoise (a
avatar of Vishnu), parrots known as love
- birds, fishes & all nine planets. In

 nutshell, the whole universe participate
~ in the marriage and they all give there
‘blessings and good luck to new bride and

9. Ram-Janaki wedding Ceremop
with the presence of Brahma, Vishpy anij
Shiva, Sun and the Moon, Sita hangs !
garland of flower to Rama while b
father Janaka stands behind her. Ram, E
accompanied by his faithful brother
Lakshmana and the Acharya.?
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The Spiritual & Philosophical aspects of Carnatik Music with special...

Even though there are several
examples where the thoughts of these two
saints goes similar. A few of them are
mentioned below

e Mosahodenallo naanu (Purandara
Dasa) and Mosabegu vinave
satsahavasamu (Thyagaraja) (Do not
get deceived by not thinking of God)

e Manuja sharira enu sukha
(Purandara Dasa) and Pranamuleni
vaaniki bangaru baaga jutti in Bhakti
beecha meeyave (Thyagaraja)
(Praise the Lord to get eternal bliss)

e Saamanyavalla Sri Hariye seve
(Purandara Dasa) and Adi gadu
bhajana manasa (Thyagaraja) (false
pretence is no bhajana at all)

Daasana madiko enna (Purandara

Dasa) and Meluko Dayaanidhi

(Thyagaraja )(Accept me as your

own devotee )
e Idu bhaagya,Padumanabha paada

bhajana sukhavayya (Purandara

Dasa) and Ide bhaagya gaka,yemi
,Rama (Thyagaraja)
is the one who worships

Godﬁncetely)
Kaliyuga dalli. Hari naama
purandara Dasa) and Padavini

« o 1

sadbhakti galkude (Thyagaraja)
(only true devotion to God can bring

a status of value)

e Raama naama paayasakke Krishna
naama sakkare(Purandara Dasa) and
Raama kathaa sudha rasa paanamu
(Thyagaraja) (Drink the divine
nectar)

e Dharma shravana yetake (Purandara
Dasa) and Chevitiki-yupadeshinchi
natu gaado (Thyagaraja) (Worship
of God is more important than other
trivial pursuits)

The contributions of these two

composers to the field of Carnatik Music
are enormous. There aré so many other
composers are also there in this category
in the field of Carnatic Music.
References :
South Indian Music Book by Prof.
Sabamoorthy
Spiritual heritage of Thygaraja by Prof.
Sabamoorthy A
Various web information | |
in Carnatik Music —by Ashok
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According to the geography Nepal can
be divided in three different regions:

a) HIMALAYAN REGION

b) HILLY REGION

¢) TERAI/PLAIN REGION

HIMALAYAN REGION:

The upper most belt of the Nepal
spread from east to west and covers
mostly by snow is called Himalayan
region. It covers 15%of the total land of
the country and starts from 16000ft from
the sea level. All world famous mountain
lies in this region including Mount
Everest, the highest peak of the world.
Narrow paths, small valleys and
mountains are the attractive things of this
region. 7% of the national population
lives in this part.

People from this region wear woolen
clothes. The climate is always fair and
freezing cold goes in negative mostly in
winter. The large number of Sherpas'
lives followed by Bhote and Leptcha.
The languages they speak are Sherpali,
and Bhote of Tibeto-Burman category.
~ The very famous regional song of this
gion is Shebru. These people are of

covered by this region is 67% and 44 %
of the national population resides in this
part. Headquarters of the all five
development region also lies in this
region.

Different communities of people lives
in this region with various believe
tradition and religion. The ethnic groups
and tribe like Newar, Gurung, Magar,
Tamang, Rai, Limbu, Kirat and other
casts like Brahman and Chhetrya
largely resides here. Mostly the Hindu
culture has been adopting here followed
by some Buddhist and other.

This region is very flourishing in
cultural diversity. A mixture of people
from various communities aromatized the
garden. The very famous folk songs of
this region are Rodi of Gurung, Chandi
of Brahman, Basanta and Fagu of
Newar, Selo of Tamang, Dhan nach of
Limbu, and other folk songs are Gaine,
Deuda, Maruni , Jhauri, Dohari,
Rattauli, Deusi-vailo, teej geet, Balan
Sorathi ,Sangani and other many.
People celebrate and enjoy the festivals,
marriage ceremony, jatras and some
special organization with these folk songs
with dances and music. Dash

days long worship of e
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discover the hidden things behind the
music, songs, and the society.

I OBJECTIVE OF FOLK SONGS

" Basically all the fine arts are applied
to fascinate the entire human psychology.
The term folk is directly connected with
the society or the community so, the basic
fundamental of the folk song is to
entertain with people or express the
innermost feeling to someone special with
love or misery or frustration or hatred.
The objectives of folk songs are also to
pray the nature or god or the power
somehow according to the belief, tradition
Bt ritual.

: CLASSIFICATION OF FOLK
SONGS

Folk songs can be classnﬁed in

: headmgs according to language,
ture, place, rahglon and many..

a) Ceremonial songs

b) Religious songs

¢) Rituals songs

d) Seasonal songs

According to Tulsi Prajuli Ne
folk song car classified as

a) Seasonal songs

b) Rituals Songs

¢) Lifestyle songs

d) Dance song

e) Youth songs

He also sub categorized the folk
songs according to the participation

a) Single singing songs

b) Double singing songs

¢) Group singing songs

Different Academic qualifieg
personnel, Folk Researcher, Folk Artist
and other different researcher describe the
folksongs or the traditional music of
society in different way. This type of
approach definitely helps in finding the
hidden things of the particular region or
the nation, this type of work in the field
of folk songs helps in documentation and
preservation of the vanishing tradition.
Fma.lly, my work in the field of folk songs
al is not the ultimate; more

paleSe
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& “Pa Ni Sa” is
Bihag & others.
dience is Habitual to hear
s means that by changing
ain Ragas we get a new
be appreciated by well
ator can also give

Raga Yaman

to hear
a Shankra,

used in Rag
Here also au
the same. Thi
some notes inm

Saptak, that can
versed audience. The cre

the name of Ragas as his desire. This
experiment can be done in other
traditional Ragas like. Kafi, Bharvi,
Malkauns, Hindol etc.
According to me, new Ragas must
have been created by changing some
Notes in fundamental Ragas. The new
Ragas created, if used widely and
frequently among the audience then Rasa,
Bhaav and Beauty would be added to it
and the listeners would eventually get
used to them. And with the passing time
the newly created Ragas will reside in
the minds of the listeners. Further the
question arises that in which That newly
created Ragas can be kept(For
Authenticity of shashtra). For this, creator
will take decision according to the Swar-
ddha -Vikrit) and can keep in
r That. If ragas Can’t be kept

For example: If in raga hansadhy.,...
“Re” 1S considered to be “Sa” then f?nl’
Rishabh to Rishabh (Saptak) we get R:m
Gorkh Kalyan according to the Murchhga
sustem. Similarly Ghandhar to Ghandhna
the Saptak obtained is “Sa Ga Pa Dha r:r
Sa(Ga Dha Ni Komal)””’which | havl
named as ‘Audav Bhairavi’. By pancha;
to pancham Raga ‘Nag Swaravali’ i
obtained which is already popular in the
musical society. and has swaras as “g,
Ga Ma Pa Dha Sa”(all Shuddha). ang
from Nishad to Nishad we will get a new
saptak as “Sa Re Ga Ma Dha Sa(Re Ga
Dha Komal)” which I have named as
‘Shiv Bhairavi’ dedicated to my Guruji.

We have only seen the moorchhna
of Raga Hansadhwani till now. In the
same way the moorchhna of all prevalent
ragas can be carried out. If the Aaroha
and Avroha of fundamental ragas are
carried out then innumerable forms of
new Ragas can be created. These new
Ragas obtained by these methods can be
of two types

1. Ragas with Swara Vaichitrya (Odd
- Combination of Notes)
&
2 : _ganj‘ak Ragas (Melodious
Caz}tb;natlon of notes) .
- Singing and listening to new Ragas
ga is Ranjak or not. If










